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“Iceberg” In Hemingway’s Works

e
(N ITERREHEAR¥R, WHNEHE, 618000)

Abstract: This thesis discusses a particular writing style “iceberg principle”, which is
created by American modernism writer Hemingway. The article discusses two main aspects —
objectivity and symbolism of the “iceberg principle”, through analyzing the description,
language, narration and subjects of the two works. It concludes that the subject of Heming-
way’s works far exceeds what the writer portrays on the surface.

Key Words: iceberg principle; objectivity; symbolism

— Introduction

In the 1920s, there was a great reform in American literature. Either on subjects or
writing styles, writers tried to break through the tradition and created a new literature form.
Emest Hemingway was a giant in this period. As the leader of the American modern litera-
ture, he discarded all the florid prose of the 19th century Victorian era and pioneered a new
style of writing with a lean and clear prose based on action rather than reflection. He called it
“iceberg principle” . In his novel Death in the Afternoon, Hemingway outlined his “ice-
berg principle” . He stated:

“If a writer of prose knows enough about what he is writing about he may omit things
that he knows and the reader, if the writer is writing truly enough, will have a feeling of
those things as strongly as though the writer had stated them. The dignity of movement of the
iceberg is due to only one-eighth of it being above the water. The writer who omits things be-
cause he does not know them only makes hollow places in his writing.”

This style features on using the minimum to reflect the maximum. One-eighth of the ice-
berg is floating above the sea-level. It is the minimum, terse and simple. But, it is also
meaningful to hide the profound meaning as the seven-eighths under the water. Only con-
structing the one-eighth skillfully enough, can the seven-eighth hidden in the sea burst out
marvelous power. The premises of this result is to get rid of unnecessaries, and keep the lan-
guage and contents terse, because what bassets above the water is the top of the grand ice-
berg, little but excellent. So, Hemingway omits what he knows—his subjective reviews,

and just show true stories objectively. However, the objectivity is not enough to create an
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excellent work. More importantly, the author narrates the stories skillfully to transmit the

profound significance. It is exactly the symbolism as the seven—eighth of the iceberg.

= _Ob jectivity—the Author’s Sub jective Emotions Hidden
Like the Seven-eighth of the lceberg under the Sea—level

Objectivity is one main feature of Hemingway’s writing. Reading his works is like
watching a movie, especially one without internal monologues and asides contained. Not
making his opinion known directly, the author merely melts his emotions in plots of the
“movie” . Hemingway’s style is affected deeply by two famous people. Ezra Pound is one of
them. As one typical character of imagism, he once said, “Great literature is simple lan-
guage charged with meaning to the utmost possible degree.” ( www.kirjasto.sci.fi/epound.
html) Imagism is against to write abstractly and never uses words which are disadvantageous
to express meanings. It devotes to be real, concrete and accurate. More importantly, there
should be some hazy significance in the simple language. The other person who affects Hem-
ingway’s writing is the father of modern painting—French Painter Paul Cezanne. Cezanne,
one of the greatest of the Postimpressionists, always focuses on what his eyes see in the na-
ture and the quality of the pictorial form that he has achieved through a unique treatment of
space, mass and color. He insists on painting simply and massively with personal feelings.
Hemingway said, he understands how to create meaningful works with brief and authentic
sentences from Cezanne’s works. To some extent, Hemingway’s description of scenes is fa-
miliar with Cezanne’s in perspective, color and line.

Fallen leaves can be realized pessimistically that leaves exhaust all energy and rot in the
miry soil finally. Or, they have exhibited their gorgeousness on the branches, and then re-
duce to fertile soil to repay the kindness of the tree. But the author will not tell readers his

feelings about the leaves, melancholious or gratifying. He would just write: Dead leaves

are falling.

= .Symbolism—Characters in the Stories as One-eighth
above the Sea-level and the Profound Meanings as

the Seven-eighth

Hemingway’s iceberg principle has another important point—symbolism. It is also the
most complex point in the study of Hemingway. Whether do Hemingway’s works involve in
symbolism? What do the characters symbolize in his works? There are some different opin-
ions. Some scholars think that Hemingway is a writer portraying the images which symbolize
the inner world, such as Allan Poe, Hawthorne, and Melville. American critic Hallyday
said Hemingway is a great writer of realism in America in the 20th century, and he insists
on realism in his remarkable works. (K% www.zhxdjy.com/shownews.asp? newsid=1134)
Actually, Hemingway is unwilling to be looked as a writer of symbolism. He tends to write
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about the real things and record the reality objectively. However, he also said, if he depicts
these characters vividly and authentically enough, then they would have many profound
meanings. But Hemingway’s symbolism is different from the traditional meaning of it. Unlike
Franz Kafka, who turns the human to a beetle to hint at the modern westerners being unable
to find their own positions, Hemingway uses the authentic images in our life to express the
symbolic meanings, such as the white elephants and the bead curtain in Hills like Whize
Elephants and the old man and the lions in The Old Man and the Sea.

29 = Conclusion

The form of works is brief and objective, while the meanings are implicative and pro-
found. It is Hemingway’s “iceberg principle” — using the minimum to reflect the maxi-
mum. The minimum is the one-eighth of the iceberg. Hemingway constructs it by the utmost
terse and objective words and language. He gets rid of his opinions and tries his best to write
carefully and authentically, in order to reflect what he omits. His abundant experience and
erudite knowledge tell him how to display the one-eighth of the iceberg and conceal the seven
eighth—write objectively and give symbolic meanings to the common things.

In fact, not all Hemingway’s works correspond with the “iceberg principle” . For ex-
ample, the end of The Old Man and the Sea — “the old man was dreaming about the li-
ons” . It is impossible for Hemingway to know the old man’s dream. He just wants to endow
the lions with some deep meanings. So, people should treat his works comprehensively and

search for new shinning points.
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