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PREFACE

In Chinese sculpture circle for the last few years, Xiang Jing is undoubtedly a very conspicu-
ous young artist in creation. Her works have very noticeable individual marks. In a large
exhibition, her unique style and temperament would be recognized immediately. For an
artist, this is certainly an advantage, showing that her personal art style has been quite es-
tablished with her unique art language and expression methods.

Xiang Jing began to be known for creating works on the theme of young girls. At that time,
so long as her colored portraits of young girls confused by juvenile bewilderment and ques-
tions appeared, they were recognized right away. Those are some quite amiable works, though
they are different from these ordinary works on the juvenile theme, the most noticeable
thing is that her figures are mostly in some particular situations, most of which are quite
intimate girl’s circumstances. Xiang Jing doesn’t simply reproduce them, but shapes them
in the realistic way with a little bit exaggeration and accentuates them in bright colors, plac-
ing the figures in the interleaving of the subjective and the objective. This is also the reason
why her works are so fascinating and meaningful.

Many professionals in art circle say that, Xiang Jing is an innate artist. Continuous improve-
ment and creating better works are always the motivation for Xiang Jing to advance coura-
geously in art. With growing age and rich experiences, her mind becomes increasingly ma-
turer and stronger. Gradually getting away from juvenile bewilderment, Xiangjing began to
excavate in the depth of complicated humanity. She expects to express the growing and
independent individual’s personal consideration and attitude. Therefore, there is the exhi-
bition of her recent new works in Shanghai Art Museum. The new works not only exceed the
old ones in size and quantity, but also have new break-throughs in skill and narrative
perspective.

Shanghai Art Museum holds outstanding young artist’s solo exhibitions such as Xiang Jing,
aiming to promote the experiment and exploration of contemporary art and to provide a
platform of communication and display for really talented artists. We sincerely hope that
this exhibition and such art activities could actively construct and advocate Chinese contem-
porary art. This is our genuine wish.

Fang Zengxian
Shanghai Art Museum
January, 2006
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BODY AS EVERYTHING, Paraphrasis of Xiang Jing's Works

The body is,

Lithe and heavy.

Invisible storm, comes from the inside of body.
Advance, towards the existed depth.

Touch the uncertainty in the middle.

Language, makes the nerve ends tremble.

The watcher feels like being burnt by the scorching sun,
Seems to be infected with malaria,

Suffers from cycles of chills, fever, and sweating.

A woman, tall, naked,

Walks straight towards you,

Tired and nonchalant,

Or enthusiastic and sly,

Magnanimous expressions, casual postures,
Silently declare:

We exist, exist in this way,

Without any concealment,

In the original shape of life.

This poem is my comprehensive impression and feeling about Xiang Jing's recent works, and
also the intuitive result of my internal agitation caused by these works. At that time, | felt
that only these words and sentences could most directly and deftly express my emotions.

Let's take this poem as an introduction to enter the subject.

SOLAR PERIODS OF LIFE

Infant, little girl, young girl, pregnant woman, middle-aged woman, senile woman, every
solar period of female life is presented through these phases before us, their characteristics
are so vivid with so different flavors. When they appear as individuals, they usually would
seem to be especially unique for appearance and temperament. They would often form a
small universe, engendering their own atmosphere. And when they come together, though
they have various appearances, they would be immediately recognized as from the same
family, as they obtain very strong genes from their creator.

They don't have prototypes, as Xiang Jing, the artist and their creator, doesn't' like to di-
rectly face the models, prototypes in life, like most colleagues, though she loves to observe
these interesting people and never lets go any amusing details.

They are not real lives, but only sculpture works created by Xiang Jing according to her sub-
jective feelings, and the projection and reflection of Xiang Jing's internal psychology and
subconscious. | suppose, we may think in this way, what they reflect is the solar periods of
Xiang Jing's internality in some extent.
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In style, they may be considered as realistic, as they have the real bodies. However different
from usual realism, they obviously have the elements of freehand brushwork. The elements
of freehand brushwork are not only reflected in ways of art expression, such as the figures'
modeling and subjective coloring, but also quite abstract and spiritual, such as those uncer-
tain and ambiguous emotions, conditions and flavors. This is a complicated aspect of Xiang
Jing's works. Therefore, paraphrasing Xiang Jing's works must and ought to be multi-spective
and multi-level.

