X % IR i




Vol N

B
N
o0

IR B, KENEREG

E % FEEZ
R YO

X 4 9B WK 7



DAgRE/TEET
BB
HHEENH

% i
B i
B4
AT
Eb

P13 1 i g H (CIP) B

Bk BB kAR O I S REwE / By 1T S g
A3 Cpitihet, 2002.12

(R ZEREmE 2 4h)

ISBN 7-5010—1432—9

I TP I EE—HEBEE—EAR L,
IV.k879.41

Hh [ R A [ 451 CIP Bt 72(2002) %5 090962 =

EERED R
i, Bk, kRAETEEE
BevE oo s s G
*
X ORR #E B OB R AT
ALF AU KA 29 5
http: //www. wenwu. com
E—mail: web @ wenwu. com
SRR LR EN A1
HE B E &8
889 x 1194 1/16  Eflgk: 5.75
20024 12 HE—/R 2002 48 12 H e — R ENRI
ISBN 7-5010-1432-9/K - 677  %E#r: 55.005¢




(B = & &8 ¥ m)
E Hi: AR

e st T P S0
H 2% i

(R PERR. kR AEEEE)

TS
o B
& H
i\

: 3
Bt



R

L EMIEIEK AR

vh ] AR 2RV K . EA YR INAER A E, B2 AKX
BIGRE) AR ik, BURERKEE NI E . g A REE OB
HOLRAERE . RN, 2T RN LB 5 O, BRI RS
RIVZFATIH S — S8k tH A B BRI, P Sm a gl #
O, AT B, TAE SRS SRR H DUBE M 1 D9 Beif, Ay KX
R )\ EZRE, WML DT RKENEEESE, ZARKFE+
S, FWERIETINALZ G, X EEER/D TiAAS, F
REFEN, BTERSE—, SUr%ER, st BEF, PSS RmME
RN, BEENELEMER 2, RABIEET 2L, B AR BE
SAREEH I, BB T —ASHH R

BE 2 MR E ZAR N EERIFEA L —, HFRNEXEE. ZFE.
WS R RE b, HmmaEmE . 0 (R EID). HL
H%) SRR 206 A EARE Y, A 110 AS it EEm Q/EESD . #
Mh “mE” RERZEABRRET, —APgeE 7 BEE 300 REZZ.
EARBEE ZAR TR ER, EEERHL XU SERRI AT . F
Rk =zZEER. EEFBHRMILL, XEFFTHR R DUEE m /R, K
CHBESFAZE, SFBEH LABEE R A R, FAEZEZ KRBT, A
TN S A LS AL FRNEE T AERR, SEHE. BEN
B2 AE R PR BB . X LEHR  BEE 2RI R RS T TR 2R 7 AR
Giin R BIIC mALE B “BIANR” TR, xbBEm 6 1 F L HiAk
NEA, FAEBUR BT LTI AL, {38 75 3 50 & 4 [E % g
Ko R RARKZ, TP T —MANEFANET, £8E2RI4SER,
FREWREE, TEZORBSAEMPI IR, &0 mIffR e T 7545
HIBIEZRHS

2 T — T ZENN T, BARNY - 0 EEm TR T L, LR
JRCRIER o) 8 2t o R B B 1, AT R A TR B (LA S B i AR
S ZERE W RAF BN S ENERAREAR L LB E. HNZIRHE,
T B EAE 5 R BN BRI R, B0 R I AR A 5 2 e SR 3 4R 110



Fe),  HBE ] R A AU B RO VR T R A i U e 4 DABLSEAE VR I A
HAE, ERUPZETEMPMHSIHAEE. HEER. EXRERFENE
IHEARSESE, AN MRS B AR E T RIRTH N . Fik, AL
U ZEEE R A E RS EME, EEW. B AR E T ERES,
el ZER EERHERBNG. % XHRE—FRE, XTI TF 2k
PRI . 7R 2R, ANYmd, LKEWEE, AREE;
HR IS RS, AR T ERE S8R .

Rt AR R SEMX, EFERE=FE0HES, 5+ EF
MAREREE RBICEHEET . (B2, T 2R 2 45 HI7E Ve K FHh i
B L, RBREZESHAEND. ZER 24K, BABXERET =
TREFEE, RANTREEZFESRINAEEE; 1 A] AE BURLE 8% Y R
FTHAKNZAREE. Fit, HEBREEKAZ RN . BT, EHRIW
JHEEEE T, FHIUEEZE. AR —TRTJ7 KB E R A7 B 7 )7
LY, BRABERARFEEGZ —. BHETERNBRERT. ZHK
T KBAEMBEZE TR ABIRAE, URBESERREE 1055 b8 2 20 8E
PR TFERREWEEES .

