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Preface

In 2006, a young lady of only 36 years old, one of personages who are
granted the Great Master of Arts and Crafts titled by People’s Government of
Jiangxi Province, attracted the focus of the public. She was Ms. Yu Haiqing,
the vicedean of Ceramics Research Institute of Jingdezheng and the Senior
Craftwork Artist. She was granted this title by her outstanding strength and
excellent achievement. In fact, a series of her works have consecutively won
the World Chinese Arts Price and several Golden awards in the country. These
works have been collected by more than 13 provincial museums.

Enlightened by the natural phenomena, our ancestors invented ceramics by
creatively and magically combining water, earth, fire and spirit together.
Apart from the invention, they even succeeded in making the art of ceramics
developed perfectly and vividly. As one of the symbols of China, ceramics was
reputed as the fifth invention of Great China. The charm of Chinese ceramics
comes from the culture of China, which advocates the theory of harmonization
between nature and human. In this way, the works of Ms. Yu Haiqing always
strive to demonstrate the harmony between human being and the nature,
which offer the hope and habitat in the natural environment to people’ s
spirit. She always says, “My best happiness is that my works can deliver a
piece of fragrance and peace to the mind of people.” Actually, this is a kind
of realm with extremely high degree of artistry.

Ms. Yu Qinghai was born in an old and wellknown family of ceramics in
the Jingdezheng, the Ceramic Capital. Being influenced by the surrounding
environment, when she was a child, she fell in love with the art of ceramics.
When she was teenage, she had the knowledge about ancient color painting,

polychrome painting, bluewhite porcelain and powder painting. Profound pa—

ternal teaching and influence, strict academic trainin all of these make her
indulge in the traditional culture, understand the movement of ceramic art,
comprehend the contemporary art tasting characteristics, catch up with the

tendency of modern art, and achieve the innovations from the inherited traditions.




Therefore, her works not only achieve the combination between the Chi—
nese traditional pottery art and the temperament of contemporary tasting,
bhut also make the further improvement. IHer works mix the conception
with the painting, concision with complication, colorfulness with steadiness,
and pattern with inherent beauty, which makes the ration contain charms
and the passion contain fragrance. By skillful technologies and operation,
Ms. Yu Qinghai illustrates the traditional arts by modern concepts, which
integrate freshness, clegance, delicacy and spirit into together. In this way,
she brings the unique charms and wits to her own ceramic craft works.

“Ceramic is a kind of special material which has the nature of
permanency.” As a matter of fact, this nature determines that the ceramic
works must be examined and evaluated by the age and history. From the
works of Ms. Yu IHaiging, we can find her religious and exquisite attitude
to each piece of products. Meanwhile, she always uses a taste of history to
evaluate all works. In her works, vou can feel the vigor of life and the
spirit of thriving. While enjoying the delicate art, the people will recall the
comprehension on life, living and existence.

During the period from a common ceramic art staff to a excellent
ceramic art master, Ms. Yu Haiging presents to us a lot of creative and
original works and outstanding achievements. [ am so proud of her accom-—
plishments and glad to make this preface for her ceramic arts and crafts
collection. I really hope she can make persistent efforts, get rid of stale and
bring forth the fresh, continuously exploit the new realm of ceramic art,
and produce more refined works which represent the traditions and the

current era.

Vice Governor of Jiangxi Province People’ s Government
Mr. Sun Gang
August 3rd, 2007
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Author’s Preface

If we say culture is an accumulation of living
experiences of a nationality, art may be the most
shining gem among treasures of cultures, the most
beautiful common language of mankind. Creation of
ceramic art is my career, in which I would pour all my
heart, my soul, and my energy; it is also my choice,
for which 1 would endeavor in all my lifetime. In the
current age, my country develops prosperously and my
folks live in peace and contentment, so I would like to
add spiritual joys to people’ s happy lives and blos—
soms of art to this harmonious society by showing a
form of beauty with my language of art. Now [’ m
contented, happy and proud of the career to which I
devote myself.

As a native of Jingdezhen living by Chang River, I
was fond of playing with clays since my childhood, with
hot kindling fire in Kilns and endlessly changing colors
around me. As a child, I was deeply moved by my
hometown’ s deep—rooted ceramic art, excellent ce—
ramic craftsmanship and brilliantly fine porcelain. 1
was grown up in a wellknown family of ceramic art,
where what 1 constantly saw and heard influenced me
much, and finally transformed my curiosity and my
desire for ceramic art to my lifetime career of ceramic
creation and design.

This collection before readers is a true record of
my experiences in my pursuit for art. In the path of
art creation, personal talent, passion and hard work
alone are far from enough for success, every progress

in my career can’ t be made without stable working

environment and people’ s care, support and help.
Here, 1 would like to extend my heartfelt thanks to
my teachers in Jingdezhen Ceramic College for their
training and teaching in years, to famous masters of
art for their enlightening instructions and to all friends
who ever helped me in my working, learning and
living. [ would like to extend my special thanks to
ceramic art collectors that like my works, for they
have given me encouragement and support, which is
an important assurance for my career of ceramic art to
go on. In addition, 1 would like to introduce my
husband, a firm supporter of my career full of passion
for ceramic culture and art. He was graduated from a
party school and joined Chinese Communist Party as
young as twenty. Now he is a leader of foreign trade
company. To make me have time and energy to con—
centrate myself on my career that I love, he has un—
dertaken almost all the chores in our home so that I
can make some achievements in the creation of ceramic
art.

