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To Our Readers

The museum under modern context is given more and more comprehensive social functions,
which is not only confined to its collection and artwork display, but also offers to the public its
infinite resources, which meets the request of the society and audiences. However, to open up has
more profound meanings, which requires the museum to intensively connect its collection
resources with social reform and development in order to satisfy the cultural need of the public,
which is the 2008 International Museums’ Day has emphasized this year in its theme: Museum,
Serving for the Social Reform and Development. In this special year of 2008 when the Olympic

Games were held in China, the Chinese culture has again caught the attention of the world.

To let the world know about the past and the future of China, and to show the world the traditional
Chinese culture and art become a compelling obligation for museums in this unique era. Hence, to
welcome the “Olimpic Year”,we make use of our rich collection and put forward a series of
exhibitions to highlight the charm of ancient Chinese culture and art, including Chinese Paintings
of All Dynasties and Chinese Calligraphy of All Dynasties. At the meantime, we focus on the
display and research on artwork of Lingnan (South China) characteristics, and elaborate
exhibitions like Paintings from Huangshan Mountain: Calligraphies and Paintings by Huang
Binhong and Lai Shaoqi and Masterpieces of Lingnan School of Paintings to let the public know
more about the Lingnan culture and to promote further researches in this field in the academic
circle. In addition, we have continuously strengthened exchange and cooperation between our
museum and other museums at home and from abroad. We jointly presented exhibitions like The
Charm of the Great Desert: Ancient Sculptures from the Silk Road, as well as ancient, modern and
contemporary exhibitions introduced from Spain, Germany, Italy and other Asian countries.
These exhibitions have vividly shown to the audiences different forms of art, culture and spirit, of
various periods of time and from China and around the globe, and further promoted cultural and

artistic exchanges between varied places.

In 2008, as our most significant annual exhibition of the year, Strolling in the Fragrant Garden:
Paintings of Ju Chao and Ju Lian was held successfully after two years' active preparation and
operation. The exhibition was jointly presented by the Publicity Department of CPC Central
Committee of Guangzhou, the Guangzhou Municipal Cultural Bureau and the Leisure and
Cultural Services Department, HKSAR, and jointly organized by our museum and the Hong Kong
Museum of Art, with exhibits provided by museums from Guangdong and Hong Kong. The 249
paintings on display at the exhibition have been critically selected from the best of the best among
the 3000 or so items from 7 museums. In terms of scale, scope and quality, the exhibition has been
unrivaled. It is also the first time for our museum to cooperate with so many professional
institutions, which marked the beginning of a breakthrough. To associate with the exhibition, we
have organized the Seminar on Ju Chao and Ju Lian’ s Art, on which more than 30 experts of art
history submited their theses. On the seminar, they further discussed the topic with young talents
from various universities in Guangdong, which greatly carried forward the researches on the art
of the Two Jus. In association with this exhibition, Strolling in the Fragrant Garden: Paintings of
Ju Chao and Ju Lian and Corpus of Essays form the Seminar were published. The painting album
has included 238 pieces of work by the Two Jus, which is indeed the selected collection of

museums from both Guangdong and Hong Kong; the essay corpus has recorded more than 30




pieces of research articles in this field, which is also thought to be the essence in probing the art of
the Two Jus. Through this exhibiton with associated seminar and publication, a wide audience
have had the opportunity to enjoy the choicest selections by the Two Jus collected by museums
from Guangdong and Hong Kong, which is a catalyst for more researches into Lingnan art in both

Guangdong and Hong Kong, and fostered cultural exchanges between the two areas significantly.

To further carry forward the art of the Lingnan School of Painting, we have held a series of events
including the Elite's Assemble of the Lingnan School of Painting. This is a big union of Lingnan
School of Painting relatives, students and collectors of the founders and masters of the Lingnan
School of Painting gathered together and celebrated the great achievement of their forerunners,
discussing the blueprint for the development of contemporary Lingnan School of Art. In this
activity, we received several paintings by artists from the School, which were generously donated
by collectors at home and from abroad. It has enriched the resources in our collection, and
unfolded the crucial place of our museum in regard of collection, display and research center of

the Lingnan School of Art.

As for our collection, we raised the proportion of modern and contemporary artwork, and has
extended our horizon from traditional Chinese paintings to other forms of art. Besides the above-
mentioned paintings of Lingnan School of Art, we have collected some Guangdong oil paintings
of early last century and a bunch of excellent Chinese paintings and sculptures by contemporary

artists.

In 2008, we unswervingly perform our duty as a collector, showcase and researcher in Chinese art
of all dynasties and Lingnan art. Nevertheless, such a duty means more than just restoring,
displaying artworks and sorting out materials. It refers to the establishment based on history, and
the connection with the society and time. We need to give a new consideration and explanation to

our collection, and bestow them with constant contemporary significance.

Editors
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