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75 58 (Gauguin) 3B £ BR ¥ 3C
B, hAREEEHER
RKERBENEFAX; BR
/R(Ensor )22SR MAFER BN 3%
EZE i AR R/ P E DRI
RRUESARIFHERE; R
(Munch)iz L) 3R B2 KR
T ABERI; L& (Van Gogh)
ATRERNNIBEZR, |
AMMALHEG T BA, 3+
BT BAS—XEHE
FBEETE — + 1 4CiB SRR E XL
FIERERMNBRTE.

Ai1-1

AE (BEREE) |
1896 #i_L B

96 x 128cm

MARRIMENF=ETEEZM,

E& 5 2K (Baroque) REIODM AR, —
HPKR, ZRRXATRENHAZ S, BOERAT
REAMOGEMFERL. FRIEXOFEHAR
RKMWEMOERA., "BREZRER” BEHEMHE
ARFERKEFENH—MZARER., BEZEAR
EATXMER, BUS T HRAINER . HFERED
HIANMMENE., XtE—PNFEFRHPIAS
ARRHIFEAR, B A HT (Rubens ) (I IEFFIA Z AR4F
55 th 5 A AP 4L R SR R <P 8 7KK B9 42 B AN SE A9
BHENEE, EEAA, XS R DMK
EXFEBREKBOKIF., SHER, FF=H2RK
BRETS5FRIRFENFTNLEETTE, ERHXB
ETBEABZTHAETENES —— tbAXZFERE
¥, XRPT+AHLEHANERERRE TN
RMF X ——RzHER, MAREB., SXRHE
EMRE PRI E RO FEF. HEE. £t
ek XMtk EERTHABTNIZA ., #iLR 7=
BIMVRRE. BAHTE 1800 FUER B Kk, @@L
ML ZEREENHT, TULMMERENS
WARMSIEEANNBIA . BRE—PAREHS
AKX, |

TA\HLENBETEIETEKREF, AR NAZE
X (Individualism) , SR8 & X (Romanticism ) M5 14
tHR. XHE(Goya) Fn3Ese(Blake) BRI FEER
(Delacroix ) . #p BB {E BB &5 (Friedrich ) Z AR T —B%

BRRANAE—EEE LREMSHRE, X&
SREES T A M ARG, F540 (Turner ) B3 5
ANNBUREGENNBHRZEXMEEEE
X, INAZAREMEERF N ALTRIRFIEB AL
ENMARES~ET . BRNEFETIAALTZY
RENAEXTT MR LB EEX—UF B4
FEOWE., FHARBRBENET . KE(David)FH
RIAHhER T LMIER . EFARE, Z2HIBRET
BT DAY, MB#kMHmER., FiEEX
(Primitivism) KA X L4 /R (Ingres) Y 80IB 12 1E
HTEER, SERNZERNEERTRAORE
F XH TR A K,

Tttt EEAEHGENREE XM T IR
KM EXMBEZHRM. 55 (Gauguin) FELBEX
M, thBBEANERMEE KK BEMN
£HFEARNLE 1-11 BZRIR (Ensor ) RAMIEER
R % ) %) B i F B i ) IS kR M4
BiEayFE [ E1-2] 5% (Munch)iz 4] 5 R E
FERFRAN AR NATTAE 1-3] A& (Van
Gogh) AT EIEB NRARBZ AR, 382 THE T HitH
Heh TEA, FHEEE T BRGHE1-4]-——X
LI R ABLEE — LB RFBME X F AN E R
NMESE. F 1 (Rodin) f9Rf %8 A S5k A9 3R & F1&
PRFIKIRIIMIERR, ATABEBEE 7RI
E 1-5], S5itkER, BAEVNLBESFILHE
REXCRITENR., EATHELZZHNFERIED

—f

B,
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v
[§

A1-2

BEFR (BERABENZAKHEKR) A
1899 7.k i

120 X 80cm
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E@M&EETMWEUO

KT A SRR R R EHEME— T

LA EBMENE. BFE, FTEMZARERILT E
=B MRS B — K Z ARSI RERAE
o AR IRMRE P RIVFIREAH A BRI R
EEBRMAEE. SMERAEXZ AR, £+t
2 BHEETRBR, BREZAER (BEX
B EHA. MER) BT MEHRE RAEX
(Expressionism) , {B2 MFK3&H — ik 53 E R

o TR ARIEX,

MH, ZRBIARIAMBRRIRE - +HES
HIAES . HRABEIBREBEZARNIERE
BAZ B CHERD MR RIAB RN HEEER
MBI, EMARS R—. SRIBEXHBEER
BN EMREZAREZEZZNESHAR X
Hrhg e AT I AR E ALK, fhfilm T
NIRRT ARTFEBRRANES.