E M NEHER, B, B0, AREBEBIVS, % H Y
RRCAL R A IR SR H A o B T %, #E 24 “ LABRY RS 4 4N (AR
AT, BELEIEMMIARE SRMME, EIERM R ERIME.
DU RZAE, HMIRKERE SR, RREEN K B2 MER LR L
SHLH, A, BIESSCYHBAL AR, K E SR E R 5 E R,
TRV, Gk (REEBEER ), O (ERKTFEBEE). (Bk
FHREEM) M CGHIN. B ARAFHEE) FHHR, UEHLRFRA
L. WIRTAEHTHAER, HRMAEERER, HEREERKI
#, W,

N

200245 H 15 HF %



PREFACE

Zhou Tianyou

Mural paintings went through a long history in ancient China as a special art form. Needless to talk of
cliff paintings completed by people in the time immemorial, the household story of “Lord Ye Fond of
Dragons” itself is a salient indicator of the ubiquity of mural paintings in courts and residences during the
Spring and Autumn Period and the Warring States Period. It was even more common to see mural paintings in
the imperial palaces by the Qin and Han dynasties. A good example in this regard is a wall fragment unearthed
at the No.1 site of Xianyang Palace of the Qin dynasty and now stored at Shaanxi History Museum. On the
fragmentary wall are paintings of dragons flying through clouds, vehicles, horses, imperial palaces, etc. In
addition, high-ranking officials also adopted mural paintings to decorate their tombs. The astrological diagram
of 28 constellations unearthed from a Han tomb at Xi’an Jiaotong University and the wall paintings discovered
in the Han tomb of Bu Qianqiu at Luoyang have both reached a very high level of artistic achievement. Thanks
to further development in the Wei, Jin, Northern and Southern dynasties, this art form was carried forward to
an even higher plane. In particular, in the Tang dynasty when China enjoyed national unity, economic
prosperity, cultural progress, mental openness and increased contacts with foreign countries, mural paintings
became much richer and wider in content and subject matters and experienced an unprecedented flourish while
benefiting from national conventions and foreign techniques.

As a major form of fine arts in ancient China, mural paintings were widely used in imperial palaces,
residences of high-ranking officials, and Buddhist and Taoist temples during the Tang dynasty. Of the 206
painters recorded in Notes on Famous Paintings in Chinese History and A Catalogue of Famous Paintings in
the Tang Dynasty, 110 had engaged in the making of mural paintings. Known as the God of Painting, Wu
Daozi (circa 686-circa 760) had completed over 300 pieces of mural paintings throughout his life. The art of
mural painting owed its unparalleled flourish in the Tang dynasty to the then notable social, economic and
cultural progress. Well-known palaces and luxurious residences abounded in Chang’an, the capital city of the
Tang dynasty. All these buildings were decorated with mural paintings. A large number of Buddhist temples
near Chang’an also adopted mural paintings as a means of spreading and developing the Buddhist tenets. In
addition, extravagant burial was quite popular in the Tang dynasty and high-ranking officials and aristocrats
would like to have what they cherished in life, including all kinds of living scenes, painted on the wall of their
tombs. All these had created a wide space for the development of mural paintings as an art form. Regarding
paintings as an instrument for “civilizing and moralizing the people,” the Tang government attached great
importance to mural paintings and even set up a special government office to take charge of their making. This
had undoubtedly stimulated the rapid development of mural paintings in Chang’an, Luoyang and other places
in the country. In particular, a large number of distinguished artists gathered in Chang’an. The multicolored
social life, the grand and luxurious imperial court there and the numerous contacts with ethnic minorities and
foreign countries had furnished an abundant supply of source materials for their painting practice.

After more than one thousand years, almost all mural paintings in the buildings completed during the
Tang dynasty have been ruined. Painting works done at that time on paper or silk are rather rare nowadays.



What we have today are mural paintings discovered in grottoes (Tunhuang Grottoes are a case in point) and
ancient tombs. They are precious gems in the history of art. However, it should be pointed out that mural
paintings in grottoes usually concern religious matters. Images of Buddha were made in grottoes to spread
religious tenets and mural paintings therein worked mainly as a foil or an illustrator. In contrast, mural
paintings in the Tang tombs are entirely based on real life with the aim of presenting the deceased’s living
conditions, social status and ideals. They are special objects buried with the deceased. As a visual complement
to written historical data, these paintings are more important as historical materials since they offer us vivid
first-hand materials for understanding and studying the Tang society, especially the politics, history and culture
of the upper class during that period. In addition, here all kinds of characters are vividly portrayed, landscapes
rationally structured with a high level of expressiveness and different animals and plants drawn in different
ways.