YOUR BODY .

Why is it "Your Body"? Doesn't "your" mean to give away oneself or woman's right to decide
her own body? Would it be misunderstood and tarnish female dignity? After all the concept
that woman could have the right to control her own body gradually became deeply rooted
among the people after long-term struggle. Up till now, we still may not tell whether its
basis is very steady or not. Compared with the long history of woman's loss of this right, its
history is still very short.

Thus, when asking for her permission if | could use one work's name "Your Body" as the
exhibition's name, | brought forward my doubt to get her answer. Here, | summer up Xiang
Jing's answer in this way, "Your Body" doesn't aim at the body itself, but actually indicates a
kind of attitude and position. Usually people assume that woman' body presented by art has
to be perfect, as there have been some fixed standards for reference and people have got
many prejudices. However, Xiang Jing creates these female bodies, wishing to break the
prejudices. They have nothing to do with beauty or ugliness, I just try my best to present the
reality, the final images may be beautiful or not, but this is not my purpose. | endeavor to
shape the images, expecting to touch the audience with the power of truth. I finish, and the
other things are left to the audience, so they would become "yours". Then, how about you?
How would you regard "them"?

Xiang Jing's explanation eliminated my doubt, I felt relieved and agreed with her. Surely,
the bodies created by Xiang Jinag are carefree and willful, wouldn't care about any opinions
or comments. Even if their bodies' shortcomings are clear at a glance, they still behave in the
way they like and feel calm and unperturbed. Xiang Jing tells the audience, they are here,
you see them and they would become "Your Body". Thus, the thing is reversed. What is
tested becomes the audience's psychological enduring capacities, which is humorous and
ironic. As Xiang ]'ing is confident about "them", even if they are "Your Body", what would
you do? For the audience, "their" images are unique and impactful. From another perspective,
could we assume that "they" are silently calling for the equally powerful audience and se-
cretly despise those feeble cowards?

BODY AS EVERYTHING
Here, body tells everything, revealing the secrets of the people presented in the works, and

also opening the possibilities to enter the world of the creator's personal experiences. Xiang
Jing creates women of different life stages, using "their" bodies to tell us everything about
women's growing from body to spirit. And their growth and changes actually potentially
reflect the growing track of Xiang Jing herself as a woman and her art creation. Turning from
presenting juvenile temperament to reflecting things of deeper humanistic depth, this ap-




9

parent transformation in both form and contents is quite difficult for an artist. Itis a break-
through and transcension of former self, not only breaking through the artist's fixed habits
of creation, but also exceeding the acknowledgement of individual, gender, life, world and
the mutual relationships among these. Therefore, "they" created by Xiang Jing are personal
and common, for now and for the past, both feminine and humanistic. As a matter of fact,
this is an important reason why Xiang Jing's creation gradually attracts more and more

attention.

Xiang Jing's early and popular works mostly present juvenile themes and psychology. Young
cheeks, blooming age, bodies without any marks caused by time, approaching "them", we
seem to be able to smell the fragrance of young flesh. "Their" expressions are so diverse,
happiness, joyance, longing, curiosity, desire and melancholy often occur in a moment, caused
by some accidents or emotional syndrome of juvenile psychology. In Laughing & Joking,
"she" laughs carefreely; in Girl of Menophania, "she" seems astonished for being shocked; in
Virgin, an ignorant and lovely girl takes a cigarette between fingers to play adult; In Girl in
First Love, "she" is a little melancholy with worries; In Alone, "she" is pale, delicate and
dejected. In this season ready for everything, any change in body seems to be very impor-
tant for them; and any sign of disturbance or trouble would be immediately reflected on
"their" bodies. Body acts as a barometer to instantly show "their" living situations. Xiang
Jing sensitively and promptly grasps these subtle emotions and reactions. Compared with
works about similar themes at the same period, Xiang ]Jing's colored figures are unusual,
realistic with spontaneous exaggeration of freehand brushwork, and the emotions are al-
ways adequately expressed with strong inspiration. Grownup and mature women are also
reflected in Xiang Jing's works in this stage. They are indolent, languid, lacking in vitality,
forming a strong comparison with young girls' puerility, vivacity, innocence, full of hope
and perplexity for unknown future. We may assume that this is psychological reflection of
worry, fear and repulsion for future middle-aged status. As for fear, they don't have high
expectation for it.

