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& Plot

Maid in Manhattan is a 2002 romantic comedy film, dlrected by Wayne
ng_ :-. W T ,v‘, 'a" ‘> S

MansaVentumxsasnglemetﬁetwhowmhasamdmaﬁmt-class ho-
tel in Manhattan. She has made™; 2 good life for ﬁerself and her ten-year-old
son, Ty, even if they don’t have a lot of money. One morning Marisa brings

Ty to her hotel and asks a co-worker to keep an eye on him for her, while she
and another maid, Stephanie, attend to their chores. One of the hotel guests,
a spoiled socialite, Caroline Lane, asks Marisa to return some designer clothes
for her. After Caroline leaves, Stephame coaxes Marisa' into trying them on
before takmg them back to the store. In an uncharacteristically frivolous mo-
ment, Marisa slips into the chic, expensive outfits. Ty appears at the door
with the handsome Christopher Marshall; an aspiring U. S. Senator and one of
Manhattan’ s most eligible bachelors. Ty"’,"l'las come to ask Marisa’ s permission
to walk through Central Park with Christopher and his dog Rufus. Christo-
ﬁher is immediately attracted to Marisa. Assuming she is a hotel guest, he asks
her to join them. She is about to refuse, but Stephanie intervenes and accepts
for her. Through a short period of Walkmg together, Maria and Christopher
are attracted to each other. Despite thie obvious sparks between them, Marisa
is reluctant to eng:ourage Christopher, fearing she wﬂi lose. all that she has
worked so hard to build. But he pursues her, even though it could compro-
mise his polmcal career, Faee steps in and throws the unhkely pa.lr together for
one night. - .
When Mansa s true ldcnt&y is. r.cvealed the twoxﬁnd that rhey are worlds
apart. But fortunately, have expenenced a senes of twms and turns, finally,
they come together and build up a firm relationship with each other.

As romance, mlstakcn identity and front-page gossip collide, Marisa and
Christopher learn that the blgger your dreams, the better the chance they

might come true.
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Main Characters: Jennifer Lopez—Marisa Ventura
Ralph Fiennes—Christopher Marshall
Natasha Richardson—Caroline Lane
Stanley Tucci—Jerry Siegal
Tyler Posey—Ty Ventura
Frances Conroy—Paula Burns
Chris Eigeman—John Bextrum
Marissa Matrone—Stephanie Kehoe -
Priscilla Lopez—Veronica Ventura
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Director; Wayne Wang
Runtime; 105 minutes

New Words and Exw\/s\ &

perspective n. A&k

paparazzi n REZRLGBYieE
kind of A E

race v. & Bk e b

paper clip 54t

lightning rod 8 F 4t

be known for sth. & 4&----- th %

sucked adj. T&T

penguin - n. 488

Henry Kissinger FTAH - A FH

*} Dialogues

(M = Marisa T3 # ; C = Christopher 52 BEF & 35 ; T = Ty ¥E)
(In Central Park. )
(F&2H,)
M;Oh, God.
M, b,
C: Let me help you.
BRI
M: I gotit. It’s fine. I’m good. Don’t worry about me.
REBIT. 37T . REHF, HHL,
C: Look at that.
B ILo

P 4
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Maid in Manhgittan &R 4R

: It’ s like two different worlds.

HREWA R,

: Interesting perspective, huh?

WHBERBAERE, AEG?
: Yeah

Lok,

: And I’ d like to point out, it’s paparazzi-free. (fo Ty) You know when

I come here most is when I have to make a speech and I get nervous.
HERHR , XEEXNRARYICE . (L) RAERKXE
B H RN T, RIREK.

: You get nervous?

PRETK?

: Sure

LR

: You see that?

WRE bt X RN ?

: I don’ t know about you, but sometimes when I have to stand up in front

of people, my heart kind of races and I can’t remember my words.
RAFENRRE AR, HRXF R VLM E—BEA AT, RO BES
RIR, BT B CBHMIE,

: Same here. I know.

R, BRERXHE,

: Really? Same with you?

HHG? FfR—#?

s Yeah.

P8

(C = Christopher TR L ;T = Ty FE; M = Marisa IBmE)
C: Wow. Well, in my business, it’s not a good thing, right?
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Mo WX FRE TRV, X ARREFE, 3HIE?

