XISHJE*';‘,.“ %Z

ER S 75

— I RER BRI AR
Bk #* #

W E R




OB O+

XISH%I:,MHZ

BRS 25

— AR /RER BRI AP

MR BE H AR




EBERFE (CIP) HiE

BB 54mE. HR/RKERERARETHE BAEE.
K. BT HdE, 2009. 12
(FRBRE RIEH L 30)
ISBN 978 -7 —5355 —6339 -2

I. ®-- 0. 8. 1. $HE/RK, E. (1859 ~1938) —H
m2 gy V. B516.52 B089

P ERRAEHE CIP HHEEF (2009) 55206988 5

H&RE5ER
—HAERERERARESE
Bk F
WEGRE: BEHEH
FAERERT: BB
YEEE LA IRRT (KU THRILILE 43 )
=] 4ik: hitp://www. hneph. com  http://www. shoulai. cn
LT HR4E : 228411705@ qq. com
& B Bi% 0731—85486742 QQ 228411705
BIREFTERIERH W BRI ENR
710 x1000 16 FF EPFk. 11.25 =K. 139 400
201041 HEE1 /R 201041 A% 1 KER)
EN¥: 1—3000

ISBN 978 -7 —5355 - 6339 -2
G- 6334 EHr: 19.20 7T

RHEFHR RITHR, "TEAH #k




M & /15
BWEMSHE 24
F-E AEREGEREISH =ERE /26
Egsdy /27
HmEiR /28
EiGEm /31
EASIXIG— AR /38
B 5155 /46
BoE NEGIEMNTE /A2
BT BEHREHSRSEAC—PRRNEGREBMOTGE /53
BT EMBRERPMEACEIL” /58
B=% BIEEWERERSEH /66
B IRBATHAK(ET R EE G XTRAN — AR EE,
R B IR — AN SRR L) /66
B XA SR AR I EIGR /73
=W PR /79
SEDUYY BRI (BRI -EHR BRI T AU /84
EHY EGEREREME" /85
BT BB EREIRES /90
#ET PAEBERIE o4
— EMIREEEC EMTIXS /o4
TR RIEW S MR R B SRR B R 05

# B B8R
o o o o o

2|
A




2

PG SRR — 3 R E R IR R FHIE

PR sRMEREE 97
F;— BMBFEEIARY /100
B AFIRES R T Aah R LS SETE e
¥h3E  “TRICELM T ORISR AT RN — R /114
= A-ETEOX-AT 117
U sRMERE /121
BHY mEWEYEANE /125
EHE EfERE /130
P SR BB I E (B EARIFIE) /134
37 —NEEER R EE— MR /138
BE NEEAREFEPREERE /140
B=A AEAR /145
AT XTI T E X RmEA” /152
w=UY AMSHE /183
& W /157
— AR EXE RN /157
TS BB EI T S TR >m” /159
= Bk SATEZH /162
SHEHR /166
o /171

/106



im E

RABAE RIS, — N R ENEGERREB=1%4&
fesr X R TE G —R 5T A , BNEMGER M 37 S B R 2 f X
MEGEE X, HERBEYNS, RMNAFHE—NEHE
BALBRIVERNE - atk R, BHARFS. XX
BRI A S BB, TIEGR & AL SR E XA — 4
‘BT BEHK. SERMEER (Feanil) — i@ hme, &
B —ANEAEED  BRRAR L SIE W BRI R . XA XGF
R, R MBS BRI EENER—
I E—FET R BAMER . BAEBRARMER R HE—
“EBEE", BEEELXE—MER, EEEBERZH
WAREEER, AR~ AEIE", RN ARE
ERGH EBEERE - M T RSB LY.
B SR B E R AT — MR AT AR A AR E K
SRR ZH, ROBEPEM—A, B— AR AL,

SR E G FIRN AR EERNRBE T HERE &
S5RGBT TR RXEANTAS Lo XM XR"BERE.
B EN —MEBRBEPHARRENY T, EACH
BETEGERNEELRONR. BRI BEEHRL
REBEIENEE, AR EEERMENNE K. &
TR, BN B AY P 46 S R AR P TE B 4 S R R Ak
Xz . A HRIE” SRR MR o

