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An Introduction to Old and Medieval English Literature
(R R e SE [ SC2E i)

® The Anglo-Saxons brought the (i 12¢ and to England; the
Norman brought Mediterranca ton, which includes ) and

ﬁ%%-ﬁ%ﬂkﬁ%@%%THE%%%&Eikr%%%A%%T@Eﬁ%X
% T 1 RS gt e i S

® The period of the Old English literature extends from about 450 to 1066, the year of
the Norman conquest of England. The Old English poetry could be divided into two groups:

The group (mainly on Genesis A
) The Old Testament Genesis B

The New Testament

The Il group

%@i%ﬁ%iﬁﬁ%ﬁﬁ?ﬁﬁ4wﬁ%i?HW%RW%%EEW@~$-

Eﬁ%ﬁ%ﬂ%%%ﬂ%%ﬁﬂﬁﬁﬁ.%ﬁﬁ%%ﬁﬁu@ﬁﬂﬁ%%%.ﬁ$@
it El((lHé"Jé%»H"J«@Jﬁéﬁ‘ﬁaﬁi»\«ﬁ'ﬁﬁ‘éﬂlzﬁ»\«tﬂﬁ&iﬂ»%&ﬁfﬁi’\]i}#»*E"J(H‘?
RZE).

® An analysis on Beowulf: As the most perfect example of the after the
¢ in English, Beowulf is @ Natio of the . The setting of this
poem is related with Scandinavia. It describes the exploits of ,

The poem shows a vivid picture of how the primitive people wage heroic struggles against the
hostile forces of the natural world under a wise and mighty leader. The poem is an example of
the mingling of nature myths and heroic legends. The battle between Beowulf and the Dragon
symbolically represents that phase of Winter and Summer myth in which :
1bod vult, fights his last battle against the Winter Dragon in order to rescue the
treasure of earth, namely, the golden corn and ruddy fruits. Having given them back to men,
Beowulf himself dies of the winter’s breath.
«m%ﬂﬁwﬂﬁﬁm«mﬁﬁﬁ%%ﬁ@LEﬁ%%@ﬁ,W%ﬁﬁ%%-mﬁ&%
Eﬁiﬁ.ﬁ@%ﬁﬁTﬁi&%%%%%ﬂWQEMQﬂﬁ%ﬁi-ﬁ%i%%%@
}%@%T~ﬁﬁﬁﬁﬁ%Aﬁﬁﬂﬁﬁﬁ%%%?K@ﬁ%%E%%#%E%%@%.
ﬁ%i%&%%%%%ﬁm%ﬁmﬁ%%ﬁ%ﬂﬁﬁﬁ%kﬁ%&#%ﬁﬁ%%%ﬁﬁ
%W%,W%%%ﬂ%ﬂ%%gﬁﬁgﬂﬁﬁﬁﬁﬁﬁ4*—ﬁTﬁﬁkﬂ%%%KHF
%&%-%ﬂ%ﬁﬁ%$%%%iﬁ%kﬁw,@ﬁaﬂ@&?%#%ﬁ%ﬁ52$.
e 3 .



e After the Norman Conquest (1066) , @ feudalist system was established in England and
English literature entered into the medieval period. Three languages co-existed in England:
French, Latin and Old English.

B AR (1066 4F) 5 » BHEl S XAE R Ak, 5L, SEESCEEA T
GO B, VR BT A S SR IRAT

e Romance is popular in the medieval period. It is a literary form of using narrative
verse or prose to sing knightly adventures and other heroic deeds. Romance love is an
important part of the plot in romance. The core of the romance can be regarded as a means of
showing medieval aristocratic men and women in relation to their idealized view of the world.
In short, the romance reflects a chivalric age.

WS e P AT I SO A SO S LARGA P P Y SC S BCO] AR
- R B PG . TR (B N LR T Ay b SR TR ROAE T
BT e 0 S S L A T AR T AR FR SR S S A AR

e Geoffrey Chaucer is the father of English Poetry:

Wife of Bath Bath is depicted as the new bourgeois wife asserting her independence

Romaunt of the Rose Geoffrey Chaucer first introduces the octosyllabic couplet into English

The Legend of good wife | Geoffrey Chaucer uses the rhymed couplet of iambic pentameter, namely heroic couplet

Geoffrey Chaucer employs the heroic couplet with true case and charm in English literature.
This work presented, for the first time in English literature, a comprehensive realistic picture
The Canterbury Tales . . .
of the medieval English socicty and created a whole gallery of vivid characters from all walks

of life.

Troilus and Criseyde It is virtually the first modern novel

AT - 0 R A . TR R AR T — 0 B T BB
S, IFHEDIRE OO LI R TF R AECBORAE A ) B YO/ X AL A 5L S
LECH e MEZ T, T8 5 RT3 Mk (RIS 5 AECHCREAA TR BCs ), Tr &
o U A () 5 R B T AT IR 5 AR R YRR S 5 LA 36 o, T BT T T
NJEBL T B i BN

Examination Review (7 £ & ik it &)

02-04-01

Romance, which uses narrative verse or prose to tell stories of _ adventures or other heroic deeds, is a
popular literary form in the medieval period.

