sREJRA XL ICI Consultants % X448

= 'I{

crossings

uoIsIA usaib

EHER RiT{EmTHE
mosbach

T S -

T T RIS H ARt



EHERMFE (CIP) 3R

R . BT BEIE B / EE IR S g
— VRPH  CTRMEEERH G, 2010. 3
ISBN 978-7-5381-6326-1

L @%-

< 1. @ik I OFU-HEEt—E i

HE-vEE-EAL TV, @TU-856

] A B CTP A A% 7 (20100 25031001 %

HH RS A AT -

I T RHABOR Y BRE

(tthik: PRBH AT AP X 25295 %

110003)

B M e AIREHESEIR GRIID AHRA A
Z W e SN

M o R~ e 210 mm X 230 mm

5] k. 8.5
¥ M 100TF

B . 1~2000

o RRCIE ) . 20104E3 H 55 1K

EN R I ) . 201043 H &5 LU E
VAT g . PREER

Bt J8 P8 sk

fa BTt g8 Ph sk
AT A A X

1 . ISBN 978-7-5381-6326-1
s ffr: 88.00JC

B & 16 024-23284360

Hei iz . 024-23284502
E-mail:lnkjc@126. com

http://www. Inkj.com. cn

A A5 M www. Inkj. en/uri. sh/6326



mosbach
SHETE



Green Vision &5 - SWEITHITIERERT

AR B H 2 EE IR 3L/ S)(IC] Consultants/IC! Interface) I BAIES, BHR A EE B,
This series of works is created by IC| Consultants/ICl Interface, in an original French-English bilingual version.

SEE IR 4L ICI Consultants s5 %1458

21X Direction: &3 Chia-Ling CHIEN
#h1A%48 Editorial Coordination: R&$i-# B Nicolas BRIZAULT
F3CENIE English Translation: ZF1#%-EEE# /R Alison CULLIFORD (3 E%h0)
Michael FINEBERG (RIS SR EEXE) / Jessica GRAMCKO (A )

3 #IIF Chinese Translation: ZBE#§ Xue-Mei SHAO / &E¥# Chio-Ling CHIEN
F 324215 Chinese Proofreading: %j3&¥#¥ Chia-Ling CHIEN
MRz i&it Graphic Design: #E-i% 2 Wijane NOREE
HERE Layout: R/RHEHE Morgane SABOURET / kH#-EHit83= Karine de La MAISON

Maima DIOUF / Eiko TOMURA

Z K185 Arfistic Direction: 45 EEE 5% Catherine MOSBACH



uolsIA usalb

crossings

mosbach
SHrE 5

17 T R R H R






"BAIXIAIEEIR . X AG . XK ELRI T BAITARERIHR . S REHIBHE . I EZ IR EH— T
Hlo HEHE, BERR Y, RERBEBLAREHTE, H AT RETRIBFEF, XTI R BENE
HEIREEL, HENESE, "
Toa- il TIURS
"B 1"
(IEHEREE) $£—5

“You know nothing when you're deep inside, completely immersed, nose up against the soil. Nor will you

know anything when you're in a purely abstract realm, a lofty transcendence, in the far-off sky. In order to

know, you have to take up position, which means moving around and constantly assuming responsibility

for the movement. It is a movement as much towards as away - you hold back as you move towards and
as you move away you long to draw near”.

Georges Didi-Huberman

Quand les images prennent position,

L'ceil de I'histoire, 1
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Groping, seeking, drawing, making, thinking with
several hands: the riskiest undertaking is frying to
pass from one sensibility, one way of being, to
another. From "pages paysages” , the landscape
review | co-edited in the 1990s, when words, texts,
confradictions, images, creations would go from
one to the other, between us, but also elsewhere,
further, closer, | acquired a taste for crossings,
interminglings. plural configurations of a question
under study. | am crossed by the projects that |
have had the privilege of developing with ofhers,
who agree to leave behind the stable outlines of
what is known and move through shifting spaces.
Not an easy path, far from it, as the pull of this
attraction-refraction in contact with a site, in
contact with others, grows ever more rarefied
within spaces that are reserved, preserved and
protected behind ever more daunting defenses. |
asked Alessandra, Jérdbme and Sabine to walk by
my side through this book, which is of course too
short or too long, depending on how far you're
planning to go.

