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When painting ceases to be concrete, going beyond the boundaries of technique and directly connecting to
the soul, the freedom of the spirit becomes the principal endeavor. When the creation of art conflicts with the noise
of the outside world, one can only stay in his own space to escape from the endless distraction. It is under such
circumstances that | resigned in 2002 from my position as a newspaper editor to devote myself to painting with a
single-minded focus. This newfound freedom led me into a period of unbound creativity during which my artmaking
flourished. Every day, | can express myself freely, explore new avenues, and experiment with new techniques without
constraints or worry. It is during this period and under these circumstances that most of the works in this alboum were
created.

“From Water Town to Mountain: A Journey from China's South to West” summarizes the content and motions of
the paintings within. While China’s southern water towns are placid, dreamy, and idyllic, its western mountains are
severe, grand, and majestic. These two opposite settings reveal the boundaries and extremes of human personality
and emotion. Despite these differing settings, my approach and intention in painting them is one and the same —
what the paintings depict is not the concrete image, but the internal emotion. The setting is just the container for
this emotion. The brush and ink follow the heart rather than the eye and flow spontaneously from resemblance to
impression.

There is now no pleasure in tricks of the brush, no satisfaction taken from whimsical fancies. | have always held
that calligraphy is the essence of Chinese painting. The artist, his time, and subject shall all find themselves within the
calligraphic stroke that binds the work.

A master once said, “An artist’s job is to create space.” In Chinese painting, this translates to leaving a void,
spontaneous yet deliberate. It is an essential element in my painting. It can represent sky, fog, a wall, water, snow-
covered mountains, glaciers, clouds, or light. An appropriate void can lend a painting brightness and life and provoke
a feeling of the breath of nature.

Both Western and Eastern cultures are treasures of humankind. Any artificial division can only lead to isolation
and limitation, especially in the creation of art. | enjoy using color to express emotion and create atmosphere, placing
color within ink, and ink within color. The juxtaposition of ink and color displays the blossoming of life.

Having painted for decades, | have always sought a perfect form of expression that will incorporate the fruits of
tradition, the characteristics of our time, and a comprehension of life. More importantly, it shall not repeat the old or the
new — it is completely individual. This is my understanding of art. This is the allure of art. Perfection, although elusive,
is always dreamed of and pursued — a pursuit that entices us to keep after.
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South Memory
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Shadow of Green

60x90cm
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Golden Village
120x220cm
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Lake Bank 70x70cm
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