A. Christian

B. knightly

C. Greek

D. primitive



02-04-02

Among the great Middle English poets, Geoffrey Chaucer is known for his production of ____ .

A. Piers Plowman

B. Sir Gawain and the Green Knight

C. Confessio Amantis

D. The Canterbury Tales

01-04-01

07-04-01

The work that presented, for the first time in English literature, a comprehensive realistic picture of the
medieval English society and created a whole gallery of vivid characters from all walks of life is most likely

A. William Langland’ s Piers Plowman

B. Geoffrey Chaucer’s The Canterbury Tales

C. John Gower’s Confession Amantis

D. Sir Gawain and the Green Knight

Suggested Answers (SEZXR)

‘BDB




Chapter 1 The Renaissance Period

(% CTEE RN

e The Renaissance ( ) is a transient period between
and . Tt first took place in with the development of
painting, sculpture and literature. Renaissance means
. In essence, European humanist thinkers and scholars make attempts to:

(1) get rid of

(2) introduce

(3)

iai#ﬁ%ﬂ&AHWwMﬂm*W%ﬂﬂﬁﬁﬁmkﬁ% HEGRETEKX
R 2 BRI RISC2E . S NGE 3 97 e TR X S A B SO A%, 2 KM
FELAR 5088 7 2 I o 1 20 UM 1O B T S, AT PR T MR T B B R A R AR R
B A, BT R EBUEN —HiEsh.

e It was not until (1491—1547) that Renaissance began to show its effect in
England.

BRI (1491—1547) $hiBL, Bk 1A HEASCE R 6.

° was regarded as the Golden Age, especially in literature.

15 g BREE S E MW E S, R TESCETTIE .

e An analysis on Humanism: : is the
measure of all things. could be seen in the literatures. People could praise
the . Human are who are capable of in
the direction of . Human needs to ) and . To enjoy the beauty
of life, and had the ability to perfect himself and to perform

ASCE S ASCE RS E i S GBS AifX%Mﬁﬁi%%m*#*
B T AN KR, AT AR R wauT%ﬂa&%%,%ﬁ%ﬁﬁ A
TP B R 8 T A1 A, FEAL PR BE IR R E 2. AEA DA BURIES £
AR AR TS , TR RS A, Al AT

e Humanism began to take hold in England when came to teach the
classical learning, first at Oxford and then at Cambridge.

A BT 4G 3 S 0 AR BT PR R R R T 5 S S A A e SUBF R SR B B
J AT

e The three representatives of Humanism are and

J\j£35>iﬂg‘“jtft%§jb FEILIT « BEIR TR HLATFE R - SHIRFIEE « Pk EOE.
L ' introduced the printing into England. With the printing,
« 6 o



took its form.
BURE « RSOk ERRIR 51 - B, — R R AR ERIR T

® Petrarchan sonnet and Blank verse:

Wyatt Wyatt introduced the into England
Surrey Surrey brought in , i.e. the unrhymed iambic pentameter line
Marlowe into the blank verse with his “ ¢

BARFHL e+ PUAT RS TR AR /NG - R R R R R s+ DU T IS A . A
e EATE (BRI T M PEAT) 5 BESE [ . 9% SRS IR MV 103547 0 TC R R B A
T AT R

° and were two most outstanding literature forms. The three
representatives of the dramatists are s and

FESCEE MR ROV R PIRSCFTE R . B « W H HOE AR « 245808 1 5 B 3
FER - BWEZARERNREAY.

I. Edmund Spenser

® Edmund Spenser ( 1552—1599 ) was an
important English poet and best known
for , an celebrating,
through fantastical

e The five qualities of this poetry are:

® He is known as “ ”

BiEsE - W EO552—159) WS FEEE
HIVE S LG YR FRETE R A IR S . (AlE )3 3R 4E
an Y TR BIERR A 0 : DR E XM IEd; QBB FE
W SERE; QFEM A WP LI A s @8R 5% 10 38 P4l 05 M A R M s © HL A R TRk 2 o B
EESORM . FHIL, RIS - M EWE T AP ITEA.”

® His three main works are ) and his master

piece ;
REBSE « WroEFE M T AR RS  CBOE A BT B IS 30O R0 A 1 184 FE LR Y -

® Spenser’ s principle intention of The Faerie Queen is to present the example of

@ ”»

One character is Gloriana, the Fairy Queen. The other one, or , IS
His great mission is to search the Fairy Queen.