T: What do you do?
AR B2 I YR7

C: What do I do? I want to show you something. I hold on to this.
RELD? BEAKRERKRE, REHFXIRE,

T: A paper clip? Was that a paper clip?
HBIET? AR B AIEHG

C: It was. I had to find something to draw all the nervous energy away from
my heart, like a .
Pt ﬁ%gﬁﬁiﬁﬁiﬁmlumﬁﬁ B

T: Like a lightning rod?
SR ES

C: Like a lightning rod. Exactly. All the energy goes into the paper clip. And
then what’s left is .

PR ES 4EIE@%O A B RIRMBEPIEEMBIE LT . K5, N

T: Your speech?
WREGTE?

C: Yeah, a smooth, and I’.d like to think, very compelling speech. Some of
the best speakers in history, a paper clip. Ah, let me see, Henry Kissin-
ger?
X, =G, T HRIA N RIEERSIANES. FELE2E4
MR ERA A BIE . W, 1ERAER, TR - B

T: He wasn’ t known for his speaking abilities.
AT PH A,

C: No, he wasn’t, was he? Well, imagine what he would’ ve been like
without the paper clip.

XF, AR, XHIE? 18, AR — T MR B fh B4, i /sR

T: Oh, he would’ ve really sucked.

R, T B e K
C: He would’ ve what?

P s
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ftb & EHE?
T: Really sucked.
SET .
C: Right.
X o
M: So maybe you’ll try again?
B AR T AR
T: Hey, Ma, can we go see the penguins?
W, R X B R ARG
C: Let’s go see penguins.
=,
M Five minutes.

RAESTH.
T: OK.

1308
M: You’re a bad influence.

BT R,
C: 1 am?
wiG?
T: Hurry up, Mum.
R, 1558

g Exercises

A. Multiple choices
1. When did Maid. in Manhattan hit the screen?

A. In 2000 B. In 2002 -C. In 2004 D. In 2008
2. Who is the director of Maid in Manhattan?

A. Wayne Wang B. Francis Ford Coppola

C. Frank Darabont D. Joe Wright

3. What does Christopher use to draw all’ the nervous energy away from his

7 4
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heart?
A. a paper clip B. a lightning rod
C. a piece of paper D. nothing

4. Whom does Christopher talk about to tell Ty how to drive nervous away?
A. Kissinger B. Lincoln C. Nixon D. Clinton

5. At the end of dialogue 2, what animal does they go see?
A. penguins B. tigers C. snakes D. sea elephants

B. Fill in the blanks with missing words

Christopher; Look at that.

Marisa; It’ s like two different worlds.

Christopher: Interesting 6 , huh?

Marisa; Yeah.

Christopher: And I’ d like to point out, it’ s_7 . (to Ty) You know when
I come here most is when I have to make a speech and I get nervous.

Ty: You get nervous?

Christopher: Sure.

Marisa; You see that? ,

Christopher: I don’ t know about you, but sometimes when I have to stand
up in front of people, my heart 8 and I can’t remember my words.

Ty: Same here. I know.

Christopher: Really? Same with you?

Ty: Yeah. : 4

Christopher: Wow. Well, in my business, it’s not a good thing, nght?

Ty: What do you do?

Christopher; What do I do? I want to show you something. I 9 this.

Ty: A __10 ? Was that a paper clip?

Christopher; It was. I had to find somethingto __ 11 _ all the nervous energy
away from my heart, like a ...

Ty: Like a 12 2

Christopher ; Like a lightning rod. Exactly. All the energy goes into the paper

P s
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clip. And then what’s left is ...

Ty: Your speech?

Christopher: Yeah, a smooth, and I’ d like to think, very _ 13  speech.
Some of the best speakers in history, a paper clip. Ah, let me see, Henry
Kissinger?

Ty: He wasn’ t known for his speaking abilities.

**k**l¥¥¥¥¥¥¥*¥¥¥¥¥*iiiﬁ*f**i**********i*****
Answers
1.B 2.A 3A 4A 5.A 6.perspective 7. pa-

parazzi-free  8.kind of races 9.hold on to 10.pa-

per clip 1l.draw 12lightning rod 13.compelling

UL LN
¥ehakkkkkhk k¥

**#*******ﬁ*********#********#**************

C. Discussion questions

Does Christopher really get nervous when he has a speech? 'Why?