We set about it by tackling the question of
juxtapositions, those which take you to unknown
lands, suggesting that nothing is played out in
advance, that everything constructs itself. For if you
plunge too fast into already familiar patterns, you
forget the basics: we ourselves design the imprint
that sefts its lasting stamp on us. These juxtapositions
stress that the capacity of a place is not inherent
in its appearance but in what it produces, yielded,
fielded by the position from which we consider
the link that provisionally binds us to it, and by the
means that we use to explore this link. They entail
a shift from the iconic value that they set before us
to the customary value, which they let us perceive.
They highlight the role of landscape as a parameter
for transformation between "the biggest", which
concerns us all, and “the smallest", which speaks to
what is unique in each one. They naturally raise the
question of our role in the operative thrust of design,
of the line that initiates such form capable of
accommodating or inhibiting all of the others that
are as yet completely unknown to us. They lead us
to place ourselves in the position of one who does
not know, and favor a movement of seeing through
a technique for producing objects of a singular
knowledge. They intfroduce - here in particular - the
material specific to several projects.
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The movement of understanding - tactile, tentative,
anxious - leads us to an exploration of the sedimentation
of forms in an experimental mode. Refracing here the ins
and oufs, the experiences and depths of the projects,
most of which run for several years, and some of which
have already vanished, means taking precautions
to avoid any hypothesis hostage to identifications,
exclusions and typologies, at the level both of facts
and of ideas. Explaining, clarifying, enunciating, re-
transcribing - the web of relations on several tangible
levels for the projects - inevitably comes up against the
far-off nature of the subject matter and the fragmentary
character of information that is always lagging behind
and always incomplete. There are always other realities
behind what is being described. That which does not
lend ifself to being told through a narrative or shown
through evidence we shalll try to show through aligned
and unaligned montages of cognitive operations.

The charting of this iconographic compilation - tools
and fragments - conveys a rhythm of transitory and
variable stages which, irrespective of outcome
open themselves to the erosion of time and matter.
It raises the question of the image as signal, as
instant message, fixed and immediately legible to
everyone. The image that we are proposing here is
more of the nature of image as material, a neither-
here-nor-there, between fabrications that precede
it and processes that extend beyond it. Ifs visibility
requires that the interwoven layers of several time-
spans be shown: the shorf-span of production
which threads and commands the taking of form;
the long-span of accumulation which transforms
everything even as it perpetrates its memory.

This book fakes us through sequences of project-
making tools and their uses, a formal universe of
intfermediate fragments all jumbled together in a
workshop temporarily in disorder. An anthology of
things seen, read and found, these documents
relay steps of fabrication, recreate the interface
of experimental plottings which orient the ways
forward while multiplying formal choices. They
outline a network of connectivity which sheds light
on successive installations while pointing out
the contradictory, conflictive and incomplete
nature of all project profocols. For there is always a
question of testing the capacity of a hypothesis to
capture “features” of nature, which are in many
ways accidental - unforeseeable, uncontrollable and
random - thatis to secure an open-ended dialectical
relationship, between the set of hypotheses and the
constraint of a program with its functions and uses
precisely set within a specific time frame.

"The image, capable of producing the effect of
sfrangeness, thus enacts a kind of experiment, by
showing us that things are perhaps not what they
seem, that it is up to us to see them otherwise and,
through this openness, to transform them through
imagination, then to make them ftruly different”

Maurice Blanchot
L'effet d'étrangeté (1957-1960), L'Entretien infini, 1949
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Nemaska Airport, Air Creebec, Nemaska to Montreal, February 2009.
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The pauses of this journey crosses these pages. In juxtaposition of
project samplings, they design the horizon of our productions.
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“Electricity does not centralize, but decentralize (...) This principle applies in toto in the electric age {(...). It
would permit Quebec to leave the Canadian union in a way quite inconceivable under the regime of the
railways. The railways require a uniform political and economic space. On the other hand, the airplane and
radio permit the utmost discontinuity and diversity in spatial organization."