However, what's interesting is that, with time elapsing and age increasing, we may see Xiang
Jing continues to advance in creation and obvious alterations happen in excitement points of
her consideration and creation. No matter in dimension or spiritual status, her figures are
swiftly growing up, and "their" identities are becoming complicated and ambiguous.

Your Body and How About You are most important among Xiang Jing's recent works. These
two carnation-colored women sculptures are not only extremely huge in size, respectively 3
and 4 meters high, but also very shocking in visual tension and psychological impact. Your
Body shapes a naked middle-aged female image, sitting and facing the audience. She is
bald, corpulent, flabby, with surgery scars in abdomen, legs spreading to expose private
parts. The whole body is steadily sitting like a flesh mountain, expressionless in eyes and
face. Apparently, this is not a work to instantly produce visual beauty and psychological
comfort, and her size, shape and inexplicable aura make the audience feel depressed and
gloomy, and certainly feel no erotic mental association. She is a substantial existence, how-
ever this substance is full of power and could not be treated with irreverence. In How About
You, this woman is even higher, but different from the female image in Your Body, "she"
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doesn't show these painful or helpless experiences in life. "Her" body is healthy and well-
proportioned, "her" expression is confident and relaxed, "her" posture is free and lithe, "her"
eyes seem smart and shrewd. Though the scorching carnation color concocted by Xiang Jing
adds elements of ultra-dailiness and alternativeness for the work, however, the message "she"
delivers to us obviously lets us feel the new power brought by double freedom of body and
spirit. Through these two heavy works, we faintly see the increasingly clearer image of the
creator herself.

Besides, some figures with entirely new appearance suddenly come into our sight. "They"
are women without prominent sex character, very neuter, attired in gloomy colors. "They"
are dressed in black, face colored in dramatic white, with also very dramatic expression and
behavior. They seem to turn round and glance back, staring fiercely; or they are going to
light a cigarette, suddenly get attracted by some other thing, and look up...... These look like
paused scenes in some stories. What's more interesting, Xiang Jing tries to show the elaps-
ing time in new works, adding repeated image behind a figure. Looking from the front, we
would find nothing different; however, looking from the side, we may see repeated image,
like some uncertain silhouette in a blinking instant, which is quite uncanny.

Senile woman's image also appears, but presented in very conceptional way. There are two
works, one is red and the other is black. The figure wears shower cap, dressed in long bath
robe, two hands resting in pockets, standing straight, seeming solemn and thoughtful, also
added with repeated image. "They" seem quite stern, without any daily details or warmth.
We could find nothing about their identity. "They" are like integrated units of spirit and
substance, and you could only feel the aura of this blowing dismal wind on the whole.

It would be fairly difficult to analyze and judge this kind of new works. "They" are more
innermost and imagic; "they" are far away from reality and the daily; "they" are more like

heart's secretion and soul's slices. "They" exist in the depth of conscience, but in some in-
stant in real life, we would meet "them", feeling like seeing some mysterious image on an
empty platform from a running train's window and being shocked, which suggests our po-
tential passion and desire for unknown things and mysterious experiences hidden deeply in
our heart and this is one of the common human mentalities. If without this passion and
desire to explore the unknown, what is the purpose of human existence?

In all of Xiang Jing's works, the body is everything's carrier. Its variations are the products of
both nature and manpower, the results of both art and sexual politics. The reflected life
conception is marked with the characteristics of unequivocal Feminism, and is gradually tran-
scending the boundary of sexual distinction to explore bravely into the depth of common
humanity. When these independent individuals come together, "they" are a combination of
observation, experience, consideration and imagination about female life.

Experiencing her most opulent stage in her life, Xiang Jing is progressing to the future. We
believe, with life continuing, we would taste more fruits and delicacies of her creation.

Jiang Mei

Curator of Shanghai Art Museum
In Xinkangli on January 15, 2006
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