BT RGSHSHXAR BERRRESREF AL
R AR FEFARARNEREROXRNX T, BE T




2 R SAR— SRR AR

BB RIR R ISR 3-8 MR U Y, T 45 HH B R IR AR |
REBAMAZBRNIL S0, HE, BEREMAHERY
EHGEEIEEhRA - EREA RS s BEEIRY
ST BEZ IR R R, ABEA L BB — A B IR &
e FEAREEGREIR" D ARG IREHEUME, B84,
BAMTERGERBCOVE B 57 MAR LETRAMNE &
BAXMMAERANBZ T, AR Mz ATl mE
FETA X BN P i 2 U 75 o, AT IR BN BIPE A
B T EAE "R EHR BRSNS, BaX A SRR
IEPR, AR ED R BOR B IR I B . 3XRE, FAT
T AN T3 5 ) AR R M 7 X SR R R ] 2 T S A Y
AR

BAZE/RIE R 20 A 6 A — A 3 I R B - X
R BRI f2 72 B BRI BN, B R B LT
X Z BRI R S , NTIRWRE — M =" X RS R
XU BB R A TER BRI A" . B1EREIR
FrERI“BAE B S Bon B 5750 SDR I B AL 3 5
ERBEERIEMBAE FR S BI”, TEIBERIRER,
SESCRRBERER AR 2 " R, RINBR GRS
Btk , U B KRR B MO SO I ERE AT &
I XCH R AR, T b Sl SR AR R 2 BT T
YL BISR B AR B, U AR XA SO R U 1
BERB T - 2P IRIIMER. FETFREXF M
BHUN BB FEZH,

Rt , 447 = ARR X 17 78 B AR IR SR AE T F i
B sL B IR EFTE BB sh AL T Tsh” 2. TR,
B B —— XA TN S BT RAL T 25 R B R A 5
—BIACHZEN L, B ERE ‘O —it "
RN RLHI g™ B, ANT—AF N EH L E
SRR WRITHRZ R, SELHE L R, A&
TR e, BRI AT RIS B R B SEATEL I P,




B N ERBBRT, NTTRAAR THRE—"R
B PLFTE B RPN AR AERFE T AH AL
(IR SRR R BB R — R AL, X B M2l
SPE HRBIRF RN LR

FEB SRR, MR SCAR BT ERAN & . Bl
B, B EIR T, B Ao IR A L R AT R A, BN AT
ST — ME N BRI U E G B L H,
ARSI L “ A" SRR B GR B X BRI RZ
b EEREGE RN FE” BN — AR R B R
(o T2 HE R AR A AT R , TSN “ AR
287, WREASEGEN R HERGERFRR
AR, T EGEARN]Bon" ik, UETRMNZRLES
ik “REEREFENREEN T BERAZ RN EGEY
“THERNTERE. Eh, AT "R BT

BT A, B 12 Fr AR AE G R IR i A R VR AL U
G E IR B AT AR ER, 3R E B G R B R
AR R AR R TR B, SR R VB A T
MEHE B T MR AR IR AR IR R E R
(EN7E G R IR A B BIACR) A FUE B T Z SN AR PE R N TE
B 548858, BB 2B AT RS BUROA AP EE KR, X
AENMBABAR, BERERCHM BRI
R, —FERE AT B RHAT . TXEWEAGTE
B DS N BT AR B, BR, FEINGF MR,
EAFTER B 0 B R T8, T2, AR 5 8
RET IS, AR AT R T el AR,

1918 4EHYTFRarh , HASE/RAEE T W H 58 & Xk B 73 47 if
TG EH, B REEG S, B, PIZRFTR AR
ERR A A S R RS T B B HRRUE
BRI 2 SR PR R . BB T R B
AR BN, I, BBIE FR AT A S
AR IR, AR E A EE G EIR BRI A B




