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p rEfa Ce by Bruno Fortier

The world, as we know, was discovered in successive
waves and phases: fist by Portugal and Spain,
who just scratched the surface, then on a more
massive scale when France, and above all England,
borrowed flowers, undergrowth and trees from
America. Nature as “garden”, the living and the wild,
the astonishment provoked by its colours, were thus
transliterated into our world exhibitions, our streets
and our parks, creating surprising globes in a Europe
that was a shade duller: all long before the earth, as
she has done since, was to tell us that we had hardly
listened to her message and that these rare libraries
don't exonerate us from paying attention to the way
in which we are changing her: quickly and, for the
moment, rather badly.

Without necessarily being wiser - they are, like us,
subject to the obligation to make progress, enlisted
in “development”, solicited to make riverbanks and
coasts less and less wild - gardeners and landscape
architects nevertheless have the advantage over us
of observing, wandering freely and expecting the rain
and time to limit and work with them: well they know
that what has been taken from geography will never
be given back, that what exists will be increasingly
narrow and they are thus - as this book shows - on the
razor's edge. Put in charge of making things softer,
called on to create hybrids, invent new landscapes,
in the cities whose mineral hardness we used to love -
arfificial Venices, crystaline Chicagos or medieval
Rigas - and which the urban, while carving its path,
has buried under so many intentions that we'd like
them to be a little more calm: moderation sometimes
(highlight the rippling line of a canal), a trifle that runs
deep (the tree-shaded expanse of a square), and
sometimes, too - as they did in the 19" century - a
fantasy that contains no noise, mixtures or contrasts,
but the simple design that the stalks and leaves, the
branches and the frees can imprint on a space for so
little - as in this zoo dreamed up by Jean-Christophe
Nani and by Bruno Tanant - that they have enough
lightness to fly with the birds, enough nonchalance to
build houses for the lions and enough height to stroke
the giraffes. Here are a few projects: with a wish that
they carry on.
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360°, the imaginary full field of vision of a hypothetical
camera positioned at the centre of the practice
TN Plus. Over the course of a few years, several
remarkable adventures have sfarted here, filled
with doubts often enough, but always lived out in a
spirit of sharing and enthusiasm: landscape projects
of course, but also desires and dreams aplenty.

360°, like a theoretical gaze, embracing the horizon
all around and trying to echo and reflect it. An ideal
position, combining faking c step back and immersing
oneself, analysis and feelings, to understand the
spatial transformation of our territories, and fo invite
oneself for a while fo take part in the long conversation
that has been going on since fime began between
Man and his landscapes.

For TN Plus, each project is an adventure and the
pleasure is born from this creative turbulence. Urban
studies in public spaces, gardens and zoological
parks, the work of the practice leans on the desire to
rub shoulders with new places that free themselves
from their own settings, their own limits, to open up
to the world.
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urban studies
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Landscape speaks as a common reference, a
reflection of desires but also of fears. It is above all
about re-establishing the dialogue: human and
urban dialogue. Reconciling the inhabitants with
the city. “Urban traces" are messages addressed to
the community and deliberately inscribed in places
where people pass.

Based on this observation, how can we make and
remake urbanity?

The ambition is to change or to strengthen the
image of a place, a territory, by a deliberate
landscape intervention, marked with dignity and
urbanity. The objective being to unleash a new
perception of the built environment and public
space in a wider framework, as a responsible and
civic appropriation.

Often, the most difficult thing is not to remodel the
space, but to spark off a constructive dialogue
between the different players in an urban project. It
is on this condition that the landscape falls into line
with a hew town dynamic.
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The recomposition of the public spaces of this quarter
is based on a hierarchy of scales, from that of the
Somme Valley near by, up to that of the treatment
of the immediate surroundings of the buildings. This
spatial “balancing act" is the founding challenge of
the project. By developing a diversity of landscape
ambiances, the objective is fo increase the points
of attraction while clarifying the routes and access
from the centre of the town, which is far away.

At the scale of the urban area, the Somme Valley
marks the quarter. It is crossed by transport routes,
commercial premises and walks.
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A local economic centre, the town of Séte has a
population of 40,000. Its unusual and remarkable
geographical situation, between the lake of Thau and
the Mediterranean, necessitates a committed and
coherent urban policy.

This master plan has been created with the aim
of defining the strategic places for the future
development of the town, in a remarkable but
constrained framework. It involves making good use
of the exceptional setting of this unusual island, for an
ambitious transformation in phase with the stakes of a
successful development at the heart of a territory in full
economic change, between sea and mountain.
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