With society going on and mankind progressing,
people’s thoughts and artistic tastes change constantly,
posing higher requirements for the qualitics of artists in
the contemporary era. Therefore, I would constantly
improve myself in terms of artistic accomplishment and
appreciation, and [ would ceaselessly negate and tran—
scend myself from a start point which is the end point
of today, so that I turn out better epoch—making
works, making my due contribution to the civilization

and progress of human society.

YU HAIQING'S CERAMICS ART
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Author’ s Brief Introduction

Yu Haiqing was born in 1970 in Jingdezhen, Jiangxi
Province. She is a master of the industrial arts of Jiangxi
province, graduated from Jingdezhen Ceramic Institute
with bachelor’s degree. She is a judging member of title
assessment of Jiangxi senior artists of industrial arts, a
senior member of the Chinese Industrial Arts Academy, a
member of Chinese Association of Fine Arts Masters, the
director of Chinese Association of National Paintings, vice
president of the Jingdezhen Association of Women Entre—
preneur and the chief editor of Culture of Porcelain City.
She also serves as the commissioner of Chinese Minjin
Party. a standing member of the political and consultative
conference of the prefecture. Now she works as the vice
president of the Jingdezhen Ceramic Institution. She has
“Excellent Artists in Industrial Arts of

the Young and Middle age of China” “Top Ten

won the title of
and
Women in Jiangxi”, etc.

Yu has successfully held personal exhibitions in
Nanchang, Guangzhou, Nanjing, Qingdao, Shanghai,
Singapore and Hong Kong and has been invited to many
international art exhibitions held in Beijing, Dalian,
Hangzhou, Japan and Taiwan. Her work “Deep into the
banana forest” won the art award for the Chinese all over
the world, “Fun at the pond” won the gold award in
the Chinese Exposition of Hand—made Fine Products,
“Jingde Pot” won the silver award in the Ist Beijing

International Exposition, “Moon night” won the third
prize in the exhibition of the works of Chinese masters in
industrial arts, “Shiny Spring” won the gold award in

the exhibition of national industrial arts. Her works have

been displayed in the Jiangxi Industrial Arts Museum,
Guangdong Museum, Yunan Museum, Henan Museum,
Nanjing Museum and Jingdezhen Fine Arts Museum. Nearly
20 pieces of her works have been issued on stamps, IC
cards, postcards and have been reported on by wvarious
media such as the People’s Daily, Xinmin Evening Post,
Yangcheng Evening Post, Singapore Joint Evening Paper,
Life, CCTV, China’ s International Broadcasting Station
and Jiangxi TV. Her works and thesis have been listed in
dozens of books and dictionaries, such as A Collection of
Celebrities in Ceramic Arts in the History of Jingdezhen,
A Complete Collection of Modern Ceramics of China, A
Choice Collection of Fine Ceramics of Modern Masters,
Ceramics Artists and Professors, A Collection of Celebri—
ties of the World, A Fine Collection of the Works of
Ceramic Artists of the World, Chinese Ceramics, Dictio—
nary of Experts and Celebrities of China. Fer personal
album, Yu Haiging Ceramic Arts, was published by the
Jiangxi Fine Arts Press and she now serves as the vice
chief editor of modern ceramics elites of Jingdezhen, art
advisor of collection of the works of Jingdezhen Ceramics
Artists, editing commissioner of elites in Jingdezhen por—
celain of the young and middle age and Jingdezhen—the
porcelain capital, judging member of Jingdezhen ambassa—
dor of tourism, art supervisor of the TV show, spring and
autumn of imperial kiln. The creator has many times
undertaken important designing tasks for national build—
ings construction, conference souvenirs and gifts during
visits by national leaders.

Jingdezhen Ceramic Institution
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Unique Style of Elegance and Refinement

— Annotating Yu Haiqing

Jingdezhen is the capital of porcelain, a fertile tract of land enriched by
ceramic art where, over hundreds and thousands of years, superior masters of
painting and ceramic art emerged one generation after another, like shining stars
rendering long—lasting brilliance and resplendence to the sky of art, illuminating
the world of mankind. This is the pride of the people of Jingdezhen, and even
more, this is the glory of all Chinese people.

Today, this long history has been replaced by a brand—new concept that
“men and women with equal rights” and “women are as good as men” in all
walks of life. However, in retrospect, people have discovered a thought—provok—
ing conundrum here: from Tao Yu and Huo Zhongchu, the famous porcelain
artisans of the Tang Dynasty, to Hao Shijiu, the master of thin china during the
Ming Dynasty; from Tang Ying, the pottery supervisor in the “Flourishing Rule
of Kangxi and Qianlong” of the Qing Dynasty, to the “Eight Artist Friends of
7Zhushan”, the artistic organization in the period of the Republic of China,
talented individuals in the ceramic art world of Jingdezhen were all male, showing
“a world of men”. On this beloved land, even into the end of the twentieth
century, no one among the ceramic artists who ever won the honor of being
named “National—Level Master of Arts & Crafts” were female, and even so,
women who were among the ranks of provincial—level artists were regretfully few.

There is no preference of male over female in the world of art, and women
can be as good as men. Maybe, it is with this challenge and aspiration, comes Yu
Haiging—a female artist who is stunningly beautiful from her personality to her
works— aspiring to present her outstanding talents. She has surprised the world
of ceramics by bringing that beauty and splendor to this art.

In 2006, when only 36 vears old, she won the title of Master of Arts & Crafts
of Jiangxi Province, becoming the youngest master among the masters of arts &
crafts in China at two levels (national and provincial levels). Before this honor,

she had been given the titles including the “Top Ten Women in Jiangxi” and the
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