A TF R EEN AT RAEH (D i rer) | fI7R
4% 22 %% (Altdorfer) | {8 #f (Bosch) E A EMA AR
I3 AHE SRR H P H A TR AR SSR Z
KE|EMRA, HEERNE/RE (G inewald) &5
I ER A ESR, 1516 FARLH T EHBAIWK
7R B 1= (Isenheim Altar Piece), MAEBFRZE
AEFEMERGM, 19184, —AZ A (EEPHEL
H9FRIL 3 X 5 @ ) (Expressionist Miniatures of the
German Middle Age) B BEHREBBEHIRT . XAX
H O E A/ \ 22 F P 122 1A 8] Y 4 B ) 1 A
FNBAMRFIAEXZARRKHIBEEE . HAHY
KU EXEARAREFAZEHEENREZAR , FEEK
MHZER, BREHRZAR, IIEMBHBEANS
R X LeERE AR T AR T SRR E
XHER,

B R 28T X HRORNESNER ZRBE
SEFELIHRUEXNERE. BHEHEIK
(Venice School) f§—LefE%s, tLINSRZIMINEL, F
BHER. PAR. BN EREFRNEEEREM
BEISERMEXNES. KR - HI (E
Greco) (fhAOMME BB AL A HAMNEHLIR)
F{E1E8A (Rembrandt ) 3t 21X FhEi % . 2SR AR
AF PR AR EEMEE, BHEREXE,
FRERBEEGKTTRIES (Michelangelo) 3%
ZIFNHA fh A9 R XEAER, — DR T EE R
ZIMEX . — I 2E MR A, &Y

ot TSR,

BT MRS, EEARR
X




‘BEAAERRTE. wN2REMNSHER
hRIEHFRZNEE, RAEREH, SREA
HEHEFHERT FTLENEE, JEZRE
E—EDZERIT. ... .. FEINHETEEDR
iR DR BRI FEREL.”

TERMEHHE AR RS S S E T e B2
1R - EfEFL— I 53 /R (Paula Modersohn—Becher ) —
— M@ E A AR R E XCRBIA LI, 22
FEIRIEZ, IR D FEH (Matisse) | {#2% (Derain) |
FHITESE (Viaminek ) & A (fth{(]1F 1905 £ & R—
EREBCHER). EFZ A EAEI T EUERT
EXHIFFE, kR TEEA, 1914-1918%F
MEBRFERT —ERAEXERHZAREE, F
NBER T — M2 AEMNER, 1918 £ UFHE
AR ERBEITHIRIRIL F X (Dada) |, $5 5 2 7EER S5 #)
MR, IR S 5HT (Bavhaus ) XFZARS Tk
M, FIRISFRIE XAIFHEUE X (Die Neve
Sachlichkeit) , XHERILFE X LB NS HEHIMAE KX
Rz AT, FEIREHEEERIEXCENZ EHI
MRMEXBRAZ AR,

BIREHRAT XN ENE . BIAFRIR
HHZE, MREE—PEFSZE Rz BRE
TRMEX" FEHEBRIAEXHEE. XNER
HIMEHELE — R 1911 £, EHEKAH—KE
BEAIE—eERGAARMNEE —BIFEDTHE
ErFNEF &k (Fauves) , UK L0 TF R Sz 43R KA Y BE
Rz, fEMREER, 27 1914F, X—FR
BRETFHNEZARMHEM—LAS E, EHA
k35 B MENR E X (Impressionism) |3 3 f9 B ANRM
MELERE, %}?(i}\j@%}iEU%IX( AN I
impressionism) {9, 1918 f£ H iR AIFF/RIKEF - LR
& (Herwarth Walden) 9 EJ & 3= X ) (Impressionism)
—HB. BIIREN TR A" (The Turning
Point of Art), jZiZ#h 12 THRIRZEN. hFIHE
i — L ABIBRAEB S XIFNHZARFHE "R
148" (Durchgeistigung) , BIRE 98 A T — DI 1EE
AR, MUXBF+ LRI E X (Realism)
=R IR F X (Idealism) , T F XA F AR
SHBERERNBARANEIRNEN., X—2HHEE
HTIM T EEXRER . SR AEEARZIEI
T ERAENANRRE. BT 1827 FEMAHEXT IR
5e/R 2 (Echermann) i, “EE AR ZRIFIE, 1]
EREMNBHEBERRBERZINEE, REFE
WIZH, BEREBCHEFEERT AL ENEE,
REREF—ERERTT. ... .. REINAEMEAE
B RRDIMREBIEFEEREN. " EIRE XM
KRB EEENREE,

TN FERANFAREECE S —FhRIE.
{1 F 1900 FERFE—E — B - BB - B
52/ (Ernst Ludwig Kirchner) (1880—1938) | &% % -
7 5e /R (Erich Heckel) (1883 %4 ), K7R - MEZ4F -
45 & K (Karl Schmidt—Rottluff) (1884 4 ) F13h

T

it B - BHR (Fritz Bleyl), BAMEREREY
me.. A JLABE hIBRRAE W ASE, Migitet
B (HEBHESE)
1896 &4

146 x 59 x 45cm



B 1-4

B (EHEBE)
1889 #_LidiiE|
50.5 X 703'1:»;_

E1-3
I (W0st)
1893 F FEF
EBME 91 X 74cm

AT HARERAMMEIGHMNLTZ. BFM
ER £EERAEELRE 7T YENIESINL,
BB, R 5 5K th 7 i R AT A9 A5 7 T X
XUERBEENERNSREEHNEMHL. KA
FXHERBERTREETTENZFFHNIEE—
ELFERE B FZ BB K T E (Dostoyevsky ) 33588 7 F 57 5 Y
BURMAETNE, 5 NE (Ibsen) FIHTAFEE LR
(Strindberg) MEABREBINAXE: EREX
(Nietzsche) (I B B2 — 1R H L AT fthhy
SRR EREE (BEELTE LR NHEN
EMRMHEIRE): NERESEILEENMBEXE
., FHRRHLMEEX - ERMH(Rudolf
Steiner) ,

FUEFXENREERAXE. +/\HELE

AR IEME R E XA LT RKER e

XAEFINFRE L. Z L RHMRBERR
EXZRRMFERT X—EH. AKREER
AL ERMNER R RAFHN. BE LR
R FIR A IRFE S T G At ALy S5 5 7
WimA TR, D HRA T FER T TR T R .

