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THE MOONSTONE

The Moonstone
Part 1: The Loss of the Diamond

Act I % SceNE 1

The quarrel with John Herncastle.

Darkness. Mysterious Indian flute music. Lights slowly up to reveal
three figures, dressed in white, their backs to the audience, in
semi-darkness, upstage centre, on a raised dais in front of a dark blue
cyclorama. The impression given should be that of the night sky.

A spotlight comes up gently down right, to reveal a tall 18th-Century
sloping desk with a large quill pen standing in an inkpot. An OFFICER,
dressed in the military uniform of the late 18th Century, comes forward to take
up the quill pen and begins to read from a large manuscript which is lying on
the desk.

OFFICER I address these lines, written in India, to my relatives in
~ England. My object is to explain the motive which
caused me to refuse the hand of friendship from my
cousin, John Herncastle. I declare on my word of honour
that what I now write is strictly and literally, the truth.
The quarrel between my cousin and myself came during
the storming of Seringapatam on May 4th, 1799.

‘1 mysterious adj. # % #y, 2 flute n. 4 F. 3 reveal v. H(FLE)EE %k, #E. @ upstage adj.
BEEHRY, Sraiseddais KA. HHHTHFE B FXERRKE L HTHAENEE, 6 cyclorama
nREWER, ¥HBAREE, AEET kR, TURAORIBEF R HBEH RS, b TUNEL S
WG L RFF— % A A K WA K&K, 7 spotlightn. BT, 8 sloping desk # % # 4 £, ‘9 quill pen
RAHBEEHK Y EE A2, 10 military uniform £, 1 a large manuscript — &k kW F4. F
TR EH R, KB E R, R RABAY, 12address v. #3, 13 motive n. ##L, J&
E. 14 declare on one’s word of honour #3 & 7 % , 15 literally adv. ###,, ¥ storm v. % # , E %,
17 Seringapatam n. % 4 2 4+, WEMBARAMEY — AR, 1795 EWAKERRSE FHAE
AKE., BHBERAFR - EFARE, P RERE R EX T FETY -8 L,




ACTI
SCENE 1 DRAMASCRIPTS

(Sudden boom of loud cannon fire, sound of muskets firing.
A lurid reddish light comes up in the centre of the stage. The
three figures at the back turn slowly to face the audience.
The sounds of battle — men being killed, the clash of swords
— continue underneath the OFFICER’s words.)

(Faster.) There were many wild stories concerning the
fabulous jewels stored up in the palace and, in
particular, stories relating to a famous gem, a yellow
diamond known through India as the Moonstone.

The legend began in the 11th Century. Originally set in a
Hindu shrine, the Moonstone had survived wars and
subsequent looting, watched over by three Brahmins.
Their god, Vishnu, appeared to the Brahmins in a dream
and commanded that the gem be watched night and
day, to the end of time, predicting disaster to any who
dared defile it, disaster to him and all of his line and of
his household. ‘

Through the centuries, generation after generation of
three Brahmins watched over the stone, night and day,
until the diamond came into the possession of Tipo,
Sultan of Seringapatam, who had it set in the handle of
a valuable dagger.

So ran the story of the Moonstone and here we were, the
night before the battle of Seringapatam. No one took the
stories seriously, except my cousin, John Herncastle.

(Blackout.)

1 cannon n. A . 2 musketn. ., 3 a lurid reddish light Zrfil X # % . XELBTHEEAY
E# Kk, bH T ey, lurid adj K Y BIRHy . 4 clash n. ## % . 5 fabulous adj. # ¥ &, T4 # .
6 gemn. £% ., 7 legend n. fs#t. 8 Hindu HERETEHEERKL— BEEATHELSZNT,
RAHATEERY A — R, FoEIHER (Brahma), 5 # # g% (Vishnu) fo %X 2 # i
%(Shiva)%ié?ﬁ.,Eﬂﬁﬁﬁ@ﬁm%ﬁp)ﬁé’ﬂ&%%ﬁﬁ&,ﬁ% WAL %%, K a4 % P 1 (Brahmin),
EHARE LR, Lk AMIE, 9 shrinen. 34, ., 10 subsequent adj. [ /& #, 11 looting n. 3¢
(%A %), 12defilev. Fi, Blinen. Kk, W household n. % /&, —% A. 15 sultan n. 7/t (¥ &8
Wk E R R ® 4 ib#). 16daggern. b, 17 blackout n. B BRI,




THE MOONSTONE

Act I % SCENE 2
The Battle of Seringapatam, 1799.

