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Preface

In the international arena of art, Chinese painting is renowned for its age-old tradition. It attained its maturity as early as 1700 years ago in the Six Dynasties period and has
become an important part of Chinese culture. Traditional Chinese painting stresses "learning from external nature whilst achieving one's inner being", thereby integrating oneself
with the outside world. This is the embodiment of the philosophical ideals of “Man and Heaven as One” which is specific to Chinese society. Therefore, traditional Chinese
painting is of very great cultural value. Its creative principles such as depicting spirit through form, portraying form as well as spirit, and achieving vivid spirit-resonance and
utmost perfection, are extraordinary contributions to the arts of humankind by the Chinese people.
One characteristic of Chinese culture is its ability to accommodate external cultures. The saying "Abundance grows out of capaciousness' explains the current extensive and
profound achievements of Chinese culture. During its formative period, traditional Chinese painting absorbed many useful elements from Buddhist culture. The beginning
of modern history has brought China into an epoch of "vicissitudes never before seen in the past several thousand years". External cultures has once more fused with
Chinese culture on a large scale, and discourses on all things ancient and modern, Chinese and Western has permeated all fields of modern China. Traditional Chinese painting
has also been similarly affected, which has since developed in tandem with Western culture. This may be seen from the masterpieces of great artists such as Wu Changshuo, Qi
Baishi, Xu Beihong, Zhang Dagian and Liu Haisu The new tradition of Chinese painting initiated by them has inspired the artistic pursuits of their successors.
Mr. Xu Huaiyu is one of the more active artists in the art scene today. Born into a family of painters, he took up painting when he was a child, and in spite of great difficulties,
studied diligently and trained hard in the family tradition. Mr. Xu's works are based on the foundation of traditional painting, reflecting especially his excellent mastery of the "Liu
Fa" (Six Methods of Painting) of the Six Dynasties period. Contrasting brushstrokes reflect the painter's intentions; depicting movement with stillness portrays all things real
and imaginary; and using silence to convey the world of sounds as forms and colours are applied according to the appearance of real objects. In scrutinising his paintings,
you can detect his perseverance in the traditional culture of his country.
However, Mr. Xu's paintings are also contemporary in feel. This may — mainly be seen from his conceptualisations, subjects and approaches. Mountains and rivers, grasses
and trees — they are all endowed with a strong sense of humanity, and linked with the realities of daily life. Liberated from the mild, remote and serene atmosphere found in
traditional literati paintings, we are moved, time and again, by sensations of tumultuousness and restlessness created by the artist’s forcefulness. His clouds present a majestic
scene of the boundless universe. His waters represent an unrestrained ocean full of rampant turbid waves and roaring torrents. Even stones and trees, under his brush,
convey a special kind of vitality: an old banyan, occupying the picture surface, stretches its twisted and thick twigs and branches far and wide, after having experienced
the vicissitudes of nature and mankind (Ancient Banyan); a mountain range, jagged and towering, displays its unyielding spirit in the face of the heavens (Autumn Clouds  of
Western Hunan) . Here, the theme of humanity stands out, which is consistent with the entire history of our nation since the beginning of modern times. Although we
can hardly find any realistic human figures in Mr Xu's paintings, he obviously depicts and eulogises, with heart and soul, those mountains and valleys, grey clouds and scorching
sun, and even old trees and twisted branches, as persons real or ideal. This is where the "noble spirit” of Mr. Xu's works lies.
In recent years Mr. Xu's works have been exhibited in Guangzhou, Beijing, Shanghai, Taiwan, Japan and Canada, and won great acclaim. | think what people appreciate is his
artistic capability to be contemporary by using traditional, and to use current trends to transmit tradition. His pursuit of adapting himself to the times by integrating East
and West, traditional and contemporary, has opened a new path for traditional Chinese painting. Mr Xu is still young and is now heading towards to the most productive phase
of his practice. The works collected in this album are a record of his past endeavours in art. Life is full of beginnings, and it is certain that he will continue his efforts to present
more and better works in the future.
My friendship with Mr Xu has been both a delight and learning experience. | am honored that he asked me to write a preface for him, and have put down these words with great
pleasure.
LIU JI
Vice-President of the Chinese Academy of Social Sciences At Wule Zhai
In the early spring of 1996




I

AESH

RETHREHR, HAXEME. LERTEBYRER. KERTBERLSE. FERAXKEBERAKEK. SLEER. LTR. hEZHE HATH HoyEm
SEEMI (SEE) BE. ZETEH. REHERER. BNVESHEES. ETME, 9¥E% FIEAREANEL. ENaFRE. NERED ZrZARis
s RBEEX, RERUOK, JMER. Bk ZRR, FREARBER. 28, ALHFEREAIEARERR, ACHEGEED. PEREMES B T2 ESHY
eHeEEM, AEMTH. ARASTE. Mot TROW. AMRENEN ACTHERRRES, BRTEEEIEARG TR, ACHERBITSE, BB TENEA
By CRUEIEE MUABUR. AANRRE. FR. MEASFTEMBF FRBIEL WX EREZAGHIERER.