HEIXSBTEEZAFNIR. IWEM
BHRthERXFE., BNRKEHHXUEERE—E
BELEHMEMKEHAR, AHEEZEREF
HEERS, 1900 FEMNE, HREHRATHLZAR
i, BRRERRHBAERR ERAEF M. &
IRTESEE A IZ AT A RIE . R, SUERFM

5_ v, >
Contem ri’%ﬁ?ﬁ'ﬁ

. FMRTEZ AR LEB RN, #4 IR
#HTH S, RIPR, KR R ES LA & FHFHZE)
CRMETECHNMT. B2, XBEthEZARRF
RN EL2 MERTEESEFNTMEMRE., 2
E198ETARGE, BANEEHRAMHSETE
FERAMAL, & FhizzhFlF a0 W E & F R
KiEsk, SitbER, IRFAXINAELETRIRZ
ShEFTE, FHZ ARt AZRERDZEE,
EEMNEHEATRRMMNEEE L. thilkEeR
R, BHIEHTFRIMNBUAE S, RIMEXTF
BEFTBAMWAEE. AMBAARIEXE
REMIERTIET RFPBCAM =, HTLXHFME
bz XD, XWRIUET ZARREEBE LMD
ABERIIUAR. #LHMHBFAGFEERE
ARRBEEHCHES, MEINNERESSE LT
JLHE. BUARE M EEESEB L BUIR R AR
3, EEFZE N E—RIKRAZEARREFR
*1F MERE, ZRAREZECETECHEL
A, BIFALAMERTIEE S ERNBLE R,

RIMEXFFENEERNBAGREREEMNX
R. = RETAIHi4E (Die Br i cke) , 1905 FEpR37 ,
1913 M. H— IR HREEBRMNZIAR, it
MIF 1012 FE LR T —A&Z KD (FW L) (Der Blaue
Reiter) (9308, HWZ RRNESKEMMIEE, Lt
BNk 5 4Eth 2 I RHT i  (Kokoschka ) #1356 1858 .
%% 4% (Feininger) , —4£ 2 KRR 7E Z 1L HHA



&1-11

BT - XY /\
(PIMIZTAED
1920 k¥ 86 x 111cm

BZEAR, MMMNEMEBEBEBMMHZRiEzsh (Art
Nouveau) F{EE Y F HF X AKIZ &) (Jugendstil) A9 4R
HWATE SAYVEEEIEAE &, (B2 B NEBZBM. 18
BCO# BAE ZHRFERPE. ITEHIER.
1B R FEEFAZ, ML E . ENRI & T4
BARZHBMBENEHBREL TEEZARNES.
XEANBNXZEXNZRIEFFEELRBELRT.
R ENA. BENI0FE—BEEHE
2. EEA, REZEE. BAEMGRRAS
B EIEAE), B TRMVEAR, " hIIFES -
KZARRERIMN, ATfthIF5H KA E A
RB&TTHIXBM BT L EFE
AEBEFEMELAEREE. hIES —LH 2R
ZaE, mMNEFRE, BHEANT S, Xtk
NFEAMRIR ZREEREA G, fh{IgE—
HE AR RBEHOCIERE. thiIFH 2R H
L O HE T T2 0 B9 Bk 22 R R SRR UL AX
AR LD AERE R EIN T XA E .
HPREFEMHHEMRE(NolIde) | fAsTHTIE
(Pechstein) 188 FE - K& (Otto M i ller),

K IR - B /R1E (Emil Nolde) (1867—1956) #%
INARMATP&RA HHE R i R7E1906—19074F
ZEIANTANERAKTH—R. thRERH
iR RN, A EE &AL . AR A A R
G XN BRBRAENIELEFrEZE5[0E1-6],
BEHMILE 7], EER - FHEX[0E1-8]f
AT RILE 1 -9l ET AL T BERRRIXTEE (FR T
MBI ZRTUR, F1909FEEX)., hilEH
HEE. ERE. TREHRSEE. MURIR KB
MFTREE, WHhHEZARLAZRBIEEMNX
MUSEHAMSEW, MBIMEREEiILABKES
IR HEERHERORR ., MINEZ Rz HH
SHERMRANER, WERVIthES HiE
RUHSBMDANER. 1911 FRFBLY. i

< B - SEHBRMBRREAKRE THEMK, EX
B Ol - R HriE (Max Pechstein) [JLE 1—

B T0JAIBLSE - KWL 1—1 1IN T Bk, Zehmk,
P ERMNERRE TRANNE, TETMEK.
1913 7L hiE £ ERR DECEERAEILE1-12], Miak
— ERE, MNMEREET AR, KiFM]
- S
ANYA
()nu 5 em [? w/;!‘hwx*:zj\%,}{
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&1-6

ERE (ERPEIGT)
1909 75_L ]

87 x 107cm

& 1;5
FREE (TEE)

1908 75_L k8]
70 X 92cm

&1-7
EHEH /\\
(FHIEFEIFRZA )

