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Wu Weishan
He is the fellow of Royal Society of British Sculptors (FRBS), Society of British Portrait Sculptors and Chinese Artists’ Association. He is also

the specially invited trustee of China Sculpture Institute.

Currently, he serves as the Director of the Institute of Fine Arts of Nanjing University and Professor of Nanjing University.

He was invited by the Government of the Netherlands to sculpture for Her Majesty Queen Beatrix in 1996.

Over the past few years. he has held his one—man show in Europe. the United States. South Korea and regions of Hong Kong, Macao and Taiwan.
Nanjing Museum has set up “Wu Weishan Cultural Figures Sculpture Gallery” to permanently display Wu Weishan’s works.

Polytechnic Institute of Macao also sets up “Wu Weishans Sculpture Studio”.

“Sleeping Boy”. one of his sculpture works, was awarded the prestigious “Pangolin Prize” by the Royal Academy of Sculptor of the United
Kingdom.

His sculpture work named “LIN SANZHI” was awarded “Works of Excellence™ by the Exhibition of the Third Chinese City Sculpture Devel-
opment Achievements in 2004. n

His sculpture work named “LIN SANZHI, walking and chanting” was awarded “Works of Excellence” by the Tenth Chinese Fine Art Exhibi-

tion in 2004.
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Speech at the Opening of the Exhibition of Weishan Wu’s Sculptures

Fortune has it that I can hold an exhibition for Mr. Weishan Wu. Mr. Wu is pursuing his career of making sculptures in Nanjing University, People’s Republic of China. Three years ago. | obtained from
my friends in Hong Kong the pictures of a collection of his works. The moment I saw these pictures 1 felt his unique perspective on the world as an artist. full of tender feelings and humanity. Apart from
the vivid artistic expression, his works also have omnipresent warmth and a magic of touching your soul. An unexplainable force seemed to be encouraging me to appreciate the whole collection until all
the images stayed in my mind.

After this, a strong wish to see the original works pulled me onto the trip to Nanjing last September, with the sole purpose of watching his works. His studio in the university was like a big factory, which was
indispensable for making huge bronze sculptures. In the exhibition hall next to his studio. I saw his original works for the first time, though I was already as familiar with them as their old friend. The feelings
aroused by the original works interacted with their images that had been stored in my mind in a rather lively fashion.

The meeting with the artist himself was as exciting as seeing the original works. Artistic and tender, Mr. Weishan Wu was also witty and humorous in answering any of my questions. It was not like our first
meeting, but rather a reunion of old friends. The following meetings with him have given me even deeper impression and have led 1o my decision of holding this exhibition in order ta share the pleasure of
appreciating his works with more people.

The successful holding of this exhibition results from the support of both Chinese and Japanese friends. This exhibition will, I believe. turn a new page for Yufuku Gallery. I want to use this opportunity to

extend my sincere gratitude to the friends in Hong Kong who have provided the chance of holding the exhibition, and also to all the friends who have helped and supported us.

March, 2005

Owner of Yufuku Gallery: Mr. Aoyama
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The Sleeping Baby

2

The Child

3

Mother and Son

4

Mother and Son(Part)

5

Hide-and-seek

6

Hide-and-seek

7

Sing a Folk Song

8

Learn to Walk

9

Learn to Walk(Part)

10

The Music of the Flute
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The Little Girl with Braids
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he Little Girl with Braids(Part)

13

The Human Body

14

The Human Body

15

The Music of Flute from Ancient Times
Spring

Summer

19

Autumn

20

Winter

21

By the Brook

22

By the Brook(Part)

23

Three Goddesses

24

Three Goddesses(Part)

25

The Beauty of Flowers

26

The Beauty of Flowers(Part)

27

The Beauty of Flowers(Part)

28

Warm Waters of the River in Spring

29

The Goddess of Flower

30

The Goddess of Flowers(Part)

31

Two Beauties

32

Dance
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The Green Color of Spring

34

Beauty of the East

35

Beauty of the East(Part)

36

Longing for Love

37

The Pipa Player

38

The Pipa Player(Part)
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