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The book unveils the “Western Myth” that had been constructed by the dynasties in Central China and penetrates
into the ancient cultural layer of Hexi Corridor (Corridor West of the Yellow River) that had been covered by the writing
authority of the Chinese characters and had been forgotten by people. During such a course, the author searches for the
information of the origin and development of Huaxia represented by the peoples of Xia, Zhou and Qin, as well as reveals the
profoundness and splendors of the Jade Road prior to the Silk Road are reproduced. The book expounds the paradigm of

“Journey to the West” created by the “Western Imagination” of the Chinese literature and its course of transformation with
illustrations from Elegies of Chu, Mountain and Sea Classic and Annals of Emperor Mu to Story of a Journey to the West. It
also observes the rules of naming on the Chinese places such as Hexi (West of the Yellow River) and Longyou (West of the
Mountain Long) and looks into the dominating idea on space reflected by them. By exploring the symbolic significance of
the Frog-Man figure on the ancient painted pottery from prehistoric Majiayao Culture, the book reveals the truth of rise and
decline of the ancient kingdom of Qijia that had existed for six-hundred years, and analyses the special contribution made by
Di and Qiang ethnic cultures in northwest China to the Huaxia civilization, such as the eastward spreading of metallurgy and
wheat during the great transformation from “the Age of Jade” to “the Bronze Age”.
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CULTURE COMES
FROM MOVING (PROLOGUE)

Xu Xinjian

The geo-corridor, as it has come to be
known, refers to a spatial type in a cultural-
geographical sense. It can also be defined
as a special channel linking different people
and cultures.

Human move unceasingly from birth
to death. The move of single individual is a
daily exercise, whereas the move of a race
means migration, which follows the certain
routes and be limited within certain borders.
Gradually the human beings as a race
spread itself around the world, and formed
segregated groups according to their own
primordial ties. Settled in the groups, there
was no need for the members to go beyond
the border if the survival was secured. But
from time to time, they would cross the
border for communication, for trade and
adventure, for expanding horizon, as well
as for warfare or marriage. As time passed,
the channels of interaction took shape, and
eventually formulated the cross-border
corridors.

In the time of hunting and gathering,
moving had the meaning of “getting food”
and “residing near water and grass” .
Rested on the bed of the earth and covered
with the quilt of the sky, people were free
to roam about as they like; therefore, the
geo-corridor was not very clear at the
time. As the agriculture developed, people
gradually formed many earth-bound groups.
However, there was still free room where
they could move from one group to another.
With the rise of city and modern state, the
buffering places among groups had been
encroached, thus the movement of ethnic
groups broke into pieces; the endless
space was cut into segregated territories
with boundaries. Under this circumstance,
civilization functions as a cage; the corridor
is no longer a passable road. This is to say,
the traditional spatial type, represented by
the primordial tie and flexibility, has changed
in a dramatic and irreversible way.

Nevertheless, it is the change that
reveals the significance of rethinking the
previous natural space and cultural corridor.

Looking back, there existed many a
linking area where the separated groups
meet. In comparison with the “cultural
zone” , these linking areas are usually called



“channels” or “corridors” . Having to do
with the local topography, the formulation
of the corridor indicates how the people
accustomed themselves to the environment,
and reflects the cultural change and
continuity. Further, seen from the viewpoint
of the axial civilization, various local cultures
around the globe cannot co-exist and
interact without the corridors of many kinds.

Let’ s take East Asian for example. There
are many famous geo-corridors in the area
where the groups of Xia ( “the civilized” )
and Yi ( “the barbarians” ) intertwined.
Three of them, spreading from north to south,
are central to the academic attention: Hexi
Corridor in the northern grassland and desert,
Lingnan Corridor among the southern Baiyue
ethnic groups, and Hengduan Corridor
in the Mt. Hengduan region. Nowadays,
we are approaching them through the
literary and anthropological routes, for the
purpose of revitalizing them before they
sink into oblivion. Archaeological and
bibliographical studies, together with fieldwork
and personal experience will help to achieve
this goal. Also, they are to open a channel for
interpretations. In our plan, the writing of the
three corridors will focus respectively on the

“origin of Huaxia” , “imperial politics”

and “ecological geography” . With their
various ways of narration, the authors of this
book all intend to get over the limitation and
influence that the Chinese central-kingdom
assumption exerts on the multi-original
history.

Man is a moving being, and anthropology
a moving discipline. Both of them point their
fingers to the common destination:

Culture comes from moving; ethnic
groups and civilization originate from
interaction; the nature of man lies in

crossing border.

Let’ s move together: words are unable
to bring a real corridor, but they do open a
window for the pass of historical light.
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