1911 #r L HiE
76 x 70 [EH

B 1-9
BRR (FEX) 1913
L 138 X 114 X

V




REHE
(BRI —
R FO
BHmz)
1909 4 _Fthid
36 X 49cm

(Cézanne) IEEMERE ST —N&EE: AEH
ZiA 108 E A+ IR R WIELRENER
ZXRERLRMN, BEXSHERINEEER
FRREEZARLRET.) BE, 7 GEM) &
SLEERRTRRRNES REHFEMNGREARF
fIf5# E 2= ) (Conerning the Spiritual in Art) f9%5
¥, FEFZI/R (Apollinaire) BISCE (LEMS
“hfE22 @ ) (Réalitéet peinture pure) FI3EH (Léger)
XX E(I R E ISR ) (Les origins de la peinture
contemporaine) , ~—FE & H I 1EM E BB E 1 BE
48R BRI /R AL (Archipenko) | 3k E 7&K
(Cubists) B9 % 1A4%F - %5 A (Robert Delaunay) , @
F(Klee), AR FHBBIZZ - G5 (Franz Marc), &4
RAFIRRKIRAIZEL SR JE (Severini ) F AN, BINE
— N RABEEEKFEDEARBERE (BFHE
AT 1903 FHROFEHFACUIHEHERRER).
SRNABREXE. EE. ZEH. 8XF. #E.
AP FER/\+BLLE RKAII36HHE
M. RRERNIEZEMNMAREXZ AR EIEMK,
AR L ECRREZKRZMAE T RBREHDE,
FrARARRERCBERIEZAANAT .. AT
BEFR, SHRMNER, hEXEFTEHBEES.
ATFMEMm—DMAMBARNE L, EEEE—

KRR RRBTRABMNEEERBRANES.

BERREXFNEARARFRERLWNNYE
BT - BIER (£ T 1886 4F) . BB
ARizaf (6 F X #5388 3 X (Escapism) 7% B8
&, FROBMTEREERRXFAEELE -
14], iR ¢ F 2 B e #7 A9 A AR 3 fth /942 & By
MR, AR XELSHERR. K, B8
P23 5 75 AP B R Bk MR TRV 22 B R A9 R =
HLEFEME, VL m gl (HH3FFFEE) Schiele
MIERmME). BFPSEMNRIEXFE, B4
SR EXEIHEHNEZETRA 2 AR E .
CGHER., T AMFE)(Murder, Hope of Women)
(19094F ) FIK PR B A FIHE ) ( The Burning Thornbush)
(1911 %) EFHIRMEXKEINWERER., BT
K I1910FEXT M, FEREHT A IHF1ER fiE
X - &4 (Adolf Loos) B95|#F T, BHTMEK XL
NT —RMRBEHNZARR, MEINRTRE R
gL N, REF - FEE /R (Paul Cassirer), fhxiH}
TIhERAIERRE B, AR T 5K, ik
BT BRI - FL/RB M X IFE . BT B ERT
R KEREMNERENILE 1-15]2thRiFa1E
T o

MU FE—R|ttREan. AEHRIE

& 1-19
Oz
(XED)
1911 7 ki
102 x 160

.

X&E, A ERACRRF e (Es, T BEBT
Ry, MRS T N R ARENYLS ., 4Ethih
T R R MEAR RO SRAN SR A At FE(EfhEE
FET —MEmR, RS SRR E M, Fb
HEBEBEERFACHAZANE T AFRE
£, AR ZEPIHET (Café Grssenwahn) , iz
REHEF MM —FRABEHENZARARMER. KA
ARNEIRMNER, BHBEMANZHEMREBMEEX
BIRZ, M —AIEHRAVEGE, FI/RID - D4
(Alma Mahler) Z [81F —ERFEMHIBE, RHATHEF
@ 7 — g (X AFAIFIRY (Bride of the Wind) [IL
B 1-16](1914 ) RLE2XMHE, EEMARS
PG, kAP —BFREMEERITIET
MR, #BBRELRAGMAEILHNERG. EXRME
WINN T HBPIINE, —FEERINEREAL
BRI AT A TR S E R
RIPFE—— A DEEZ AR B ER) (Self—
portrait of a Degenerate Artist) (1937 ££) ZFHAfh
NIERT XMEE, hERMF— L EBA
ERNX2ZAR, XEEHEENX2tEEH. LiFA
WRIREr - KiBr 55 — £F%h (Else Lasker—Schuler) 544
RRE, ME _FELRMIETEDRR T R
HBRAOE:. "EREEIANTOEREEREMN

B o |

R
(&)

1910 (1913)
FLBE

7kF

E1 287k

49.6 X 64.8cm
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E1-12

BHEY (SEHILIE)
1915 5 LB

120 x 90.5 JEH

fthFo— (I EBRSRBVEYE. P
JRIL - O #h(Alma Mahler)Zz
BH—EREHTE. B
HE-RET —18 (R PEIFTIRD
(Bride of the Wind)3R42:=
RXGE: BEEHERPPH
Zr{%5, SLAPE— BT
FMEEWDETGRE,. &8
e LEXAMATEILEIE.