4

B SRR — SRR AR B R S

WE R EIE M H R BRI G ke e,
BIERUF R BRI AN T LERRR NEE
o X AR R Z R BAEARA - 52T R BIFF 3% .
IERAER R Z R B I, B 117 FT AR A b 30 A
BRSBTS, 5K 0 B HE N B B AR T e\ A
BHTHIRE . EREE BB IR R TR, Xt
TR T X TE BRI AR P B — T Bk 0 R B —— I 5 PR
FITTED XS AN R AR B0 2 2K , T 2 9 AT A B T 252 £ 45 SR 05
HRFERHM B3 AT b, BRFE /3 RWE S
IXEEREBEM A A T B AX M A8 AR ST R 0 I X PSR
IR B A S DU B R R . BT U, BT 1 B
ARG SIO AT o XA AT I LT R bk 2
MBHER. FBEREBRFTATN—NNE”, RiF2
ERAR B E AR T — B RATNE . ERH S EE
FORRAS B e SR AAT 2 B L X0 B i B S 35 P o
E IR BORTEEAG o NPT _FROXT SR, Bl TR
TR, SRR E R M5 T B R NE , XA —
RO RT3 SR A “SeF7 B A5 2 5 A Ty
NTEAZ ., RIS R R A B M E X e ik > o o 4
TR ERERTAREENEZREE, TR S NESR
AR FR R AT BB RR A B “ 5 20 (AN . TR
P2 RR AT S b RO“RN o ERE SRR B A S5 00
KT P BA VKRR E AR B AT, IR R X
2 LI RSB RATE S AT AR > 3 A &
TREMOFRFT NG URGHHEIT. 548, BATE
SXARTE 3 B B S TR B SR - M T IR 2 B0 B “ I ™ 1A
FROTHE" o 20T 36 th B AL 30 1K B Bk E “Ah- T
][I
ﬁ{l‘]ﬁ~iﬂ%%%$&kﬂﬁ“éﬁiﬁ”lﬁ]ﬁﬂa“ﬁ’fﬁcﬁi%”o
HEATRBAVEE IR, 5257 b, A TR AT L " e
WA, XA B3 B 2% M A BB T 110 = i




Yk B RRR FE T HH B 1E 2, SR b, B I LWL AR 3
HEEXRE“RNTE” o FIREHL, M IR A TULERA e B A BT, 3.
AR5 6 Hho % SR M B I Al B SR b R X AN X RE RO “ B
(k. BRI, B IHOBRE 10 = 0 R AR A M S30RE “ i 1
H {7 B LEANTE . IXRPASR M AT R B
BRI & TSSBAERA . NS HKAET BH
F2, FATREAT LAUL, S B A /AR ISR MR, sk #
P,ABRE R SRR BB SER A g, “SRERE7X
RFREMFERB I E SURTET , E ] A 88
B FRRA RS S R A ——— R A B 2 B, —
F I A F—— A T ARG 2 AR, T R R AT — E AN E W
v, 76 B R R AR ATER S 3 “ YR A s BBR
RO SHNERS SR, “SHRE SRR AN B
OO L SE A EAE IR E A KT L7 2R,

EGI IR -ATT” 5 ER T ATRA B 10 5%, ik
BT AT AR R AR . TEE G A FTERE L, AR 5]
MR EAT R AR B TERE . B, AR T
—ME” FE LA DB B . (R, SRS B,
FEXF X — 43 FE ) (s orh , AR BB s T, x4
EEERMI. HANSTAEN L3RR LR S, E
B H AT A ] — MR 2 B SR A o 7R 2R SO FE R Ao
JIRE Ik AR B o, TR A A7 TSR FE 1) S5 AR AR BTl
IR B SFE T AR,

HAFA B R AT DL R BRI o XA “ AT MREE M R 4T 1
X BEDREEER AN AR B URESE
A2 “BMEE", BOURES & OO A SRR, (R, 108
MR, S350 25 T 1) LE s 38 ko 3 — B g A8 e s e
TR A AR AR I 43 AR BE . B o, A X b Ak
FEHIAR T B, T A TSR A B TE 1X A A R A 2, 4R BN
(IR A AT I — o TTX —EE IS ARt R LB A 2 AN A
AR BIC I E E T FEERRIE . A3 AR R AT

s



6  MRSEAR—HEFERE AR ERE

BB, BN, AR R EN aa A T f N B85 7%
59858, TIRAE T XS RIER N A7 0 3 B2 b
AN F— 52 AR EMER A IR R E R E
%o AR IR S — ML LR AR REI IR
XERIERREZ T L FHER M LR ARERNEERT
FHRBR . HFHERLEE RN BT HAOUR R AL
AT A A B R AP ISTE R, T BN SRR —5
WFTT T SYESRRIS R IR, ’