(Lights up on a field of battle. Dead bodies are being dragged off. Smoke, sound
of muskets and cannon fire. A lurid reddish light. The three Indians are still
visible in semi-darkness at the back of the stage. A couple of SOLDIERS are
crossing, muddied, limping but buoyant in spirits. They are stopped by the
OFFICER who is carrying a sword and has blood on his forehead.)

OFFICER Have you seen my cousin, Herncastle?
1st SOLDIER Yes, sir. He was over by the armoury.
OFFICER There’s to be no looting, do you hear? No plunder.

General Baird has just announced that anyone caught
in the act of looting will be hanged ... whoever he
might be. Pass that on.

2nd SOLDIER Yes, sir.

OFFICER (Shouting to off stage.) You there! Sergeant, arrest that
man! Arrest that man at once!

(More cannon fire and smoke as the OFFICER runs off.
From the other side more SOLDIERS enter, good humoured

mostly.)
3rd SOLDIER Who's got the Moonstone then, eh?
4th SOLDIER (In mock fear.) Not me, sir, not me!

3rd SOLDIER (In mock officer tone.) Come on, who's got it, own up!
5th SOLDIER Not me, sir, I'm a good boy, sir!
(A roar of laughter as they go off. Suddenly from the back,

1 limp n. 347, —H—HHE, 2 buoyant adj. B cheerful , 2# R #, 3 armoury n. M E, &
T/ . @&lootv. #4%, #h3, 5 plunderv. & n. 4, #£H. 6 (catch sb) in the act (of doing sth)
(RAEN) EAMES (RIHFE), %5, T off stage 5 &, 8 sergeant n. i F ¥+, ¥ir, 9 good
humoured % 3¢ 8 , bk # . @ mock adj. % #. T own up Rtk AA. Rroarn. AXF, ARF .




ACTI
SCENE 2

DRAMASCRIPTS

INDIAN

HERNCASTLE

OFFICER
HERNCASTLE
OFFICER

HERNCASTLE

OFFICER
HERNCASTLE

OFFICER

among the smoke, we hear a dying groan. A light picks out
two Indians, dead on the ground. A third is dying. JOHN
HERNCASTLE is standing over them, carrying a dagger
and a blazing torch. Enter the OFFICER who observes this
tableau just before the INDIAN speaks.)

(Pointing to the dagger in HERNCASTLE's hand.) The
Moonstone will have its revenge on you! You and all of
your household! (Dies.)

(Herncastle looks across and sees the OFFICER staring at
him.)

What are you staring at? Clear the room and set a
guard on the door! (The OFFICER continues to stare at
him.) Have you gone deaf? Clear the room!

Tell me first how those Indians met their death?
How do you think? By a mortal wound, I suppose.

And what did his words mean when he pointed to the
dagger in your hand?

How should I know what his words meant? I know as
much as you.

Is that all you have to say?

That is all. Now do as I say and set a guard on this
door before we're all killed.

(The spotlight comes up on the desk, down right, and the
OFFICER goes back to it.)

I turned my back on him that day and we have not
spoken since. I have no proof that he killed the two
men, or that he had dealt the death blow to the third. I
did not see it with my own eyes.

4 groan n. & v. W, ¥ 7 2 blazing torch WRYEE Bk JE, 3 tableau n. % 5| A H. 4 revenge
n. £, 5 amortal wound % # 15 . mortal adj. Z## . 6 proof n. if ¥, P,




ACT1I

THE MOONSTONE SCENE 2

I do not believe in the legends but I do believe that
crime brings its own punishment. Not only do I believe
in my cousin Herncastle’s guilt but, I believe, he will
come to regret it should he keep the diamond and

others will live to regret it ... if they receive it from him
as a gift.

(Indian flute music, a bit spooky, single flute. Lights fade on
the OFFICER.)

@ ... he will come to regret it should he keep the diamond ... 48 % F... he will come to regret it if he
should keep the diamond ... W R AWRETHARZE, hoMiFey. 2 spooky adj. LH— Mty
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