Guanzhong in Shaanxi Province is a place quite near the capital city of Chang’an in the Tang dynasty.
Eighteen emperors and a large number of high-ranking officials were buried here throughout the nearly
three-century Tang dynasty. However, as paintings were drawn on marlaceous tomb walls, only a few of them
remain well preserved today. In the five decades since the founding of the People’s Republic, over 2,000 Tang
tombs have been discovered in Shaanxi. Mural paintings were found, however, only in about 60 of them. In
addition, mural paintings could only be taken off in some 20 of them. Therefore, these mural paintings are
valuable cultural relics. Rubbed from 14 tombs, a total of 96 pieces of mural paintings with an area of 1000
square meters is now housed in Shaanxi History Museum. They have become one of the most unique parts in
the museum’s collection. The following items are typical examples of these treasured artworks: mural
paintings from the tombs of Prince Yide and Zhanghuai and Princess Yongtai located quite near the Qianling
Mausoleum of Emperor Gaozong (Li Zhi) and Empress Wu Zetian as well as those from the tomb of Princess
Xincheng built not far from the Zhaoling Mausoleum of Emperor Taizong (Li Shimin, 598- 649 A.D).

Cultural Relics Publishing House and China Fine Arts Press published catalogs of mural paintings
rubbed from the tombs of Prince Yide and Zhanghuai and Princess Yongtai in the 1960s and 1970s. However,
it was impossible to recognize their historical and aesthetic value at a time when “the class struggle is taken as
the key link.” Furthermore, the catalogs have been out of print for many years. To satisfy the needs of
historical and art researchers for such reference materials, Shaanxi History Museum and Cultural Relics
Publishing House have jointly compiled A Treasured Collection of Mural Paintings in Mausoleums of the Tang
Dynasty through rearrangement and re-annotation. This new collection consists of three volumes: Volume of
Prince Zhanghuai, Volume of PrinceYide and Volume of Princess Xincheng , Fangling and Yongtai. Compiled
in a rush, the collection is not free from errors and defects and all comments and suggestions are welcome

from the readers.

Xi’an

May 15, 2002
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An Introduction to Mural Paintings in the

Mausoleums of Princess Xincheng, Fangling and Yongtai
Fan Shuying

Princess Royal Xincheng was the 21st daughter of Emperor Taizong in the Tang dynasty. First, she
married Zhangsun Quan, and Quan was guilted and exciled to Xizhou Prefecture for guilty. Then, she
married Wei Zhengju. Soon, the princess died of a sudden disease. Gaozong buried the princess according to
empress ceremony in Zhao Mausoleum with funeral objects.

Princess Xincheng was buried in the third year (663 A.D.) of the Longshuo reign of the Tang dynasty.
Her mausoleum is located on the top of a small hill of Dongping Village of Yanxia Township of now Liquan
County, Shaanxi Province. It was excavated in 1994. The mausoleum burial is brick tomb with a single
chamber, composed of tomb passageway, five corridors, five patios, eight small niches, paved path and
coffin chamber, and its total length is 50.8 meter. The residuals of burial articles are color-drawn pottery
tomb figures, pottery, porcelain, small brass, ironware, lead ware as well as sprinkling gold foil, crystal, jade,
colored glaze ware and carpentry, etc.

The passageway of the tomb, corridors, under part of the four walls of the patios and paved path and
coffin chamber all have preserved a large area of wall painting. The two walls of the mausoleum passage are
mutually symmetrical, on the east wall from south to north are in turn drawn black dragon, door officials and
gate, saddle horses, carrying pole tour totaling twenty-one persons, two subordinate officials; on the west
wall from south to north are in turn drawn white tiger, door officials and gate, saddle horses, ox cart tour
totaling twenty persons, two subordinate officials. On the top of the corridor entrance of the north wall of the
tomb passage is drawn the watchtower. The wall of the corridors, patios, paved path, and coffin chamber are
drawn imitated wood structure veranda post, bucket arch, etc. by using comparatively wide reddish brown
ribbon, and at the same time using red posts to divide wall surface into many single relatively independent
frames. Except on the two walls of the first patio are drawn halberd, the rest are all filled and drawn different
kinds of figures, and on the two walls the first corridor each are drawn five male attendants, from the second
corridor on, there are all maidservants. On the top of the coffin chamber is drawn sky diagram.