HEEEE, BBEAT. ANARZEZ. KRNEKKEELR. UBEAZRAPR. £HTEMN. TERRE TEHRREY HEL, RERHZAEAE. K3FHA 5%
ACSA BEECHZARNIE, EZAKKS, RARRSOERMETEY £5" B8, RER. ZARNSEEARZL) NY¥HELR, B2EAEEIE, TAEERE
MEATE 3 5 ki, ERETEZBMARNE, AMCHR—MHEBTHONKNERE, EE0EA%, NP TPHHRYRTSENN FELANE, E2EEA
MN2ETAETDFEEGEMS. REUFREATHE, AHENS. tEaTEERE, E4PEHELA—TLEE, BAHBELEAEERL. XMEKENECEENS
BAR, PAGRRRTEELEES, FEWHRZANER. B, Fikh 5 FATH. BESMTEREN. REBE TREEGELE, 200, AR, 2
ARRMAEEERIAROME. BAREA - SERTHELE HEKBRB &5, HELERBBERELN, SNARNAE. XFTEETHEEHL. KHLELEMH
FITZ4, RFEOEER. £FMBRAZARENES, BERRNERZRTRZL. FEETE. UE. BXIEFTARBUTAE. REENEANER, £
E—FFABRSY. BER—HNESEOMKER, EREAEE, HBRNEMNE EFTREEELIESRE, T2 MERRIEN. XREREET BRI
RANERETE KUAREBHEN. RNEFBIXHNEEA. EERERS T, RRENL, 2OUBMEORENER, RSBRESES. LS BEES RS
Xty RUZAREIE. FAFM. I REBCRLIARKEAEN, BRI, M1i&. BARNIISEELRE: SUAXLSEXRENE. ENAS, FERRRIGES.
ERNE, AERABIEN, BHEACHE, JLHER, RNEERENZ, BRAK, TEShh, RMARRFNRES LTS, HRFAA, K45 S FE,

1SBERHEMER, R KXRARMABRBN . BAMERER. DEE, BH—MBEGEEEARRNRTMNE AR HHEEEEE BLASHRIHMS
PROBMER BRI EM. H— WERUMNARSE. HFLTEA BELHARN, +9ER. =, EIMRARGRENET. SABETY, BESHK Y TN
M. BONFEER, HEXTHEYR. ATHETRARTMARGNEERE. 0. FHEN A TRIVKNKN, REKEEEHRBLE, BE=B—F, SHe% 5
MREEREDK, ARERBER. —Kk BEBIRTHE, MWibEREWE, RARBBRATAE, FARRE BIEFIH W0, REALHEAERET. BHBKEFE
PIERHKETHIGR, FETHR. BEM BT XEREHTETSFLTNTEE. BHRBNRRESEHEE, MMURE. #, #IKGRR, BUME Xk
SR, A, RARROHE, EARKRIAL XREGEE. ZRER, ELRABEBTE, EIKSEEBNE, BEETNE. NMEKENEYRE, HITR%E.
XAERM . RUK. KE. WARMERAE, ERSETEREEN, @ (BEMRARE) . M7 LEXN BILER . RAKEAEERE GRAGZEESE =1
—IANRBRAES. " ERREEFSHREL. BT ZEFRE. WENFT, 26837 PERDENXEELT, KPNERERRTRNEARGK, FHRE
mEEDR, LD, EREANDREERHETEEANDDENANBHSY. EYESHNELRIAREL, EXFTHN, SEREHRTERLKYIES BLT
B— WL —IK AR BRIIMAXRE,

AEMERDHBWRE. (TEEHFRH) . (RREK) . (BEHIPE) | (KERALBEE) . (KIUE) ShR ZL2ECRAUNRE, MENELDS
MIBOXMLE™ BREXHARN. (ERMN. (RERE) . (BBESEM) . (RAUEREBZE) . (BHEAEEX) SHEEEREMIEREE. YTROZA
RIFMtsRIE, . R PEXMBENENENREARFNEE.

TNENERFTEDTREXNE, AR, AOZATHERKITE—=, BT - EENES. RIES. BEAR. 8. HELE. B Bx BHEz
BIZESSBIAN L. BRMAINIER T HNEL.

19934 AL R RXFLE B2/} 7 A BR . ST, Bk ZIRE. TP RERGIE. ERREERENT —NEBMER, DEEARHGEENEEE.

B, R, M. (ARBR) . £BEW. BEXAZE. FEXK. FERM. PEEHD. TEEWHRR. PRER. PRTIZER. tNERESTIEHS TGS

T RIE. KT, RE. FER. AR, AR, TEF. BEE. UESHETINE. AP RN ERYRAIMAENL TSR, TAME LESEFES
(BEraLaEhFilz<mt)  SHEEREREE (BHELKERESTEEN | BEEMSRE S2ERILELE. " BRI SENHSSHSHBNTREL.

