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Abstract

Liugin drama emanated from Lahun air arising in the midst of Qing dynasty. It was accept-
ed by national cultural systems in 1950s. It had obvious influence on other dramas of different
areas of China. Logically, it has grown into a big regional drama category between the areas of
Lunan and Subei. In this thesis, some certain factors with characteristics of Age in Lahun air
have been used to refer to the art traits and survival state. Liugin drama, a new name formed at
the beginning of new China, was used to refer to its being under the new cultural systems. In
the dynamic courses of transformation from Lahun air to Liugin drama, noumenal changes of art
and transition of its social functions are key problems concerned in the thesis.

First of all, it is that the transformation of Liugin drama music is concerned. Lahun air,
which was called pleasant tone, meaned that artists can change it’ s tone subjected 1o the bas-
ic tone. So this kind of tone is comparatively free. Having experienced the reform of recording,
cleaning up, air confirming, music confirming, music instruments improving, accompani-
ment enriching, new air creating, the Liugin drama has successfully finished its transformation
from pleasant tone to a new form with regular performance since the 1950s.

Second of all, it is that the transformation of play is concerned. Owing to absence of text,
artists had to use the model of Pianzi to perform according to plot. In the 1950s, Liugin drama
has finished the transformation from the play of free acting to play of scenario.

As the transformation of art’ s noumenon, the inner organizations and its social functions
of Liugin drama have changed simultaneously. The phenomena are as follows: first, the identity
of performer has changed. Second, performing institution has transformed. Third, the process

of Inheritance and the relationship among the actors, audience and the government were differ-
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ent. Macroscopical decision made by the leading literature policies, direction by new literature
staff and catalytic acceleration of times show. these are the exterior factors which accelerated the
tendency of change from Lahun air to Liugin drama.

Since the 1990s many excellent works of Liugin dramas have been produced. Some of
which are often chosen to perform in Peking. Some artists have been awarded Plum prize for
their best performers. And at the same time, Liuqgin drama has been collected into human im-
material cultural heritage records. All these show that Liugin drama has grown into a big drama
category with powerful effects and representativeness. If the transformation of Lingin drama oc-
curred in the 19505 was the first leap in the developement of Liugin drama history, the change
in the 1990s can be called the second climax of Liugin drama history. The main difference of
the two leaps is that the driving force has been changed. The first leap relid on the exterior driv-
ing force, so it was a sort of passive transformation. Compared with the first leap, the second
one relied on the inner forces, which is an initiative choice that makes it close to the popular
drama categories and national excellent projects of art.

The phenomenon of transformation from Lahun air to Liugin dram and transfer from a small
regional madrigal to a big drama is actually a epitome of many kinds of dramas in China.

Trough the perspective of a drama, the thesis used a case study of state troupe which fo-
cused on the reform of the 1950 to reveal changes of the art and inheritance of social role in the
course of transformation of history. Consequently, it also revealed the mutual relationship be-

tween the social forces and art forms.
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Lahun air

Liugin drama
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Regional drama category

Transformation



H

MERE (WXx) /1
% i

|

. WFEEUE /4
. BRAEMRERGER /7
=, REZESMERAE /15
a. HEEETE 7 18

F—E UIERRTEBSHEERRFR
BT OIEREAXREE /23
—. HEAUESTEXUESE /23
T XX FEE /25
=, WITBRX USSR RNEE /30
B ERBEEIE /31
—. Mgt rEiiRE 7 31
—. e EgEsT /41
=. UakSELE /42
BN RGBSR /43
BT IEREAREE /47
—. fuEiE—RBNR /47
o HIER—S R /52



— DES FFHRIE

R e g

MUSICOLOGY IN CHINA

HoE NAIRBRIMBERHNETRER
BN hiEliEERE R /60
—. fEEIEETR Bl EE O/ 60
Z. s BEER ) CREr” WE /67
BN hWAERESRNE /T2
—. PERRE /72
T MEERA— CZaEET /76
AT 20 el 50 AERELURMISER & REER /78
—. R HE /T8
. "BEmtEAEZ L 7 80
=, MEEHERNERSEL /84
M., HRBERKHRE 7/ 89
OO ARSI ISE AR & AL R
— VI HEE-ERGAEREN AL Eife /91

F=F NARBREBINS AR 25
B0 fAlEfksMBgrE 2 102

—. WEREHERIEERIRE /102

—. RS RS EIHEHME /108
BTN MRS AER B HEER /123

—. WEEEIHR “BEHET RE /123

2 MRS EEAISREIE R Bl B/ 130
A 20 g 50 AR BERINBER

— U (BFEY Kl /135
ST SRR /144

—. FrHEETA—RARN RZHAEIE /145

. B ER RN E—IARYEE R R 7 146
=, 20 60 ERE “E” THE—EmIARR SR /147

MO, BRI —RIRE RS /7 154

FNE HBDPHHSURER
BT AMRrEEE A BIMIE R 5
FEERWEE /163




BT BB SIEIEERR B A
—HEMM G EE /168

B AR BIRREHE I
—HAFRGEE /175

EHY ZASMA /180

R HRMPBOFSRE /184

AN HRLpi &R /188
—. MBGE— ISR ENRERE 7 188
TBCZETRE ISR RE /192
=, RihoE—WIEER R AR EeH” 7 193

FRE MNMRHEZBREOEREA
—HAFWEIANEEE
#H-T hSeiEs 199
—. R /199
2L RIMBRATIR /204
B MEBE WCERRE. FEmiE 2 207
—. hxEE /207
T VPPRERE . FrERIE 2 21
BN BRBAERE /214
—. MIZRRZNEL 7 214
T 20 tHAD 50 EREBRMER /215
URIR ST SRNEERR /218
. DifEE /221
. EEEMEIE 2 224

HOoE

EAE 20 HE 90 FRLRMIBRNFR R
BN ERERMGFRRE /235
—. BEEO AL /235
. HERUIRARERA 7 246
BN MERTHSENBILHEE /249
—. IREFSE | RERPIAMEE RS HE ARG /249

3



— DEBRFARIEF

MUSICOLOGY IN CHINA

e

B F—
MR=
M®=
P s
MisRE

TR CSRBRET ErRAEA R /250

=, ks ERE e, EESE CHEHT RITEARMEH BB
gL/ 251

WY, SeARER SO SRy, BT RIS TABCZ RS 7/ 253

BRI S S/ 254

 MIZERIEFINIS SRR KER /261
. MRERPRBIMISE R ZAREHERRER] /263
 MRTEEREHERCANER /265

WIEER ehil G| /267

MIERRI BRG] / 284
MEMTERBRIBREILSE / 301
NARBERLCERHEEE /315
BxXEFRRS /321

BEH / 328

& id

/ 339



26

ke F’T

et oy

B Ee
T L

.