Large Princess Royal Fangling, was a native of Chengji City of Longxi (West Gansu Province), the
sixth daughter of Li Yuan, Emperor Gaozu of the Tang dynasty. In the fourth year (621 A.D.) of the reign
of Wude, she was entitled Yongjia princess, and down married Dou Fengjie. In the fifth year (654 A.D.) of
Yonghui, she was entitled again as Large Princess Royal Fangling , and married Helan Sengjia. In the
fourth year (673 A.D.) of Xianheng, demise, die at the age of fifty five. After her death, she was buried in
Xian Mausoleum with funeral objects.

The Mausoleum of Large Princess Royal Fangling is located at north of Shuangbao Village Lucun
township, Fuping County, Shaanxi Province, which is one of the subordinate tombs for Xianling Mausoleum
with a distance of about 2.5 kilometers to the northeast from Xianling Mausoleum, excavated in 1976.

Most part of the wall paintings have been broken off, only 27 portraits of maidservants have remained,
distributed over east wall of the third patio, east and west walls of front and back paved paths, four wall
surfaces of the front coffin chamber and east and north walls of the back coffin chamber. The maids are all
single and flatways inline, figure shapes high and large, faces and body posture plump, having a unique style

3
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in the wall painting.for maids in the Tang mausoleum. The articles held by these maidservants are very rich,

‘having cup, tray, bottle, case, horsetail whisk, S-shaped ornamental object, flower and grass, etc., among

which there are high foot cup, Hu bottle, multi-curved tray and multi-pod tray with dense Sasan and Xute
silverware style, which may be exotically imported gold and silver wares, this group of wall paintings
provide precious image materials for the research on the exotic civilization in the Tang dynasty.

Li Xianhui, Princess Yongtai (684-701 A.D.), styled (alias) Nonghui, the seventh daughter of Li Xian,
Emperor  Zhongzong, the granddaughter of Li Zhi, Emperor Gaozong. She down married Wu Yanji. In
the first year of the reign Dazu (701 A.D.), because of remarks on the affairs of Zhang Yizi and his brother
(lovers of Wu Zetian, Empress) in a discussion with her elder brother Li Chongyun and her husband, she was
killed by Wu Zetian, when she was only seventeen year old. In the first year of the reign of Shenlong (705
A.D.), Emperor Zhongzong ascended the throne, and Yongtai was as princess, and her grave class was
mausoleum. In the second year of the reign of Shenlong (706 A.D.), Princess Yongtai and her husband,
Emperor's son-in-law Wu Yanji, were buried together, and buried with the dead in Qianling Mausoleum.

The mausoleum of Princess Yongtai is located at the north of Qianxian County, Shaanxi Province, one
of the subordinate tombs of Qianling Mausoleum, 2.5 kilometers to the northwest of Qianling Mausoleum. It
was excavated in 1960.

The wall paintings in the mausoleum were seriously damaged, but the wall paintings in the mausoleum
passageway and in the front coffin chamber were comparatively clear.

On both the east and the west walls was painted the “A Procession of Guards of Honor” showing the
status and impressive manner of the princess: starting from the south of the east wall there is a group of
guards of honor, then the black dragon, city watchtowers, and 26 guards going on foot. Following the guards,
are painted two fine horses with complete harness and two Hu controllers and the position of the saddle
horse picture is just in front of the halberd rack with six halberds. The overall arrangement of the west wall
is identical to the east wall, only the black dragon is replaced by white tiger, but the wall paintings are
seriously broken off.

On the top of the front chamber is painted the sky diagram, and on the south wall are painted two male
servants, and on the north wall are painted two maidservants; two pieces of pictures on the east wall are
separated by a red post of beam column type structure, on the south side are a group of maidservants totaling
9, holding case candlestick round fan horsetail whisk, ruyi (as one wishes); and on the north side are also
painted a group of maidservants, altogether seven person, holding parcel, round fan, candlestick, square case
etc. On the west wall the overall arrangement is identical to the east wall, but the only remaining piece on

the south side is a picture of nine maidservants.
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“Hauling the Horse” on the east wall of the passageway
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“Yanzi” on the east wall of the passageway
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“Maidservants” on the middle portrait of the west wall in the second corridor
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“Maidservants” on the north portrait of the west wall in the second corridor
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“Maidservants” on the middle portrait of the east wall in the second corridor
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