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Calligraphy is a special art of China. Since the time when words existed, writings
appeared thereafter. The writing of words was originally for practical purposes but
as time progressed and writing tools improved, writers gradually incorporated their
thoughts and individual character into their work, together with the changes through

time, works with different artistic charm were produced.

Different writing styles evolved during different periods according to their practical and
functional uses. About three thousand years ago during the Shang Dynasty, inscriptions
on bones and tortoise shells Rnown as Jia Gu Wen (the oracle inscriptions) were discovered.
The Warring States used Da Zhuan (greater seal character) and then followed by
Xiao Zhuan (lesser seal character) during the Qin period. Li Shu (‘official/clerical
script ) was used in the Han Dynasty where it gradually evolved into the Kai Shu
(‘regular script ) during the Sui-Tang period. Between the end of Han and Wei-Jin
Dynasties, Cao Shu ("cursive script ) became popular. As different writing styles
developed, the writing techniques too progressed. Moreover, each individual writer’s
personality and cultural background gave rise to different writing styles such as from
the static horizontal and wvertical crisscross to the wave-like, free-flowing trends
of writing. One can say that China's three thousand years of writing history is a book,

of evolution of the writing scripts as well as a book, of the colourful calligraphic
styles each vying fora place in history.

The art of calligraphy has now become an important element for self-improvement and
achievement for the Chinese people. It is one of the basic subjects taught in the primary
schools and it is also well-studied by many adults. At the same time,China's traditional
art has attracted favourable responses from people overseas of which many had crossed
the vast oceans to come to China to learn this form of art while others continue to learn

from their local calligraphy classes.

Wang Jianwei,a calligrapher and an educationalist , has compiled a series of calligraphy
essentials that includes the Kai, Cao, Li and Zhuan scripts. This book, provides an
introduction to the basic characteristics of some famous rubbings from carved tablets in the
different writing styles. The main points are emphasized and explained so as to help
beginners to grasp the writing techniques and eventually be a part of the calligraphic world .
This book, also introduces famous calligraphers' works from the different periods to allow

comparisons and enfiance aesthetic appreciation. I believe this 6ooK is not only an instruc-

tional tool for schools but it is also a great companion and calligraphy teacher for self-study
individuals. There is an English translation in the book that serves as a useful guide for
foreign learners .

—Liu Jiang
Hangzhou, November 2002

e R i




(Z.8e%) fasr

Introduction

H A2

@Basic Strokes

i 5%
Chinese Character Radicals

() e 454
Structure And Framework,

[ ¥ 5 7
Same Character, Different Forms

BRI (2B |
Imitations Of Yi Ying Bei By Calligraphers

(230 SEFEIfE
Character Composition And Creation With Yi Ying Bei

PR A |
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o "Y1 Ymg Bel" taﬁlizt was esta6[zsﬁe¢f in tﬁe ﬁrst year qf ‘Yong}(mg d’unng tﬁe = -

-  Eastern 7{an nynasty (153 ﬁ D. ) It 15 one qf the zmportant e:camp[esof : -

L1 Shu

The cﬁaracter stmctures qf "Y1 Ying Be1"compnsez[ mam[y of Squares am{ L
rectangles. tﬁ“t extend sideways. The strokes are well balanced and varied,
* Some of the right-falling and 'wave—[z&e stro/{gs fiave sﬁarp ends, a resu[t o

of the sﬁarp carving tools used. Tt s not necessary to rep[zcate t/izs sliarpness

while pmctzczng, rather to applj» suﬁ‘iczent Sforce at the brush tlp so as to o

prozfuce an all-rounded, stable- [bo&mg cﬁaracter

e




X EHLNETED KPR EKRER & B B % 5 B s
WERR ESHERESEN SERe 2k amE-

el o e




N AR “E R RATIRAVE 1_-% M A, kTR, TR
IE fEEEE, BEEEA, RN L SR ERgEE. WE. WERITESY

oy A

Wave-like FIAHEE Horizontal %
An important stroke that embodies the The most basic stroke with its head and
characteristics of li-shu.Begin with the tail both hidden.It is usually written with
brush tip hidden and against the flow, a twist to adjust the tip at the start and
then move forward and at the tail part, end. It can also be written with a bend
depress and lift the brush towards the to produce a square look.

right.
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Vertical | Basically written in a similar way as the Left-falling | Move the brush down towards the left
horizontal except with a different orient- after the beginning stroke, make a swit-
ation. The tail naturally ends when the ch back at the tail and withdraw the

brush is withdrawn or with a short pause brush to end, sometimes'with a hook.
before withdrawal.
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Slant Left-falling

BAKE R

Natural Ending Pause Ending
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Vertical Left-falling
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L
Curved Left-falling
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Hook Left-falling

I | MBS, FA T, RBE M ERA
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Right-falling‘ Move the brush down towards the
| right after the beginning stroke, dep-

| ress at the tail and lift towards the
right. The stroke should appear steady

\_/ and strong.
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Flat Right-falling
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Short Right-falling
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Bend At the turning, lift the brush to adjust
e the direction of the tip and execute the

bend accordingly. y
B

Vertical Bend
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\ The left hook is normally replaced by
Hook \ : L
| either a vertical-curve or a similar ver-
| tical hook, The right hook is equivalent
to a right-falling stroke.

ﬁ

Upstroke Bend

ﬁ

Right-stroke Bend

i Z

Rounded Bend

44 ySE| q
Flat Hook Short Hook

éez{ons o1seqy




. - Basic Strokes - o

t the flow, dots are robustly round

and full, the direction where tip emerges

Begin with brush tip hidden and move
and its position varies widely.
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Three Dots
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Two Dots
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Down Two Dots
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Chinese Character Radicals