P BRI S AN I RS, At A SR D SRR A BRI e e A L. IR R
S R L BB PR — N R RAY RGN LR N REREAY,
O b SRR, AT 55 R 2 T RS -

® The Faerie Queen is an allcoory. The Redcross Knight stands for St George, Holiness
and Anglican Church. The knights don” t possess the virtues at the beginning of the story;

they acquire them in the course of their adventures and fights with the evils, while the bad
creatures often revealed to the reader by the names or by the short verse summaries at the
beginning.

ilE Y R—E S HEM. A+ FHERIEEX - FRin MEUAREEEEA .
WA 7E B P AR B A LA AT A S48, X S SRR A S5 R R T 0 21 v 48 48 ST Ok
f . SR TR 26 DA R AR M A I AE SO T R it L B R ok 1.

e The purpose of Redcrosse’s quest is to free original mankind—the parents of Una—
from the power of Devil. The quest against outer evil becomes an experience of inncr sin. So
his fight is to against (hc sin. Only the arrival of Arihur saves the knight. The story ends with
a happy wedding. The Faerie Queen’s theme is “'icrce warres and faithiul loves.”

L F R M DT R OB BE T i BRI L —— AR A B R, R AE
SAEEMS. BEXAM AR CHEE R T, BORARZ R N i TR . A IR B R A Rk
PRBOA ABE TR DI L7505 . A 0 R S S P 8 D PR e 1R

~ An analysis on the Selected Reading (3154144347 )

The Faerie Queen 1=

1.

A Gentle <ni0h(® was pricking on the plaine, — iR L IER DR,
Ycladd in mightie armes and silver shielde, fib 4R Ee , FRARE

Wherein old dints of deepe wounds did remaine, J& _FASEE 3 B IH R R,
The cruell markes of many a bloudy fielde; X ER I AR IC R B 2 UL 1) 5537 5
Yet armes till that time did he never wield: H 3 S5 2% 2 A s R

His angry steede did chide his foming bitt,
As much disdayning to the curbe to yield:
Full jolly knight he seemed, and faire did sitt,
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As one for knightly giusts and fierce encounters fitt.

2;

But on his brest a bloudie Crosse he bore,

The deare remembrance of his dying Lord,

For whose sweete sake that glorious badge he wore,
And dead as living ever [1i1® adored:

Upon his shield the like was also scored,
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For soveraine hope, which in his helpe he had:
Right faithfull true he was in deede and word,
But of his cheere did seeme too solemne sad;

Yet nothing did ‘he dread, but ever was ydrad.

3.

Upon a great adventure he was bond,

That greatest Gloriana to him gave,

That greatest Glorious Queenc® of Faerie Lond,
to winne him worship, and her grace to have,
Which of all earthly things he most did crave;
And ever as he rode, his hart did earne

To prove his puissance in battell brave

Upon his foe, and his new force to learne;

Upon his foe, a Dragon horrible and stearne.

4.

A lovely Ladie rode him faire beside,

Upon a lowly Asse more whitc® then snow,
Yet she much whiter, but the same did hide
Under a vele, that wimpled was full low,
And over all a blacke st0!c® she did throw,
As one that inly mournd: so was she sad,
And heavier sat upon her palfrey slow:
Seemed in heart some hidden care she had,

And by her in a line a milke white lambe she lad.

5.

So pure an innocent, as that same lambe,

She was in life and every vertuous lore,

And by descent from Royall lynage came

Of ancient Kings and Queenes, that had of yore
Their scepters stretcht from East to Westerne shore,
And all the world in their subjection held;

Till that infernall feend with foule uprore

Forwasted all their land, and them expeld:

Whom to avenge, she had this Knight from for compeld.

6.

Behind her farre away a Dwarfe did lag,
That lasie seemed in being ever last,

Or wearied with bearing of her bag

Of needments at his backe. Thus as they past,

The day with cloudes was suddeine overcast,
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And angry Jove and hideous storme of raine
Did poure into his Lemans lap so fast,

That every wight to shrowd it did constrain,

And this faire couple eke to shroud themselves were fain.

s

Enforst to seeke some covert nigh at hand,

A shadie grove not far away they spide,

That promist ayde the tempest to withstand:
Whose loftie trees yclad with sommers pride,
Did spred so broad, that heavens light did hide,
Not perceable with power of any starre:

And all within were pathes and alleies wide,
With footing worne, and leading inward farre:

Faire harbour that them seemes; so in they entred arre.
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@ “him” refers to the dying God.

@ Gloriana is the symbol of true religion.
@ “White” indicates holiness and purity.
® “Stole” symbohzes rellglon
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I1. Christopher Marlowe

(D The “knight” is Redcross Knight who symbolizes the Anglican Church.
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® Christopher Marlowe (1564—1593) ’s first
achievement is the fact that with his “ ” he

perfected the and

e Marlowe’s second achievement is his creation of
the such as ‘us  and

for English drama. Such a hero is always

and full of Oons

from both Gods and Men. With the endless
aspiration for ) )
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