7E 12 RET I A9 HE ALz AR ZS IE AR AR h BIR
2. WX NEM L EERNEZIMAMESAN
TEEERMEARBOEE AR, MG, ]
WA A BREK T FEER . R ARRE . B89
AARE BT RE N E A HEEENR R AR
MRS EMR D ERRMEBEEEADATIL
FERHOME.

|7 1913 4F, M T. RMEXERZ
Tk EREPIRMET, thin "SEERFE". K
FRELRELE " IAMEY IR E B AIIEK. B -
0 - {#7% (Wilhelm Von Bode), $E/LFRIMEFZE
fERY R T AR, e Rm— AL
27, HFEBAKR, REXDAREMDSIHED
REOARH, XFHERRBENREXMERIENZ
ARARGELSER, FEEMEC, 199045, #R
= SIS AAR T — MK, URTRTS
= HT - FI L2 (Max Liebermann) % A RO IE AR E HY
EN& EX[WE1-13], X EHHEIR EHMNF
AFE A E AN T XA B,

B—ANHEA A X — AR . 1910 FfFR
K4S - F/RBFNT IEH) (Der Sturm) Hi kit

9 B 2 @ RR T 1912 E FF b, CIEMDY AR AT
M IRER . FRAEEZARNEENE, EERER
ZHRITA Tt A EESRTINEZARE.
XEESNEE RN EEF MR A, MEbRTER
EEARKKRMERT @, AE—RKREAE 1912
F£=Z0, XRRERYE T R F E R B - BT
Ji (Oskar Kokaschka) g9 AfE & FI5R B 5B A&HY
1%+ 4t (Blave Reiter) (9B RATMIEEER. HH
¥y, E/RE (Walden) /3 7 AARIE B R ERR
R A FI R SRR A 1E SR . ZEAAAR X EEME @S]
BT AMNBBAREE, REEMWEKET 19124
£ THIANBEERHMBURZEFEEZAR. &
B4 B8R 2 AR R (Sonderbund ) #3546 & i A9 1E
&, ZEEFRAEIXER. kAHER, 8EER
/R, HAMRAIFTBE B K (Neve Sezession), RREHTE
(Kandinsky) , B & Z= 55 (Campendonck ) (5 & 4t
BFEZR), U5 - FH/R (Authur Segel ) FARIPA
ER., (REMNDBIRERBMIN2ET B H#4EE]
WA, EEFELE—NESERNES. RUMNEHEIK
eSS EBEANEON, BN IREMRAER, H
hEREET 19101911 £ j8); EiH

Vv

&i1-13 BE1-14

FINE (HIEEEEE) B+ (BRI EFEEER)
1884 #_L B 1922 #5_k i

95 X 69cm 80 x 120cm

P

&i1-15 §
BaMg+< (RREHHKRE) |
1910 5L jfiE 100.6 X 69.3cm &

& 1-16
B+ (KPRIFTIRY
1914 75_LiliE 181 X 221cm

=
At .
Contem F%I!’I—S:z@




& 1-26

/ BE#%

(HFIEEIHLEEA)
1920 4K _EAKF
ENE ok 60 x 47.3

ZARRI. NERms . EEHERNENDN
E1-19], BSE NS HREEES 7 AKKLEM
4R, —M5ERPENG—. AXELRZTH
A, MBI ERNIXIIEDREF RG] %
BEIRTT B R B9 AR EN1—20], fth i SE AR Wit
BN ——EHEZ Z L DHFHENREXHRIE, =
BENGEEEER, EHIEBRERBREE
HER BERERSANEN-21]MFEE T, TR
TERE LA E1-22], DAY A E R DUE
R — P ZVGDHRRIRE AR . ERMNESR
Rk SR Z, B MEI AOME R+ R % B X F
ZTARMEBNXE, HiFrthEXRFHOETHE
T—EXMATERA.

T HEr4E - K38 (1887—1914) (August
Macke ) [, & 1—23]F1{% & - 535 (1879—1940) (Paul
Klee) [ME1-24]fE . BHRFAENIEALAE
B, REHEMIMEHMTEFTERS 7 H 2 IRE
XRIEFAIZE AR XA . D35, 2 50 #7158 Fi U ZE 1=
FAMBEZIH T HRFRMBENIEEX.,
BEHBWEANZEIRZS T anf B E X
MARMER, MERTRUEEEESHER
BEEESEMNAE. IEESABIEESDN
HEGREMINERAITRIE.

& 1-27

#BE#E (H2BZH)
1926 #5_LHim|

200 x 108cm

REHE. DRMEMIIMNZARGZEREE
B AREKME" (New Aritists' Society ) FYEL 5 |
EREAIZIIEEEZREMERIMR XN
TR S, EXZE, REFEMDTELR L
HH IR (EF %+ EL)(Blaue Reiter Almanach) , i%
FLEFEEPMNSENXE, TRt fE
HEEMHEBERNES, EHEERAIXES
RIENFEANKCMER AL, R, XAFLETX
BEXBAHSHNERER, TEERBEREE
T, MREFEAAXKEEARNEAR, KEOIEE
HAEKFE, BEUREZHHENZ R, NXEE
|, REEER. FH MXEEZR, TMNE
EEENER, EEEkERE. ZEMEAFHN
fEmm, XEEMREBIRAFHARNREALNHRH
EARR,

(BHLTFL) SEREHE. TExxm
XE, FERE - & 2184 (Amold Schoenberg) F1
HMFARXTERNXE, KB - GRII%E
(David Burliuk) M B HEEZ AR X E, IURIRRE
B - fp 2 (Erwin Von Busse) X F{E55RHISCE,
HFEMNARBRRZFEKRZAR, NELFTEE
ZAREREMNZHRE, FEALDSIEPEENE
ARER, BHITHMAMES. §F. m. A&
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(ERE, HERIFF)

