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Preface Wu Chuan

Because of the special history, location and wedding customs, the
women in Eastern—Huian have retained their own features in clothing,
which are quite different from the outside world. Its features have been
dubbed as *“a feudal face but a democratic belly, a saving blouse but
a waste of trousers” , which means that when wearing a scarf, a woman
usually packages her head tightly, only leaving her eyes, nose and mouth
exposed, while when dressed, she always wears a short blouse, leaving
her belly exposed. And it is also strange that her blouse is so short and
close—fitting while her pants are so loose and wide. The costume is so
fantastic and attractive that when you see a woman coming towards you,
you cannot help having a second look at the bright smile between the
blue or green scarf with small white flowers under the yellow bamboo hat.
You cannot be impressed by the colorful woven belt around her waist
under the blouse. In addition, when a woman is married, she would like
to add a silver belt around her waist. It appears that wearing a short and
close—fitting blouse is to show off her beautiful belt and It is this twisting
bare waist and loose flutter trouser that forms a smart and harmonious
rhythm, which you cannot miss appreciating.

Their nature of loving beauty is also reflected on the annual embroidery.
Huian Woman do their best to embroider a variety of patterns on waist
belts, collars, small cloth accessories on buns and cloth products for
wearing, which particularly presents the beauty and wisdom of Huian
Woman and has a high aesthetic value of folk culture.

Ha Ke, the writer and photographer, was born in such districts. From
the early age, he was living in a fantastic world full of costumes and annual
embroideries. As a result, he was born with the love for the Huian Woman’ s
costumes and annual embroidery .After his graduation in arts and especially
being engaged in advertising, he has expanded his love into collecting
Huian Woman’ s costumes and taking great interest in such research
and study. This pictorial is just based on the photographs that he’ s taken
and collected and his long-term study. During the process, he always
aims at presenting Huian Woman’ s costumes and manual embroideries.
It is his long—term wish to have the readers impressed by this pictorial
and have the readers enjoying the pleasure of reading this pictorial. And
the most important thing is that he has an opportunity to repay his homeland

and realise his dream.



HEEBEX U —F
—— (ERLRIGSRE * 4%

TR AN (BRLRITSHE) , N—IRIEHEEE. TRERONEAT, KRERNZFHELNE
#;ﬂﬁ#%%%ﬁﬁﬁ%%kﬁmmﬂﬁﬁéﬁé;@%ﬂ%%ﬂ%ﬁﬁ%@ﬁi%oE%ﬁ%ﬁ%ﬁ@i#ﬁ,
g, MZFIGE, BEXERS.

BRRMRABHNIRRR. TREXE%. BE, ERAK. KI5, RIT FESBNRERISBRAVIRE
WA, BAMENZR, SATHHE. REMREZRKIGNREMENIE, KERS, TEE], RNELR
IHRERFHEME. ZRFEMMUIGER, A,

EE XA RFPEMU—NERNEMIBS . BEEEN (BRLRIBERE) , MRIBSRFANT, BIRA
BRIRMSRFEZR, EERERET (EE i EBE L —R. ABMNBR. REEXUITH T —BE T
EERSAEE—#.

BRTEEADENFEM, ZFUEERR. BERY, —MEERERBERRT LENRESMRE.
ZIRK. SMESHXAGEE. XBNSHMRAXIUGTENELLS. FRNBETRNRESRE, &4
TEXIE. FRAENBEXUTAXESR, SRRBENTAITRNIE, BENATHENERSEE, BX
Iz EEARE, ERMBEMRE. FHR. XHEMZEMETR,

EEXUEPEXUNERARED . BERABOTIXUBRESRIFX D, B—H—NUEXBRES
FRIFXREABXUERESRIFX . RO ANRPEREXMBARESRKRIFX. Bit, AREABXUREE+H
ERNRX. EA— 1 EBA, BREEMFE—MEERRALER, HER, MHE R ER. R, JLt+
Tk, MTHRFEBXAERMER, BRBRATX—HR. XRIFEFEHRETHEN,

