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INTRODUCTION ( 1)

With their unique styles and characteristics, Chinese calligraphy and paintings stand aloft amongst the world
cultures. In fact they have become one of measures of the level of the social civilization and constituted very
important parts of cultural treasures of all humanity. Indeed they are spiritual wealth satisfying the needs of the
people of all nationalities on earth. With a long history, Chinese calligraphy and painting are rich and colorful. There
have emerged a good number of well-known calligraphers and painters. Masterworks which have been handed down
from the previous dynasties represent the concentrated wisdom of talented artists and fruits of their lifelong labor.
They have been treasured through the ages. In the past 1,000 years or so connoisseurs studied them, expounded and
wrote about their schools or styles. But not many masterworks of great antiquity have survived to the present day.
Most of them are kept only in words.

The owner of Kunluntang has lived in Japan for long years. He has devoted his time and energy to collecting
Chinese calligraphy and paintings of antiquity from here, there, and everywhere. Little by little he has enriched his
collection of Chinese calligraphy and paintings rightly named Kunluntang.

I've just heard that Zhu Fuyuan's Kunluntang Collection of Calligraphy and Paintings will soon come out. To

tell the truth it is a spectacular collection of masterworks of famous Chinese calligraphers and painters of various

schools, including landscapes, flowers and birds, and figures in different forms like handscroll, hanging scroll, fan,
and album—leaf, competing with one another for beauty and majesty, and displaying the profundity and multiplicity
of Chinese calligraphy and paintings. Compiled chronologically and printed polychromatically, this collection
characteristically contains brief descriptions for every masterwork in the rearward, bring to light the essence of the
masterworks, the great depth of the tradition and the right way to inherit as well as helping explore the trends of
Chinese calligraphy and painting in the future. All these have been attributed to the development of arts today,

which is considered as meritorious as building a seven—storied Buddhist pagoda. Hence my introduction.

Yang Renkai

Member of the Team of Connoisseurs in Chinese Calligraphy and Paintings on Tour

Honorary curator of the Liaoning Provincial Museum
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