1934 A RLEEH

54 x 38cm

(Rousseau) B, &8 EEfNR . {855 A Fl /R (Arp)
(fh AN EREBRIE) NURZEARER. BhiE
HET EFEEM. A& (Berg) . F1AR (Webern)
NERERCFHLTFLIRATLEECRR B -
#5381 (Hugo Von Tschudi), ZEi@EIEF 1911 £, 4
AEHESEMNTRERERNERFMIEZARIE, Eit
ZH), iR SE AR ERZRIE, ERE bt
WTREE+AMLENZARIER, ZEEE R
F 1908 B FER, EE RFHAA BRI TSR
WA =R EEEERDY.
ERFREFEEMREXNETHME S
Bttt ERARIER, EBE - KM (Wihelm
Worringer ) iX D& F R E IR . AMAETF 1907
TR TRERRT BAMHR S/ X0
I8 ) (Abstraction and Empathy . a Contribution to the
Psychology of Style)f§f+i83x, 1911 f£fhk 3k
THR—BAZWMHXE, (FHERXN(Form in
Gothic), FEXMWEZEESR, MEZRIDHEHHRE
ARE B R EXIFAERE M H A ZRADA K BT
HEZARNMREX, #TTXS. thAENET
AT ARIRBI B S L S HEIME . REAMAE
RENFEEZBIZNE L, MNERANEEERE
mEEEGE, RREHEMDTAEHRIR
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HREHLI) | , & 0 F LY | | : 7 (5)
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REBARETRERY.
REXMENE S LEAFABREDFEDA
X, MEZSAEHESEANIER. XA EXONE
Z—RMETEERAZAROFERERRIANCANER.
EWIMEXEE, XEEBELACHIMIETRT
DRI EARRMNNE 1. XMBHRET HTAER
F—FRAG. 2z s R ARt FR A R
FEX, XWIRATRUEXEZEANEEXH, &
F. BHIEF . B RESTARERBTEEN
BERI. AN ERNREBER, MESK
FRILHUAEERR. H—LEZARRKNAAFE
BEIRFIDMACHE, FERBERT —Ef
BIENANEEMIBE.
FHRITHNZATAETE k. FHLZE
1912 FHEREBRERN—EAFLNEBF. REES
EREEMNDSE, SHRITHMNRENBERRE
BARARBRBE, —RENEF+"HA, —XK
FEI1912 =28, XWABERMMBMNOPRTR—FX
5% (Macke) . #E3h MRHETEE (Javiensky) | & (Klee) |
PIFE /R - 1145 (Gabriele M i nter) . IBETLHE -
)4 - 55 k4 (Marianne Von Worefkin) IR e
INARBRTHNAES. REFMINMER. B
HEERESHMRAREZAR,

1896 FELAEE - FREHTE (1866—1944)
(Wassily Kandinsky ) A SEH7 5k 2 52 e AR TT 46 ft Y
TREE., MRIAXMETRATIFHENBERE
X (Naturalism) F1FE XK, FELHEF XK
HBEAEMNE—ReEFRT. AREMNEX
FMEMRERBEEXHEWT, MZXEETHEE
X (fhEEEERRY). REFEAMBOIERTD
FHR L T BREXHRAE T REEINT TR
TERRIE XA LE 1-17], Wi S, b
M EXMIRRNEMRENFEER, mA2IE
EEMERNEA. WRVINERESKRERE
Leid FoR8, M 1910 FERUSMEIE L T A RE
ELERFMRIAHDANTRT . BE, REL
EE—RZATAENMREAR. EthEZH
KAKE T, BLERMEMEEDURZE
ERAE XIWET-18] MARBAINE S TR
ZiEm, MAREEME. BENJLEE. BREH
EH—PRBETXMKMEBAINE, EhTX
HIEBREBRFER, MEKE/MEERNRILN
E. FAEMNTFEURBRARENEEM.

FBRAZL - DT (1810-1916) =il T MIXH
AEMERRBEITFENRAEXNET. FFR
1851 R i B TR IL 0 A X B Ah fthi SR B AY
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JEANE BB (Der Sturm Gallery ) %73 7 il A9 N A ER .
FXREBHITHERARE T FEES, SMNEEAR
REEMR. s, EHFR. DIEST. MRS
%% (Goncharova ) [ LB 1-25tb B 1EE B H . 19124
E19MAFEHTHOERBREERILNDNETRE
. RFFRREMMRMBIE., 1912 F£REF S RE
FEAN & BB R AY 5 T B B Hir 3 ¢ (Orphism ) iy 3
BRT BB IHEZARARMNNUEBOIAE R, B
MIFHEZARZE R

BRFRER , ZR MDA T . FEfED
BTREHMN, EfMAARKRMEANT —HBE
MXEFZP, MHCIELZE T H#mEm, —BEFR
BASHN R EMIET . thiE1915FE 5 "t
AEERFESE, TREELHR, LZIRIEM
bt " REIRAMAE, RMFSZARRAETHR
AYIEES, ERFMEDHEMI], BHAR2ERNEAR
R, BARESENEERE, MAFREFIARE
RN, —EBEERZARAREFUZRIEARTAHFE.
MNZFNASHEARLETEEFENREXD
HWEMZRIK. AT HOMFES XN RFE
AEFAIEE, MINEIST HERNRIAEX
REMEZPEREFREMHMOERE, &K, (]
REAELHBABRST . B HXLEH A M ERER
PEBERBKAFENZRNE. BEMNSMUE.
BrAERANEXMES, XEBRABHBZEARDN
BFre, mEfMEREzhNELE T HENTE,