Did Henry Kissinger really use a paper clip when he made a speech? Why?
Can you explain the meaning of “paparazzi-free” 7 Tell out its origin.
The dialogue happens in the Central Park, which is a very famous park in
USA. Can you tell out much more information about this park?

sl

5. Do you find love happens between Marisa and Christopher? Why?

@ Comments on the film

Maid in Manbhattan is a skillful, glossy, formula picture, given life by the appeal
of its stars. It has a Meet Cute of stunning audacity, it has a classic Fish Out of
Water, it works the Idiot Plot Syndrome overtime to avoid solving a simple
misunderstanding, and there won’ t be a person in the audience who can’t
guess exactly how it will turn out. Yet it goes through its paces with such skill
and charm that, yes, I enjoyed it.
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We go to the movies for many reasons, and one of them is to see attractive
people fall in love. This is not shameful. It is all right to go to a romantic
comedy and not demand it be a searing portrait of the way we live now. What
we ask is that it not be dumb, or at least no dumber than necessary, and that

it involves people who embody star quality.

Maid in Manhattan is not dumb. The Kevin Wade screenplay deals with several
story lines and makes them all interesting. And Jennifer Lopez and Ralph Fi-
ennes make an intriguing couple because their characters have ways of passing
the time other than falling in love. Lopez plays Marisa Ventura, a maid in a
posh Manhattan hotel. She has a bright grade-schooler named Ty ( Tyler Gar-
cia Posey) who for reasons of his own has become an expert on Richard M.
Nixon. Marisa hopes to be promoted to management one day, but despite the
nudging of fellow maid and best friend Stephanie ( Marissa Matrone) , is hesi-
tant about applying.

Fiennes plays Christopher Marshall, a Republican candidate for the U. S. Sen-
ate. Camera crews énd herds of paparazzi follow him everywhere, perhaps un-
der the impression that he is Rudolph Giuliani. He has a personal assistant
named Jerry (Stanley Tucci) whose job is to advise him not to do almost eve-
rything that he thinks of doing.

The movie uses the device of a hotel staff briefing to fill us in on various VIP
guests, including an exhibitionist, two sticky-fingéred French ladies, and e§'p¢é
cially Caroline ( Natasha Richardson), a flighty airhead from Sotheby’ s who
has. checked into an expensive suite. Future senator Marshall has checked into

another one. |
And then, in a dazzling display of time-honored movie developments, writer

Wade and director Wayne Wang arrange for Marisa to be trying on one of
Caroline’ s expensive dresses just as her son meets Marshall and talks them all

P 10
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into walking the senatorial dog in Central Park. Marshall understandably thinks
this impostor is the inhabitant of the other suite ( Richardson). Prince Charm-
ing of course falls instantly in love with Cinderella, who must race back to the
hotel and resume her life of scrubbing and bed-making. Marshall, meanwhile,
invites the inhabitant of the expensive suite to lunch, only to find that it is the
real Caroline, not the mistaken one.

And so on. One word by Marisa at any moment could have cleared up the
confusion, but perhaps she fears a Republican candidate would not want to
date a Puerto Rican maid, except under false pretenses. It is the duty of the
screenplay to keep them separated through various misunderstandings and de-
vices, but the movie makes this process surprisingly interesting by dealing with
Marisa’ s application to become an assistant manager. A kind veteran butler
(Bob Hoskins, self-effacing but lovable) teaches her the ropes, even when
the two of them are called upon to serve Marshall and the real Caroline at the
luncheon from hell.

Other issues arise. Marisa’ s mother of course does not think she deserves to be
anything more than a maid. Young Ty of course sees clearly that his mom be-
longs in the arms of this Republican. And the press turns a series of meetings
into a front-page romance.

There’ s a little spunk in the movie. Marisa tells Marshall what’ s wrong with
his ideas about housing and poverty. He’s teachable. Marisa attends a charity
benefit looking gorgeous in a dress borrowed by the hotel boutique and wear-
ing Harry Winston diamonds supplied, no doubt, in return for the plug. And
when she runs away from the ball and he follows her, well, it worked in Cin-

derella and it works here, too.