Marshal McLuhan, “Understanding Media", 1964
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Here, in the North of Canada, the concept of
landscape doesn’t seem applicable, and it is not
just because of the sheer scale, the implausible
vastness of the territory one is traversing.
Landscape speaks of central perspective, of the
singular point of view, of a painterly practice of
framing., capturing, labeling, and packaging
an experience, usually reduced to its optical
dimension, into a neat and reassuring series
of images. Landscape speaks of genres, of a
European aesthetic tradition: the Pastoral, the
Picturesque, the Sublime. In North-American
they have assumed a technological declination,
at least the Pastoral and the Sublime. North-
America has also provided us with an aesthetic
of the everyday landscapes of modernity: roads
and signs, service stations, motels, malls and
single family houses. But here, transposed to
excessive distance and exposed to extreme
weather, the familiar generic landscape ceases
fo be reassuring in its monotony, and becomes
belligerently incongruous. McDonald signs and
Taco Bell discarded packaging how! against the
stark grays, blacks and whites of the unforgiving
background.

In North-America the myth of the wilderness
survives. In the United States, its rhetoric
is associated to the triumphant narrative of
conquest of the Frontier and to the melancholy
of the loss of what was pristine and intact. In
Canada, the language of the wilds is about
survival and unbearable angst. In “Survival: A
Thematic Guide to Canadian Literature” (1972),
Margaret Atwood, the great Canadian novelist
that lived for many years in the forests of the
North of Quebec, wrote: “But the main idea is
the first one, staying alive (...). Our central idea
is one which generates, not the excitement
and sense of adventure and danger which
The Frontier holds out, not the smugness and/
or sense of security, of everything in its place
which the Island (i.e. Great Britain) can offer,
buft an almost intolerable anxiety. Our stories
are likely to be tales not of those who made it
but of those who made it back, from the awful
experience - the North, the snowstorm, the
sinking ship - that killed everyone else.”
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Nevertheless, in the minds of many travelers and
tourists, Canada’s wilderness represent the last
preserve of unspoiled nature, of vast untouched
lands, that of sparsely populated regions, of
great lakes and of forests. And then, of course,
there is the North, the territories of snow and ice,
winds, excessive light and darkness and bitter
cold. North of Canada, despite media's warnings
about global warming, geopolitical issues of
control and domination, brutal mining and other
exploitative practices of the land and the people,
persists to survive as romantically mysterious and
inaccessible. In the collective imagination the
North of Canada seems to be sfill the ice desert,
the land of “Nanook of the North", portrayed in
the notoriously staged 1922 documentary by
Robert Flaherty.

The ice desert, the deterritorialized land of the
nomads, is the perfect paradigm of Deleuze and
Guattari's “smooth space”, which they describe
by borrowing from anthropologist and media
expert Edmund Carpenter's “Eskimo”(1959): “The
same terms are used to describe ice deserts as
sand deserts: there is no line separafing earth
and sky; there is no infermediate distance, no
perspective or confour, visibility is limited; and yet
there is an exfraordinary fine topology that does
not relay in point or objects, but on haecceities,
on set of relations (winds, undulations of snow or
sand, the song of the sand or the creaking of ice,
the tactile qualities of both); it is a tactile space.,
or rather “haptic", a sonorous much more than
a visual space...The variability, the polyvocity
of directions, is an essential feature of smooth
spaces of the rhizome type, and it alters their
carfography.”