HREEEZ RS A= KK KX IT X, FE
MENX (New Objectivity) IEARTET N
(Elementalism) (BT % 3 X 22 B E T8
1t = X Radicalism {9 §2 0, 1920 £F f5 7 {E E 2% 179
ZR). R, XFMEBRERND KT EERAREL
FEFS T AMMNZARRMMG TIERIEMR, EEE , X
BIRAELSNRIRALREFEN. EHFREHEAR
KBIMSB/NARESE—E, A TREEIMA
HAtbhss/NH, & 97 1M B BB 3E A — Bk IR 4
WEEM, ERE BN, REEERE - HHENE
(Richard Huelsenbeck) ¥#ZU3LIFE (XL IR 1920 &
%)(Dada Almanach Of 1920)E HINEFIME X

XY A
(’au‘f em ’7{4‘{!3:?@

P, BEIFAREERE LLIAIK RIS BIE R KW UK
RUMEXIRTT, MREHFEHFHEMER LHAF
HZARER, MASHFTE - $8F % (George
Grosz) (1893—1959) [ E1—26]M91E &L 7E7E: TN
KKK A B BB R IR U B TR XSk Hk iR
X, T %A B TIAAR. A E R1ESR
KRIBRMEATAHSER, HAEERENNTF
FEERMESH BRI — X EHBREERR T NG
RARILE 1-27], MER® ik, 0% - n5 4 3E/R1E
(John Heartfield) (1891—1968) M SHMEBH TR E
FRIE XA R E X[ E1-28], —+4g b
HOFHERESCGREREZ BEREX, RXFFRWR
EXMFMBNEZENZ AR, RMEAEXEEZETR
ERAMERET , BAMREREAR EERIER. 37
EUEXPREENERIEITH - WE S (Max
Bechmann) (1884—1950)[ Iy, & 1—29]., &k <+ B9 8% i {5
&5 T ENRIR, b 1920 EAEEMERTERER
RPUHIE1-30], BB R hAZI . FH4
SN A9 52 2% 1Y 8 XLAE th 59 1 A U2 R B A 4%
H&% . MAERBETR T EEXABMINEEH
TAKMEEFILE 1-31], 7 1925 S fRAY B
A (FEFRIME X ) (Post Expressionism) g, b
Bi%Z - ¥ (Franz Roh)iRHIEEEHESEHEER
(Mannheim exhibition) | Y& X & X EBHEH
—EXBREXIER RN BELIWSEE X (Magic
Realism) , (B2 X{BIARE=IEX D NS BT
85z (Otto Dix) [MLE 1-32]% A fFit B 1
fEfm. ZEFHNRINETARERTHEREAR
ERERZHNNREMEZTFTFENHREAR
ERREFTZMHEEMNERBOERTEEX,
EEXMFET, BOXATRASHEER
B, Tt =R EE - KB FHE 5 (Wilhelm Lehmbruck)
(1881—1919) E5R A0 X AKfH A9BEMR [0 E 1-33]ik
= B8r4F - BHHF (Ernst Barlach) (1870—1938)
FIRA P R Y R840 A BRI 0 B —3418R /8 F
FEMNEXER, REXLER[RLLLXNEF
BT7+4, BRGRAETNFHEEZHT —EBE
BYH R, AR RFIERMERNOBERE  XIE
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(LT & B Y B ER)
1917 #5_LH
80 x 60cm

BRI T XIF. 1912F2 8, F-H
(FELHELY FESER. DRESHRENEN
Fh "RNEEAMER (HRE5MK) — K
MITERETPAESHENEE., REFKE. ™E.
A HEZABEMHERE. XHPELZRTRE
Hr BN O ST EARAE X A BRMBAIER . R
MEEHE DRzENHESSLHHERFT
It AT 4y, —AEEEAREER
EEFERIGEHASHL, F—FHTEEEARX
MBERERBEARFETLHEBE TIHRER -
Fil 3 Hfr (Theodor Lipps) ##% .
FEHEMNEBAL HASH KR T AR
MiFE BRI EK, REMEMRENRERS
BEEthSTEZHREY. hEECREES, &
MEMBRK TFZEFCENNEL, BFEkKE
325 DUARHA (Bergson) A9, FREE Hr & 3@ 4
RN, FSMTEEX - fBHFRY (Rudolf
Steiner) 7ER B BAVIHE  BIRERERARNEE.
BEMEERTSAREXEMMEEXE
(Constructivist) i R FYIE RS . ERMYBAHT, =
DA AT AR IS SR A S ESR A IE AT
TERYFRHETFSIRANTEE. REHFESHK
F19104F, F19114E128 (BB 19124) B
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NZe (%)
1918/19 #_EidiE
133 X 154cm

IRESGEZ AR PRI E R —BERE T EXHIAK
Ih. 1912 X APHIRT AWK, £ 1911 FREE
EZEETHBREZARAS LERTIHIIRT
XABH—FMH. 1914 FRESW - X5H
(Wyndham Lewis) 4 (£ X.) (Blast) 5T 5 7 X
ABHTHE, BE, BRR - FEEHH(Michael
Sadler) ¥ £ BEJIEAL T T, FHA L BAE T
FR. 1924 FFHXARAERTEAR, EX. BKRFIX,
FEEE S ARt AR 4K AR

REHEREBZRNRUREIREEFAL
RO R FRER, EX NIRRT RAERE
M, REENEREEMNBRXEZARESH
BN BEEER. ZARFERMNEZ D
PREEHHSHERNER. MEFBAMA
IRE CAIBH ST,

