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Linda is bent over her sketchbook, little precise
drawings, ink, pencil, colours or black and white.
Collages too, short texts, thoughts, leaves, photos,
Latin names, notes, she caresses the page, raises her
head and listens to Jacques, who is speaking beside
her, her eyes creased with an almost permanent smile.
Jacques argues, theorises, fulminates, denounces,
seduces. His brow is furrowed, he runs his hand from
time to time through his salt and pepper mane, stops
talking, reflects. Linda, with a rapid, sharp phrase,
goads him towards an idea. Jacques enters the fray
again.

For me, there is a before and an after Linda Leblanc
and Jacques Coulon. Before, the earth was flat,
the forest was the city, the grass was concrete. To
find the substance of landscape, | had to grasp
the magic, quasi-subliminal moment when the city
disappeared.

Through meeting with them structure appears, a
mesh is woven between landscapes, men, ecology,
territories, economy, art.

“Reading landscape reveals the history of a land.
Man can thus appropriate his roots and create the
movement towards the other, because it is always
with the other that he makes his territory. There
are several landscapes for several different stories,
everything decides on the future that one chooses,"
says Jacques.

Researchers in the true sense of the word, they frack
the traces of the past to find the essence then the
future organisation. They have the knowledge of
visual artists, economists, historians, project managers
and consultants: cross-border skills and a formidable
theoretical background.

Thoughts in actions, images in thoughts.

Never again will | see landscape architects as
gardeners.
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The project of landscape lives without obstructing life.
It has intentions and yet it is better that they are not seen.

Indeed, the importance of the intention is equal
to the risk that the design becomes cumbersome,
mono-sensational, simplistic, demanding, awkward or
fashionable.

The project of landscape is fluid or aggravating.

It can be ordinary but never banal, it is built with the
fundamentals of life, otherwise it is nothing but an
outmoded scenery.

It is always sensational but doesn't need to be
extravagant in order to be strong.

It evades and outflanks the questions it resolves,
escaping from the limits that one suggests.

It doesn't protect, it reveals, it envisages, it proposes,
it directs, it commits.

It is neither deaf not blind, it enters into dialogue for a
future to remember.

It doesn't communicate, it fransmits.
It knows how to abstain.
It doesn't recognise the rules.

The project is a short-cut with long diversions.

(by J.C.)
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The reasons for landscape development are never
solely based on landscape. The starting point is
often a drama - floods, fire, storms - that brings fo
the fore a reality that had been forgotten when we
didn't have the means o see it.

An emergency sets in motion a process of sefting
the scene, ascoop that reveals: discovery becomes
evidence.

On the banks of the Marne, exceptional flooding
of the river was the origin of the project. When the
valleys of the Seine and the Marne concomitantly
undergo strong rain, the Seine forms a barrage
to the Marne’s flow at its confluence, the point of
Alfortville.

This was the case in 1982: the banks were uprooted,
the riverside paths - towpaths or footpaths - had to
be rebuilt, set back 2, 3, or 10 metres.

Because a piece of land lost to a river cannot be
reconquered, we had fo help the banks find their
new position, to organise the debacle, which in the
end was beneficial o the enlarged and inalienable
public space.

We discovered many different places and
intervened in very diverse typologies, such as the
site of disused industrial quays at Maisons-Alfort,
the historic peri-urban leisure sites - upstream of the
guinguettes of Chez Gégéne and Le Petit Robinson -
at Champigny-sur-Marne; riverside walks marked by
a strong architectural heritage such as the Chateau
de Champs and the Menier chocolate factory
(now Nestlé), or by territorial transformations linked
fo industry, like the gravel pits of Vaires and Torcy.
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Each of these strong points emphasised the lines of
fragile and poorly defined usage, reserved for the
initiated, such as fishermen, walkers... or marginal
inhabitants.

In the first instance, the banks had to rediscover a
continuity of usage that was often difficult.

At the beginning of the 80s, these riverbanks did
not represent a serious development objective in
the minds of the representatives the communes
concerned. It had to be said that rivers were, still
and above all, considered as dangerous places;
floodable, polluted, too isolated or invaded by
industrial activity that, having less and less economic
importance in terms of transport, had deteriorated
into industrial wasteland.

Towns had turned their back on them, these
secondary routes were abandoned or filled in to
benefit the development of road transport or town
planning projects. Ecology did not yet have sufficient
decision-making power, even if we were starting
fo listen to arguments to put in place new value
criteria.

Since that time, work on the landscape has
participated in a turnaround of attitude supported
by three observations:

1. The river is the primary element of urban
landscape, a landscape of reference that speaks
to each of us (this seems incontestable today, and
yet only a few decades ago we were envisaging
covering in the Seine fo create a freeway).

2. The continuity of routes and obvious access are
the primary conditions for the existence of the
place.

3. Development sets the scene for a natural and
cultural heritage where all we have to do is expand
its influence.