In Nomadology, Deleuze and Guattari name the
nomad as the Deterritorialized par excellence
because deterritorialization constitutes his relation
with an earth that deterritorialized itself. Inhabiting
where the land ceases to be land fo become
simply soil, support, the nomad occupies “specific
locations, at the spot where the forest recedes, or
where the steppe and the desert advance {...)
the nomad is there, on the land, wherever there
are forms of smooth space that gnaws, and tends
to grow, in all directions. The nomad inhabits these
places, he remains in them, and he himself makes
them grow, for it has been established that the
nomad makes the desert no less than he is made
by it. He is a vector of deterritorialization. He adds
desert to desert, steppe to steppe, by a series of
local operations the orientation and direction of
which endless vary."”
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This seems to be precisely where we are going.
We are traveling to the James Bay region, to
reach the point where the forest recedes to
give place to a watery landscape of ancient
reliefs, rocks smoothened by time, majestic rivers
and innumerable lakes frozen for most of the
year. This is the land of the Cree and the Inuit,
nomadic hunters whose ways of life remained
almost unchanged until recently, their contact
with the "outside" limited to the exchange
system imposed by the fur trade. It is here that
the province of Quebec has been at work for the
last 40 years to impose an extremely controversial
process of reterritorialization uncannily similar to
the one described by Deleuze and Guattari.
Here the State is literally canalizing flows,
submitting hydraulic forces, controlling the
tfurbulences distributed across the smooth space
of the nomad, to transform it in a striated space
of pipes, conduits, dams, routes, roads, high
tension lines. Here, the State is decomposing.
recomposing and regulating the absolute speed
of the nomads. The process, initiated in the
early 1970s under the technocratic direction of
Premier Robert Bourassa, goes under the name
of James Bay Project.

The James Bay Project consists in the building of
a vast system of dams and hydroelectric power
stations, invests a ferritory the size of the state
of New York, and produces eight times more
energy than the power plants of Hoover Dam
(the monumental structure completed in 1936
on the border between Arizona and Nevada).
Since the beginning the Project has generated
huge debates and opposition from the native
inhabitants and environmental groups. Despite the
resistance, the James Bay Project is even currently
expanding. Affer the completion of phase | and |i
that intferested mainly the La Grande River and its
fributaries, and the suspension of the Great Whale
River Project (thanks chiefly fo the struggle of Cree),
the SEBG (Société d'énergie de la Baie-James) is
now beginning work on the diversion of Rupert
River and the construction of two supplementary
generating statfions. The opening of the roads
necessary to build these gigantic hydroelectric
complexes, together with the diversion of rivers
and flooding of vast portions of the region has
enormously affected the plant and animal life
of the region and massively transformed the
social, economical and political conditions that
regulated the existence of the inhabitants.
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It has also promoted an exceptional and
almost exemplary situation where, together with
compensation in the form of massive affiux of
money provided by the Federation and by the
Province, rights to the land and autonomous
governance had been in part recovered by
the Inuit and Cree, nomadic tribes occupying a
territory that precisely because of his forsaken,
deserted character, had been never previously
covered by any treaty stipulating ownership and
submission to the Canadian authorities.

It may be said that the construction of the
hydraulic apparatus necessary to the production
of electricity in the North of Quebec, has radically
threatened the nomadic customs of a tribal
society and destroyed the “smooth" character of
the space it customarily occupied. But electricity,
the medium par excellence as posited by
Marshall McLuhan, the great Canadian theorist
of media, infroducing instant and global access
in a paradoxical way has permitted to the same
society to fransform itself in a new form of tribalism.
In fact, what seem to be at work in the James Bay
region are the two outsides of the State, operating
in opposite directions, described, once again, by
Deleuze and Guattari: on one hand the Société
d'Energie de la Baie-James, a huge world-wide
machine permanently pronged out over the
entire ecumenon, which benefit from a large
measure of autonomy in relation to the State;
and, on the other side, the “local mechanism
of bands, margins, minorities, which continuous
to affirm the rights of segmentary societies in
oppositions to the organs of State power".
Paraphrasing Deleuze and Guattari, the North of
Quebec appears to provide us with particularly
well-developed images of these two directions,
in the way of worldwide ecumenical machines,
but also a neoprimitivism, a new tribal society as
Marshall McLuhan describes it.

15