FH LM E—RERMNEFLNBNEERE
B BATEXLEE RN EK, ARESNEAIER
W, e RENEREZAFRSINEEN. €
NERES L ERB RN Z ARSI HIRS.
BT ERITHMARSNER, BRHT —L5NE
TARRNER, BIEBEENHRYELSE. EB5A
M=F - AR (REHERRISEE T heoma@).
EERNERREREZERY. 191345, HHE

.=
apal »
C nn{ em I’l%’!’jﬁ?@

HIEERHFERY
AR, REMEBERT
E5xREENENHEE
M #(Constructivist)}l
REYERE: tEAMR
R, ELHFERE
A3 FEH0 i ST R CER
YEAMNITFEHAYR
BB FRS ER AT,
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FE# @ B (Der Sturm Gallery) 273 7 i A9 N A ER
% REBLHBERARE T FEfER. SIMEZTAR
REMR. Hhise. BFH. DF4HE. FIREE
#i Goncharova)[ L & 1 —-25tb HEREH . 19124
E VA FEFTH I HMNERBREZERILMETRE
H, FAEEAARIRIE, 1912 F£RERMSRE
S AR JBR 1 9 5 45 B 5 Hir 3= X (Orphism) fg i g
R T EBRLTHZARMNOBBOARR, B4
MIFBEZAREEFRER.

ERFBRAE ZERMD BT . EEirE D
BT BER, BT AMKLIAMENT —HBCE
Xt FEmh, MEAEHELZE TREmE, —EF
BAGRMNTHE NI T . th7E1910E S "t
ﬁi@%?ﬁ/ﬁf&rﬂ ARG SR, tbZIBD 20

" REIRCAMIE., RMFZEARRANETHR
E’Jﬁﬁﬁ BRFHNELEM], FHERRNT AR
X, BEHEE G EERE, MAFREFNARE
R, —HEEZEERZRARBFUZREIRIHFE.
MNP XEHARLE FEEFEDR F XK
HWEMZRIK. AT HHMFESXNERFE
EEMHIEE, BINEFTHERZINRIAEX
RN ZHNREFTREMENERE. SX, i1+
TE%AE ZMAIBE T, B X et F M R SR

LPEFRBRKAFENZARNE. BENS UG,
BRIEFEWNEXHER, XEFRIBHOAZARD
BrdE, mMEMZRIZzHNELEE T ERE,

HREEEZARES A= KL KEEX, X
WEX (New Objectivity) IEATEENX
(Elementalism) (AT F X 218 BEMGT=H
Bt E X Radicalism {980, 1920 £ J5 7E{E E 2 1THY
ZAR). A, XMKREODTEFTEAAERKEEL
PEES T AN ZEARFRMNA TIENIER, EEE, X
EIRAELSNRIBRARNGFEN. FHRENEAR
KEBEBEHDSS/NABREE—R, X TR
Hh=s/NE, BT EBEXEmA—R R
STEMEM. EER AL, REBEE - HHENE
(Richard Huelsenbeck) XZZU#EIFE (KL JR 1920 £
X ) (Dada Almanach Of 1920) B HITAHFIN £ X

= |

Contemp NN

Aoy, 1BAFFAREERE LKA RIS BT RK KUK
FRMEXIRTT, MRZXBHREMEF LT
HZARESR, MASHTAE - BT 2% (George
Grosz) (1893—1959) [ E1—-26]M91E SR FF4E: tNE
IBIRIRE B R BIE R TR X ki
X, BT ZRABTLIAIR., b A E R1ESR
RIBTMFAMESHNER, FAEEREXMTF
FEERMESHBFRN —— XL ERRQR TR E X
HAg[E1-27], MR B, L% - ra4SE/RE
(John Heartfield) (1891—1968) Y& B HE Fia L
T EXMARZAEE X[ E-28], Z g
MHFHERECKERIAZ BREN, RXFEN
EXMMIBNEZNZ R, AMRIAEXEELET
REAMERT  BAMREREAR EERIEZ. 3
EREXPREEHERED Y - A5 2 (Max
Bechmann) (1884—1950)[ i, & 1—29], %4049 = N4
&R TENRIR., 1920 E A EMERTERES
RATHEILE1-30], BfhpBR DFMZIL . HL
2006 A9 52 % A 8 BUFSE fth B9 1 A AN (AN 2 R R B 4R
Mals%. R ERRIR T EEXATHMINGEH
TAKMEIEFLE 1-31], 7£ 1925 S fRAY B
A (fF3RILEX ) (Post Expressionism) P 38
Bi%Z - F (Franz Roh)iRHIBEEHESEBERER
(Mannheim exhibition) FIXHrEME X Z X EBHD
—UE B R E XIESa B A LTS FE X (Magic
Realism) , (E2X{BIHRMEEBX N NTE  BRIT-
AT (Otto Dix) [JLE 1-32]% A Fn4f4t i 52 #Y
B, XEFHNRINEEARERSHEEAR
ERERZFMREMEEFTFENHREAR
HEKERZFEENERGHREATEEX.
EXMFAT, BRITEITR RS NEERM
¥, Tt EEEE - EWH 2 (Wilhelm Lehmbruck)
(1881—-1919) AN X ARG AR E 1-331iF
=284 - BHfk (Ernst Barlach) (1870—1938)
HIRAF I H Kige R H BRI E 3418 BT
HEREXER, REXLEERARSLEXMNIER
BT74+H. BREGERUENIPHEZAT —EBE
BV, AR RFIE R E GRS R Y XIE

E mi-32

IR (X))
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