IR IR AKX HA A A BT e e A A PR BRI 1A, AN
WRASCHIFR 30 2 B AT 1 WX A — AN RANT H E 7 E
g‘;_:___

B NTABRESEFHER TR, BT AMRE R
EFHEETEER . REBANAR R NE K. BE, &1
ERER TER 7B

A R AR BT PR A THE R




Abstract

According to what Husserl maintained, a complete im-
age-consciousness is accomplished by the inner unity of three
kinds of Objectivation-Apprehension, that is, image-thing-ap-
prehension, image-object-apprehension as well as image-sujet-
apprehension. As far as image-thing is concerned, what it
means is an ordinary perception, that is to say, what a percep-
ter can percept is some colourful things, lines, canvas etc.
Obviously, in this image-thing-apprehension we have not had
‘an image’ yet, and it is in the image-object-apprehension
that make such an image available, that is,faced with a paint-
ing, what we hold is an image, whether it is vivid or dull, clear
or unclear. This image-object-apprehension is not a percep-
tion but an imagination, yet this is not an ordinary but a pe-
culiar perceptional-imagination, for the perception is from the
beginning woven into an image-sujet. As for the image-sujet-
apprehension, it is not inappropriate to consider it as an imag-
ination,yet not an ordinary imagination, because it is in the
field of image-consciousness, where the imagination does not
appear itself, that is to say, we do not immediately imagine a
perceptional ‘real thing’ in the imagination when watching
the image. Actually, there is a inner interaction between the
image-sujet-apprehension and image-object-apprehension, and

it is by the inner interaction that either of the apprehensions
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becomes itself. Without the other, the one can not be.

When making reflection on Husserl’s image-conscious-
ness phenomenology, the key point lies in the understanding
of the relationship between the image-object and image-sujet.
The very relationship is depiction ( Abbildung). Depiction is
presentation of a not-appearing-thing of appearing-things,
which appear in the inner genetic process of image-conscious-
ness. It behave itself in such a way that the image-object is a
reproducting object and the image-sujet is a reproducted ob-
ject. It is just by the depiction that the not-appearing image-
sujet is woved innerly into the process of the image-object-ap-
prehension. The Analysis which this present dissertation is
engaged in must begin with the analysis of the ‘depiction’ in
order to achieve itself,

The first result is that image-consciousness is according
to its essence a perception rather than an imagination, which
results from both making difference the relationship between
image and symbol with the relationship between image-con-
sciousness and objectivationalized representation and making
difference the two essentially different representational con-
sciousness. However, the image-sujet is very important in the
image-consciousness theory of Husserl because it make im-
age-consciousness-be-self-sufficient possible. In other words,
without image-sujet we could not have experieced a con-
sciousness as an image-consciousness, and what is more, we
could not have made the image-consciousness be itself. Simi-
larly, we could not have made the according to its essence be-
longing to perception image-consciousness possess its genus.
Therefore,in order to make this negation of the image-sujet
tenable, we have to dig into the core of the structure of a new

double-constructional image-consciousness and understand



the true meaning of this structure. Addtionally, we could
have a response to the point of image-consciousness-be-self-
sufficient. Then, it is necessary for me to expose the ‘percep-
tion’ in the context of such concerns.

In his intentional analysis Husserl establishes a famous
formula of sensation stuff-apprehension. The Being of sensa-
tion stuff is its perceptedness, This is a non-form-and-non-
image before an objectivation-apprehension, which means an
outer,empty relationship. That is the pure situation of for-
mal indication (formale Anzeige) exposed by Heidegger. The
pure phenomenon as one appearing itself for itself, pursued
by Heidegger, is no other than the pure indicating which
Husserl here lay in the place of sensation stuff. In the view
of Heidegger, apprehension does mean the coveredness of the
pure thing, and then, in order to maintain the purity of the
Phenomenology, it is necessary to quench the intentional de-
sire to apprehend something with the Dasein which naturally
is intentional to apprehend something, so as to hold on the
field of pure stream of non-physicalized before objectivation
purely. However, it is ironic to mention that holding on the
field of pure stream at the same time bring forth the original
belief(Glaube). It is just for this reason why Existenzphiloso-
phie is concerned about the Sein.

