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The year 2000 brings with it promise and good luck. As the end and the beginning
astride two millennia it reminds us of autumn, the season of bumper harvest. Such a
year fills us with nostalgic retrospect of the past days as well as expectation for a new
commencement. To Mr Wang Chengfa, | dare say, the occasion must have meant
more. It was only last year that |, with rejoicing, read his work The Song of Yellow River
Boatman, the charm of which still lingers in my mind. Early this year, as the spring
flowers shed the first petal, the manuscripts of his new work. A Glimpse of the Foreign
Lands, in three massive volumes, were brought fo my desk. As | gaze at these
maghnificent and evocative phofographs, my heart brims with admiration. His excellent
photos, dainty captions, deep love and fervent ardour of life give me a glance of his
graceful taste behind the usual simplicity of a Henanese,

In 1998 the Photographers’ Association of Henan successfully held a personal
photograph exhibit for Mr Wang. With more than 200 photos in display, the exhibit,
entitled European Charms, drew a constant influx of visitors, Many Europeans, after
seeing the photos by a Chinese hand, poured out their high praise. Inspired by this
success Mr Wang extended his vision outside Europe fo America, Australia and New
Zeadland. He selected the gems from more than fen thousand photos he had taken in
these regions and compiled them info this three-volume masterpiece. Lingering in this
photographic world he presents to us, | am greatly struck with the aesthetical
excitement. There are candor photos thaf boldly reveal beauty with ease and verve,
circumlocutory photos that depict beauty as if through the veil of moonlight,
perspectives and birds-eye-views that present natural scenes from uncommon angles
and close-ups that focus on the details of cultural charm. Some are like the casual
picking up of scattered sunrays, others are the representations of nocturnal meditation
steeped in candlelight. Engrossed in the eternal charm of these photos, | cannot help
allowing myself fo be overwhelmed by the admirafion and aspirafion for beauty,

A Glimpse of the Foreign Lands falls into three volumes, devoted respectively to
Western Europe, the USA, Australia and New Zealand. After a preliminary reading, |
found that the characteristics distinguishing this photo collection from others lie in its
perfect combination of pictures and captions. With photos lllustrating captions and
captions highlighting photos, the book, while making an aesthetic impact fo readers’
vision, imparts to them erudite cultural knowledge and profound historical
retrospectives. To some extent | can say that it is the priority placed on deep thoughts,
extensive knowledge and cultural connotation of the images that characterizes Mr
Wang's art of photography.

This point can be well fllustrated by the following quotations:

What left me with deepest impression as | was visiting Germany s the Rhine River.
Originated from the Alps, the river flows 1320 placid kilometers along the borders
of Switzerland, France and Germany and empties itself info the North Sea in
Rotterdam, the Netherlands. Like the Yellow River and Yangize River that breed
the Chinese nation, the Rhine River is the Father River of the Germans. It nurtures
the German nation, maintains and spurs its civilization. So it can be said to be the
cradle of the German nations. Along its valley grew up a large number of celebrities

such as Lessing, Goethe, Schiller, Beethoven, Kant, Hegel and Nietzsche, whose
names have been inscribed in the temple of fame. With an outstanding talent,
each of them attained an unprecedented height in his own field of the world
civilizgfion. The reason why there are so many ideologists, philosophers, musicians
and poets bred in Germany has caught the inferest of histerians who have fried
every means to probe into the mystery and have consequently writfen countless
magnum opuses on this issue. But, as for us, the Rhine River seems to be the most
probable answer. Just as Du Fu, the famous Tang poet, once wrote — "Marvel
comes from Nature’s hands,” here Nature, too, is the ultimate creator of these
wonders. The excellent environment, the temperate climate, the river and its
tributaries, mountains, forests and seas well sustain and nourish the inhabitants’
perfection of character and temperament. At the thought of this, we cannot
help feeling grateful to the generous creation of Nature,

Evidently what Mr Wang has done is not to make some oversimplified and
stereotypical captions and label them at random to the photos as is so often seen in
works of this sort. On the contrary, by an apropos combination of the detailed
infroductions with the comprehensive photos he reveadls to us every important facet
of the countries he visited, The classified photos and their captions best illustrate his
profound thoughts. The following quotation is from the caption of a group of photos
taken in Germany, entitled “Historical Testimony.”

In Berlin and Heidelberg | saw with my own eyes the ravages of World War 1.
During the War the Church of Heidelberg and the Church of William 1l in Berlin
were both blasted to pieces. The Germans, however, have not made any
reconstruction afferwards. Instead they leave them there as they were — most
probably for the purpose of making them as a standing realia of the War to remind
the younger generation of the painful lesson. It is clear that their introspection of
war crime is more profound and penetrating than that of the Japanese.

Devoted to featuring the ruins left by World War 11 this group of photos indicates
the photographer’s estimable meditation about history through which the readers
can deeply experience his condolence on the past. This kind of photos not only gives
readers aesthetic pleasure but also reveals to them a nation’s refrospective of history,
reflection of human fate and concem for the future of the country and society.

Now let us follow Mr Wang's camera and pen to proceed with our journey across
the picturesque landscapes of the three continents.

It was late autumn when we fraveled to Switzerland. The Alpine forest, after the first
frost, was kindled by red leaves. Under the golden sunshine, Lake Geneva, Lake
Lucerne, and Lake ZUrich were turned into pieces of transparent emerald, inlayed
in the multi-colored screen of the mountains. The hues, shapes and verve of the
mountains and lakes were so harmoniously mafched that the whole landscape
became a perfection of beauty that surpassed any verbal description.