19S4ERAE LBXAREENER HELETREBICKEL. SEBKSHE. BIBKIS%E. BRKRERIES, DEEHIREIRE. BB KRESE
£MBRERRAE. BHARTE. MBEREEREXBLETEE. EHPLERR. WEREMEASRES. FEIN. BFE=HXNER, FH5EL. UE
FEBYME. HN/N\RLTEENER. HHARY. REBNEAFTEREBEAFAEER . BRFEE EREE. FEERENE. EHSERSGEEHE
FRMM, BEHRIHEXUHRT PERAEZAKRIFXLE"

EXREMME IR, EMAHOERTEAEL. HRABKET. $ME OB, NE. KRR DK LEFK. KERERFMEUE%). IBRIROTS. 2i
BIZE. BR. HMNZZBRHALKE, NEHBABRRTHE. XBFBNNS. TAR. FAERT RGBS EHEE

BT ARE LB EF B

B IREF 2009 %




2
3

BE, 1953464, FBE R, SIHEHMTA. AN EEETAREREE. PEARAMEIABIUERASPLERZR. BALEFERAZRBEEIZK.
ERBEFARZESK. XNERERNESRAEAM. LETEAKMEZRF.

2005 FE REREAZARRARLENEZ RAZSEEL PIRBE, BRBBEIMPET FERAEARIFIMAL . GREZSEERET. NMEAFTEHTRE
BAHER. MEAREFEERSHE. FEEFRPESANESESEE. FEFUXZESSSA. LERkBatitk. LEBEMRRERH. LEhH EXELTE
BEUBEALZL. 2BSR, #NEEYHERERATE (RgaPakaRk) J&E, BUKFERE #£F. ERRTE XBEFTER. BEOFRMER. HREE
EREEME. [P4tH. HESARRNNKEERHEETEENDDENNBHEIYE, EUBRSEEALEFFHEBE, EXAFHN. HBNES T ZRLKNES,
BETH—L—KRARFRIUMHAXRE., BENEARNAINER. REREX. RETHONAGFORFERSHE.

BREREO+REZBEDS, FLN\ERERE, XEARBHTHTEEK—R, BIRER, ZREUERAR. BRAK, HERR. KB, mMEHA. FiEX
B, 2IREEK. FSEMACHENERRE, £k ZRETEE | EKAR. B RE. FE NFEANEETEZERM. RRQERE. IfEHREHAR
BHER BEBTRENZAAM, HERBZAXDEERAANSKR, BERENZARM. ERELFAEST. REEBEBHIR. BOEHREXMUEDET. &
HEHT RO LN, BRXUBBHIRTE. EXUEATR. TAFEEL T, ERSASR. KU SRVMWRE. ZE M. t=. bi&. 5E. 3
M. BBMBA. MEAFHENER, FIENH. EREEEL. FRPRDATEEIRLSE. HEAERE. RLRNEEZRAS. [ FEEYE. LDEXARDS. W
EREZEARBL. BACEFERTANS S, EREEDEHERE, (ARBRY . (EBEBRY . (RERKR) . (FFBKRY . (RRBER) . (FEFFR) . (X
TR FREWE—FE. ZE. +E FRARMERE, PEERSEFES, (FENREAR) | (ERED) . (PEEAREN) REE. LR M LRSKIE
K. B85, BUANA. EREANLHEERRXELNEFERZADREZECRENN HARFRBER" . RE-HEANNEXFETREBNFTERER.

Hp
Hol

2 =

0

Brief Introduction

Born in Shanghai in 1953, Xu Huaiyu is Professor of the Shanghai Film Art Institute and a member of the Centre for Artists at the Ministry of Culture of the People’s Republic of
China. He is also a professional artist with the Liu Haisu Art Museum and a member of the Shanghai Artists Association. He was previously the vice-president of both the JC Japan
International Art Exchange Association and the Northern School Painting Research Institute, and consultant to the Chinese Art Society in Ontario, Canada.
Mr Xu comes from an illustrious family. Both his grandfather and father were famous painters. Mr. Xu graduated from the Fine Arts Department at Shanghai Institute of Applied
Technology. Although his works are based on traditional Chinese painting, his understanding of Western art has enabled him to create a unique “Xu Huaiyu” style of painting.
Mr Xu’s art is characterised by robust brushwork and a lively spirit. The liveliness and majestic ambience found in his paintings always leave a deep impression on viewers. Although
Mr Xu’s composition and technique are influenced by tradition, he does not stick to convention and his painting style has gone beyond traditional landscape painting format. His
painted mountains and rivers reveal a strong sense of humanity. They are a reflection of Mr Xu’s unique understanding and expectation of life, and ardent admiration for nature.
His paintings have been exhibited in places such as Guangzhou, Beijing, Shanghai, Taiwan, Japan, Canada, Jinan and Yangzhou, where they have been warmly received. He
has also garnered the attention and praises of many Chinese senior government officials.
His works have been collected by institutions such as the Chairman Mao Memorial Hall, Diaoyutai State Guest House, Tian'anmen Administration Committee, Guangdong
Provincial Museum, Shanghai Artists Association and the Canada Qingyun Arts Centre.
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