BRLRIERSE, AIMNBRE—ERMONFL. B2, FALTETKHNERA, BERESIUAEN.
FER ‘“NMRARLABEE, RESHELLUT” . BF, BREEANZNMHSN FHEE “E#RARDE, MRkl
R, " EREHOEMARB|NFEXEBERSMRIXATWIGER, B, A, EMEEARITR
FRNAEE, RENRSMSENEE, NRALSENNELRIGSHELTRARRMRZERNER.
EEHRMBFHEIRENRR, EACTUYNEADNMTIAENELNRIFSRFHEE L, NKBERBNTFLT
XK S F S FIRAMEN. BiRl, X MAIFTERTEr9EH,

AECHHURGE, WIRTTERE, TTRUREA “K. B, £ 177 o ZAMIX “K” A5, BE5HAE
AR AR X, MR, BREE, BISGATE, DEMBRBKRAEN. HERR. X—UEME
AL BAARONVKERNEXBRANGEENE X A, BREENHARERRUNZE. RPLHE
ERNIRAIAR

—ABPZFAUER, REAERBIZBUERNRE, NMARK. KEIRMEZERN. SR, hEENEEE
TN IR AR BB ER . BXIRE. RFETRORRITINN, ERA LR, ZPRINSHEHE, TERA0E
RAENIBHITRE . YR, DEMBEEE, RSN UARNEL HOIFRE, WRBETHIR.

E£ZARIIFNERNEE, RE—OREBENE: “FXREEERHASANERZENER" . TNl
BXBRFRESTEIXMEA. B2, BERHBHSHATNERNEREEEE, HESVAEMS.

(EAXEERBEAEXRAMDREISK. BIIAFHEEERLRRK)

2009.2.12F 4t 5




A Window for Understanding Minnan Culture

— foreword for revised edition of Costume and Embroidery of Hui’ an Women Zhang Mingging

When opening Costume and Embroidery of Hui” an Women by Mr Ha Ke, from pictures with unique composition and fancy
colors, we seem to see the graceful Hui’ an women walking towards us, as well as the rich flavor of fishing region along the choppy
seashore blowing towards us; also we can feel the charming and touching Minnan culture. This album of photographic works is
excellent in both pictures and literary compositions. With delicate and beautiful decoration, it can give us scenery pleasing to eyes
and mind, as well as many benefits.

The major space of this book has been occupied by the pictures, in which all the light, compositions, view points and skills not
only demonstrate the superior photography skill and unique shot visual angle of the writer, but also give us enjoyment of beauty;
thus it really deserves our great admiration. Two essays studied on costumes and folk embroidery of Hui’ an women talk over the
past and present, and quote extensively for researching on the historical origin, artistic characteristics and styles of Hui’ an women’ s
costumes and folk embroidery. The essays are rather sensible and knowledgeable.

The Minnan culture is an important component of Chinese Culture. This book begins from:the costume and embroidery to introduce
part of Minnan culture as a regional culture through showing the beauty of Hui’ an women’ i’s' costume and embroidery for readers,
which has opened a window for us to read and recognize the Minnan culture. Sure, it brings us everything fresh and new.

A reason for the continuous and successive Chinese culture with a history of five thousand years is that the Chinese culture is a
complex of many cultures originated from Early China which are from many regions, races as well as many different forms. The diversity
of civilization is the basic form for exist of human culture. As the different regional environments and historical process have given
birth to colorful, diverse regional culture and cultural images, people should give common understandings and esteem to manners
and customs of different regions. The premise of mutual interpretation, recognition, communication and integration is just the fact
that they are sharing.

Minnan culture is a very important part of Chinese Culture. Of the ten natural ecological reserves released by the state, the only
one natural ecological is Minnan cultural natural ecological reserve while the other nine reserves are natural ecological reserves of
the minority cultures. Therefore, it is of great significance to study the Minnan culture. As one of Minnaners, Mr. Ha Ke seems to
have an inbred cultural self-consciousness, in other words, he has a sense of responsibility. Therefore, over the past decades, he
has never given up pursuing the beauty of Minnan culture and consciously devotes himself to this research, which is rather valuable.

