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Physical again figure

In as éarly as primitive society, human beings already had the notions of
beauty and ugliness, which can be seen from the discovery of large amount of
unearthed decorations. In the remains of Upper Cave Men (a type of primitive
man who lived ten or twenty thousand years ago and whose fossil remains were
found in 1933 at Zhoukoudian near Beijing), articles for decoration were dis-
covered. Besides, on their skeletons, red iron ore powder was detected, which
showed that the pre-historic humans began to beautify themselves ever since
the Paleolithic Period. While, when it came to the Neolithic Age, in the various
cultural relics, the appearance of decorations, regardless of the variety or the
amount, increased greatly. Besides, they were found in the remains of primitive
society all over the world. It is also shown in the materials of ethnology that
except for those peoples living around the North Pole having to wear complete
set of clothes for keeping warm, in the primitive tribes existing in the world,
people wearing clothes mainly for decoration. And the notion of “loving of
beauty” went through the whole period of primitive peoples’ lives.

The decorations of the primitive people are divided into two main catego-
ries. One decoration is fixed to human body. That is to carve and paint orna-
mentations on the skins directly, or to make a scar, or partial deformation of
human body as decoration, such as tattoos, colorful scars left by knife cut, or to
wear some decorations in ears, lips and nose, or to pull out some teeth. The
other decoration is unfixed. That is all the man-made decorations that people
wear, gird or attach to the body, such as all kinds of ornamental strings, rings
and so on. There is another custom of body painting, which is between the two
types mentioned above and probably the earliest decoration of human beings.

Unearthed materials prove that pre-historic humans had the customs of
red-painting or face-painting. While observing from the materials of ethnology,
as a custom of Ancient Rome, the generals would be painted red all over the
body at the time of a triumphant return. The uniforms of European army were
usually red. It ’s said that red color has the greatest influence on human emo-

tions, as it is associated with the color of blood. In addition, primitive people
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also liked to paint the body yellow. In the traveling bags of the primitive
Australian aboriginals were there soil blocks of red, yellow and white color.
Ordinarily they only spotted their cheeks, shoulders and chest with a few
colors, but whenever there were big events or important festivals, people would
paint all over the body. When boys became adults, they began to paint the
body; when soldiers went for battle, they painted themselves red; when in
mourning ceremony, they painted white. Nothing is so grand as an emblazon-
ment at the time of dancing. Besides, Tasmanians, Andaman Islanders, African
Bushmen and American Field all had their famous customs of body painting.
Due to the easy fading of body painting, there appeared tattoo that marked
the emblazonry permanently on the skin. The method of tattooing is to prick
the skin with continuous spots, then paint the spots with color. After the

inflammation, patterns on the skin turn up, never to fade. In 1986 a pottery

" sculpture of a virtual boy’ s head was unearthed from the remains of the
middle Neolithic Age in Shuangdun, Bengbu of Anhui Province. In the middle of
the boy’ s forehead were five little dimples that were lined by fine poles, each
having a small round head standing in bilateral symmetry. This is a representa-
tive of facial tattoo which is around the same time of the Yangshao cultural
relics of Banpo in Xi’an. This discovery proves that China had the custom of
facial tattoo in as early as Neolithic Age. In the ancient documents, there were
a number of written materials about tattoo. For example, in the book The
History of the Han Dynasty : Stories of the Southwestern Barbarians, there is
the record that the national minorities in southwest China painted dragon-like
pictures on the body. The book The History of the Sui Dynasty : Stories of the
Eastern Barbarians records that in Taiwan, women’ s hands were tattooed
with the shapes of insects and snakes. Nowadays tattoos can be frequently
found in some underdeveloped people. Before liberation, some national minori-
ties such as Li, Bulang, Dai, and Dulong also had the custom of tattooing. Even
today, people living in the civilized society bear tattoos too.

In the primitive society of six thousand years ago, human beings began to
punch holes in their bodies. It could be seen from the discoveries of archeology
that there were decorations like earrings in the Neolithic Age. Afterwards, there
were nose rings and lip rings. So it is clearly seen that in remote antiquity, there
were various decoration forms of perforation. Up to now, in India, Southeast

Asia, some nations in South Pacific Ocean, and many primitive tribes of Africa,
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people still keep the custom of the primitive body perforation. Originally,
people punched holes on their bodies to offer sacrifices to gods and ancestors,
to build up their health, and to beautify themselves.

Body perforation dates back to the ancient times, and the positions of the
holes varied greatly. Ever since the ancient times, the human desire of changing
their body has never changed. Human beings have never been satisfied with the
physical appearance of their natural body, and they have never stopped explor-
ing the potential positions to be punched.

In the beginning of 1990s, the art of modern body perforation was intro-
duced to China, and the earliest practitioners were those youths of art as well
as rock and roll singers. Since then, the development of the art of body perfo-
ration in China has been beyond imagination. At the very beginning, young
people liked to choose traditional positions as earlap, nose wing, the corner of
eyebrow and belly button to punch the hole. While nowadays, the positions of
perforation are various. The modern youths would not confine themselves to
the traditional perforation and some even punched holes wherever they liked.
Taking lips, tongues, nipples even secret genitals for example, as long as the
place can be punched, it would be a trial spot.

The love of beauty is a nature of all human beings. In the process of
seeking this beauty women often practice at the sacrifice of their bodies. Since
the foot binding appeared in the Sui Dynasty, the twisted beauty that caused
the deformation of human physiological structure had been the aesthetical stan-
dard of Chinese women for nearly a thousand years. It was not until the early
Republic of China when women’ s awareness was heightened that this stan-
dard began to vanish gradually. The analysis of this phenomenon is not only an
introduction to the alienation, but also a demonstration of the special aesthetic
process in the long history.

Since the Renaissance, the hedge of asceticism has been broken through,
making it possible for us to envisage the difference between men and women.
But under this new premise how to construct the relationship between men and
women become a tough issue. In the history of western civilization, it had only
been hundreds of years to divide humans into such categories as male and
female according to the psychological sex and talk about the features of the male
and female, as well as the positions of their social division of labor on this basis.

When it came to the 19th century, women’ s body became the battlefield
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where the relation between male and female was redefined. However, to our
sadness, the losers on the battlefield were always women. Attracting men by
means of women’ s secondary sexual characteristics was taken for granted.
However, in the context of male chauvinism, this attraction became coquetry.
The original equal illustration and observation became one-sided giving and
accepting.

The popularity of corselets is now deducing this kind of logical vicious
circle: the males impose their own taste for beauty on the females, while,
female, in order to win the recognition, have to enlarge some kinds of expecta-
tion. With the awareness of this satisfaction, the males will feed back with even

more demands. After a couple of rounds like this, both of them, whether male

or female, are so deep in misunderstanding, which then becomes more and more =,

fierce. The final consequence is that corselet becomes tighter and tighter, to the
degree that ribs are tightened backwards.

The alienation shown on our bo_dy decorations expresses the inner emo-
tions of human beings or some adoration for remote antiquity. The alienation of
modern people is no longer the simple intimation or respect for their ancestors.
They employ such methods as tattoo, hole-punching and face-lifting to have a
constant change of what they used to be. In this way, again and again, their inner
feelings are presented through their external decorations in front of people. It is
believed that this phenomenon will go on. Limited as the description presented

here, the phenomenon of alienation is waiting for a further exploration.
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