Thus, the ground of taking a position ( Stellungnahme)
about Sein of existential subject lies in the stream which is
contributed by the character of pure appearance of sensation
stuff, Then, sensation stuff, the sensation itself of pre-objec-
tification, pre-formation, pre-objectivation, is entangled with
the understanding of Sein, which means taking a position in
things. Moreover, we, who have an intention to apprehend

something , apprehend something to make an image. The im-
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age is a pure one, which comes out of apprehension, not
posing anything, but, owing to earlier taking a position in
things, immerse into the position and have a position too,
namely taking a position in images. That is the so-called
transition from taking a position in things to taking a position
in images. The feature of ordinary perception lies in the fact
that the correspondent sensation stuff can only be apprehen-
ded as the same object. Therefore, it is necessary for the
transition in natural consciousness.

in the image-consciousness, stuff are apprehended as two
different objects. It means that,in the image-consciousness,
firstly we necessarily make ordinary perception, that is, we
make an image-thing-apprehension as an ordinary perception-
al apprehension. Thus, the position of all the sensation stuff
jump into the image-thing as the percepted object,and the im-
age-thing makes itself existielle. This image, for it have com-
mon sensation stuff with that image of image-thing, interac-
ting appears to us, so that we may consider the image of
image-object as an Amongness of image-thing as the ordinary
perceptienal object on hand. Thus, we can say, the object is
imagilized.

The reason why we believe that there is no depiction in
the image-consciousness and that the image-consciousness is
perception rather than imagination, lies in the fact that the
images is comprehended through the perceptional formula of
immediate perception-stuff-apprehension, and the fact that we
have a immediate sight of the image as pure image. And if it
is true that only by means of the inner participation of some-
thing outside it the image-consciousness can be accomplished,
then it shall be acknowledged that there exists an intuition

which intuits nothing essential and which can bring over the



essence only by the way of imagining something other,
Thus, there appears a kind of seeing without having a vision
of the essence, which means that we can achieve the essence
only with seeing the ‘real thing’. Yet it is in doubt for the
identity of the so-called real thing from the view of Phenome-
nology. Therefore, the appearance of the essence is depend-
ent on the real thing rather than the transcendental subjectiv-
ity exposed by Phenomenology.

In the handscript of 1918, Husserl negate the depiction
by means of the analysis of watching the Schauspiel. So
negate the image-sujet. However, the fictionalization of watc-
hing the Schauspiel is accomplished only by the way of the
narratives. The objects laid out by the narratives are certain
to have no depiction. Rather, they are determined by certain
narratives. Thus, the consciousness of narrative object in the
process of watching Schauspiel, is not image-consciousness
essentially. The point of the depiction is not excluded by
Husserl from his Phenomenology of image-consciousness.

The aesthetic object in aesthetics of movie and TV is a
narrative object, which make the art of movie and TV drama
different from the art of painting. As far as the aesthetic
sight of painting is concerned, an independent aesthetic field
of image emerges out. The thinking of painter do not depress
the painted work into one dull with conceptionalization.
What a painter thinks about again and again is the visible art
of the world, which means that there is a particular reduction
in the process of the paint-making. What is comprehended by
the painter’s eyes is not an object imagilized, but the progress
of the reduction from the result of perception to sensation
stuff-apprehension. What the painter strives for is how these

sensation stuff can be apprehended to images. By the way of
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this reduction, the transcendental machanicism of object-con-
struction is laid out. Thus it is obvious that what the painter
strives for is the transcendental essence of the particular per-
ceptible object. Indeed, the essence always adumbrates in the
painting. Every painting is a adumbration towards essence.
However, the essential adumbration of painting is different
from that of ordinary objects. The eyes of the thinking paint-
er adumbrate the object, and the adumbration will be trans-
formed by the operation of the painter into the canvas. When
we watch the object in the canvas, what happens is the second
adumbration of earlier adumbration of the painter. The sec-
ond adumbration is the aesthetition of the painting, while the
earlier adumbration of the painter both succeed in present the
essence in the canvas and make the essence presented have
some transformation through these scratches. The very
transformation is not single the willful scratch of the painter,
but the necessary simplicity which the painter hold in the act
of reduction in order to make the sight complicated. This is
what we name simplicity in the dimension of painting aesthet-
ics. However peculiar the style of a painter is, nothing could
interfere us with our sight of the essentially pure image.
Against this simplicity, we could name the fluent experience
having the sight of the pure image in the painting aesthetics
elegance, Therefore, the painting aesthetics is winging be-
tween the two extremes, namely the simplicity and elegancy.

Moreover,we expose the essential sight of the transcen-
dental subject as the reservation for perhaps-ness. That is to
say,when we say we are sighting the phenomena,actually we
may perhaps be sighting the essence. It is true that the per-
haps-ness does not emerge as an necessary addition with our

intercourse, but our sight necessarily is with such an addi-