In the eyes of outsiders, Hui’ an women’ s costume and embroidery is very beautiful scenery, however, native Hui’ aners are
quite accustomed to it. There is a famous poem saying “the truth is incomprehensible to one too deeply involved to be objective”
but Mr. Ha Ke is an exception. Rodin once said that “the world is not in want of beauty, but in want of discovery” . Admittedly, Ha
Ke’ s acute discovering ability and unique aesthetic sentiment are closely related to his early professional artistic training, nevertheless,
in my opinion, his exquisite skill and original angle of view are originated from the true love to his homeland, and in—depth study and
profound understanding on Hui’ an women’ s costume and embroidery. This kind of true love is elevated to aesthetic state. He
devotes his professional grounding in art to appreciate the beauty of Hui’ an women’ s costume and embroidery, thus, thoroughly
expressing his passionate feelings to his homeland. | guess that it is the base of his sense of responsibility as well.

Seen form material conditions, the evolutionary history of human civilization can be summed up as “food, clothing, shelter and
transportation” . “Clothing” is put in the first place. The reason is possibly related to its status in civilized evolution. From covering
the body with leaves and animal skins to textile products, and even clothing ornament becoming the logo of official rank and fashion,
all these are related to mankind’ s awareness of natural laws and comprehensive ability of related technologies in each period.
Therefore, the research of Mr. Ha Ke has deepening space. | expect that he has more deep research achievements to be presented.

A book needs introductory because it shall explain its publishing purpose, introducing the order of its arrangement, its style and
its author. Of course, it should include the evaluation of the author and his works as well as the research and development of related
problems. Although | am a layman for clothing ornament and embroidery, let alone research, | still make bold to write, mainly affected
by the spirit of Mr. Ha Ke. Certainly, | also seize upon this opportunity and say some simple opinions, though it may be like teaching
fish to swim. But I’ m really eager to consult masters for advice.

The great writer, Ba Jin talks about the role of introductory, saying the popular words that “the role of introductory is to stir people
to read the works at the best” . I don’ t know whether my introductory can play the role as Ba Jin requires, but | sincerely encourage
people to go into Ha Ke’ s works and take a close look. | believe that you will obtain something.

(The writer is the vice—president of Association for Relations across the Taiwan Strait and President of Journalism and Media School of Xiamen University)

In Beijing, on February 12, 2009
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The Evolution of Costumes for
Huaianmn Wormen Ha Ke

When you come to the Chongwu costal areas in the southeastern part of Huian County, Fujian Province, you will be atiracted to the unique Hui'an women's costumes. Under the yellow
bamboo hats, the pink-and-white beautiful faces tightly wrapped by the light green flower scarf with white spots. The plump and bonny upper bodies wrapped by the waist-high blue short blouses
with peach-shape hem . The bright colorful plastic silk belts and sparkling silver trousers chains are around the waists. Together with the exposed bellies standing out well, the black silk pants with
loose pant-cuffs accompanied by the slim and graceful steps form a fantastic atmosphere at seaside. Those are the best-known features of Huian women's costumes, which are dubbed as "Feudal
heads, democratic bellies, economical blouses and consumptive pants'(see P24-25).

Dotted with fishing villages such as Dazuo, Qian'an, Chongwu ancient city is the strategic pass of North-South routes in the salient areas of the Donghai Sea of China. The discovery of the
Neolithic sites after the Longhou Cave in Dazuo indicates that as early as more than 2000 years ago, our ancestors were hunting and fishing hereabout. Since the Song Dynasty, especially the
building of Chongwu ancient city in the 20th year under the reign of Hongwu (1387), it has become a military site in coastal defense. The integration of the resident garrison and indigenous
people, as well as the integration of foreign culture and local culture, form a unique region with historical and cultural deposition.

However, the popular unique costume at present did not look like this in history but it is the result of constant evolution by three to four generations in the past hundred years. Generally, the
whole process of evolution can be broadly divided into three stages.

1. Costume of the Women Born in Late Qing Dynasty and Early Republic China

"Set-in-sleeved blouses" (Long-sleeved border-removed blouses, see P74) has their own characteristics-very long clothing; broad bust, waistiine and hip circumference. The hem slightly
stretches forth in a curved line. The whole design looks similar to "Scholar-bureaucrat shirts” (Long-sleeved border-removed shirts, which were popular in the Qing Dynasty), while the difference is
that it has narrow cuffs and long sleeves (also known as "Set-in sleeve"), so s to be used to cover the bride's face when entering the bridal chamber on wedding, showing that the bride is too shy
to see her bridegroom and to be seen by her bridegroom. Three days after the wedding cerembny, the sleeve is tumed over to its half and kept in place with threads and needles. On the opposite
of the cuff there is a circle of rectangles formed by three pieces of blue triangle fabric. On the left side of midline under the stand collar there is also a piece of blue triangle fabric. Round collars
with black edges on the white background are embroidered with continuous pattems, while on the place where the border removed it will be sewn with a piece of black fabric edge. There are 9
Chinese buttons on the blouse: two in the front of the collar, two on the shoulder blades, one in an armhole and each two on the waist. The colors of the costume are maroon and blue black,
which impresses people with the feelings of being simple and deep. The blouses are mainly made of coarse cloth and ramie cloth, which are to be worn in spring and summer or inautumn and
winter respectively.