Visitors from every part of the world stream into this region every day. Following
the mountain path or lakeshore, they climb and stroll, lost themselves in the charm
of nature and in the reminiscence of the past. Here they gave themselves fo joy,
to sadness, to tears and laughter. But whatever mood they were in, the mountains
and waters of Switzerland were forever so sympathetically beautiful.

impressive.

The sincere and profound care for the humanistic implications of the three confinents

makes another prominent feature of this book, All those that are captured by his

| camera— the Louvre, the Cathedral of Cologne, the great windmills of the Netherlands

and the Sydney Opera House — become evocations of memories and medifation.

The crescent-shaped Lake Zurich rests upon the southeast side of the urban area. ‘ Photos of this sort can be exemplified by the group “A Night Stroll along the Seine,”
Here the emerald lake is highlighted by the azure sky across which flocks of white especially the author’s description of the bridges across the river.

gulls glide and gleam. The lakeshore is carpeted by the green verdure of grass
ang ignited by flaming maple leaves. The whole landscape presents itself as a
perfect painting.

v

Now let’s come fo Australia and New Zealand:

The most level one among all continents, Australia floats in the mist-veiled ocean
like a huge lily pad , giving one an impression of loneliness and-mystery. Since
time bbegan it has been, and will be, the place of fascination to the adventurers,
explorers and travelers.

The suburb of Auckland is a vast and fascinating place. Full green hills dot the

The picturesque bank of the Seine River provides a perfect place for sfrolling.
Tourists in groups and lovers in pairs ramble by the riverside. Going along the bank,
| was struck by the multitude of old and new bridges across the river. Over 30 in
number, these bridges unite the regions on both sides into a coherent whole and
therefore they themselves have become an integral part of the metropolis.
There is a bridge called “New Bridge” by name, which is, however, the oldest
one in Paris. Designed by Baptiste Du Cerceau and Pierre des llles, it was starfed
to be bulilt in 1578 under the reign of Henry 1l and remained in construction until
1606 when Henry Iv was at throne. It is named "New Bridge"” just because its
designers then intended to make it into one that bears novelty in style. All other
bridges in Paris stereotypically have huge bridgeheads that unwisely obstruct the

endless pastures where flocks of sheep and catfle ramble, Hot springs and geysers
glisten and steam, and momentarily sprout a column of water info the blue. All
these sights form a pastoral picture, bewitching beyond words. In this lovely place ‘
| took many pictures, which, years later, still fill my heart with wonder and fascination
whenever | see them. It is said that Auckland is a gueen of cifies, beautiful, happy ‘

viewers” vision; only this one permits the visitors an undisturbed vision of the riverine
beauty of the Seine,

In the vicinity of the Invalides, there is a bridge named Alexander 1l which,
with all peculiarities, can be counted as fhe most beautiful bridge in Paris. It has
only one arch over 100 meters in length and 40 meters in width. The whole bridge
is richly decorated with ornate sculptures; even the lamp stands are not left blank
—they are enchased with figurines.

and majestic in every way, a queen whose elegance rivals all metfropolises in
New Zealand. If you could go there, | dare bet, you would be enchanted by its
peerless beauty.

Affer | have enjoyed the photos of enchanting beauty and captions of poetic vitality,
my heart swells with gratitude to the author for his discovery and efernalization of the
instantaneous beauty in the world, and for his enhancement of our happy life with
luster, spice and pleasure.

The most unforgettable description, however, is the one about Hawalian hula dance.
It bears both natural beauty and cultural charm.

Hulai is a characteristic folk dance of Hawaii. My guide fold me that it was originally
a religious dance performed when the king held a ceremony praying for fecundity
or celebrating harvest. It was only later on that this royal art was popularized and
became a favor of the common people. When the performance begins, the
dancers, girls and young men, come into the ring. The girl dancers, with shoulder-
length flyaway hair, are all half-naked. Though they only wear shorf skirts made of
palm leaves, they are richly ornamented with neckiaces made of fresh flowers,
wristlets and anklets made of whale's bones. The young men, wearing only fapa
loincloths, cover their private paris with a couple of leaves. They brandish a short
staff and spit fire while they dance.

With sinuous movements of the limbs and hips the dancers represent the scene
of working. Occasionally they shout and sing, fo heighten the fervency of atmosphere.
Their musical instruments include the ukelele, guitar and even seed-filled gourds and
split bamboo sticks, which make the dance more striking in rhythm and most

Yang Mecstic

April 28, 2000
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Wang Chengta, chief of the Publication Managemen Office of Henan Press and Publication Bureau, was born in Minguan County,

Hewan Province in October 1931, Enlisted in the PLA in 1968, he successively served as the platoon leader, company journalistic

secretary,battalion instructor and jonrnalistic seeretary of division and army. After demobilization he enrolled himself in Henan University
Lo study literature andiart and graduaied in 1995, His inierests embrace both photography and literary writing. In 1998 the Photographers”

ibit for him and the next year a collection of his prose, The Song of Yellow River

Association of Henan hosted & personal photograph ex

Beatman, was published.
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Days of yore (Sydney)
Away the days of yore flow,
Yet our love will ne’er grow old.
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Like the loveliest flowers under the vernal sky.

They walk in beauty and golden sunlight,
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