The pants are black, and the width of the trouser is about one foot. They are nearly straight-leg pants, which is convenient to pull over the pant-cuffs when going to sea. The waistband is
more than twice the width of the hip, while on the top it is sewn with a piece of blue fabric edge of about 10 cm. When dressing, the waistband is set in over the hip, and then is tied on the belt or a
silver trousers chain with one or several strands.

Short black pleated skirts: They overlap pleated by two pieces of hard black cloth, and are respectively attached to a piece of colored cloth separated from some distance, and then tied to the
waist. When laboring or going outside, it is used for covering up the occasional exposed lumbar hip. It is a custom that if a young fishing girl doesntt tie this pleated skirt when she is working
stooping down, she will provoke criticism from the elderly. :

The hip scarf is made of a piece of rectangular black cloth with a little-peach-shape bottom. The top is atiached to a piece of flower cloth, which is veneered with a group of trapezoid and two
to three groups of triangles which form rectangle on both sides. Two hip scarf belts are like this: they respectively have patterns on the outset and black beams on the end. The Huian Woman ties
them to the overcoat so that it will keep them warm and be free of direct contamination from the dirt.

Cloth wrapper (also called "Qian Me'in Minnanese), a kind of oblong sack is sewed with blue black cloth with an opening in the middle so that ts two ends can pack things. Each of the two
sides of the opening is sewed with black and green cloth of half length. The two pieces of cloth are embroidered with simple decorative patierns with four golden fringes on the four comers. This is
the necessary article for women in earlier age. As there isn't any pocket on their clothes, when the fisher woman needs to go out, especially go for a long way such as visiting her parental home,
some articles, especially clothes can be packed in it. If articles are not many, they are usually carried by hand, and if articles are too many or heavy, they are usually carried on the women's
shoulders. (See in P70)

Headwear is a thick black cloth folded into a rectangular head cap and put over the head while one-third of it is left to stretch out from the forehead. The back "dustpan-shape" covers the bun
on the afterbrain, and the black scarf with two black dagger-shaped stiff cloth of about 20 cm is tied on it, and with all kinds of gold and silver jewelry, bone ormaments decorated on the bun. So its
agood likeness to the headwear of Empress Dowager CiXi of the Qing Dynasty (see P73).

In addition, the colors of the costumes were just maroon and blue black, which may be related to the backward craftsmanship as well as having few contacts with the outside world. During
that period when foreign cloth was commonly used in other places, the women here were still using the local ramie cloth, which was manufactured by repeatedly dyeing the "sweet potato palm’,
the original dyeing methods.

The appearance of the costumes of this generation has its historical roots and limitations. In the feudal society, women suffered the shackles from the ‘Three Obedience and Four Virtues',
morality rules of propriety. Similarly, it was the same with costumes. For instance, the woman who did not tie the black pleated skirt when she was working would provoke criticism from the
elderly. However, in some respects they are not completely controlled by the secular concepts. For example, despite the costumes passed down by the last generations, the local women have
their own customs for sewing costumes, some partial decorations and seams to the costumes are inevitable, and the women will sew and modify the costumes according to their favors.

2. Costume of the women before and after the founding of the PRC

They make innovations on the basis of the costumes of last generation, which is to strive for the beauty among the complicated craftwork, to make the color close to floweriness, and to
change the styles.

"Pieced blouse'(Chinese lapel eliminated coat, see P71) has obvious shrink at many parts of “coat connected with sleeves", The arch of fringe has been enlarged, and the width of buttocks
has been enlarged, extended and curved to have a certain curve. The Chinese buttons at waist have been reduced into three and connected together. The cuffs of sleeves have a circle of biue
fringe. The color of coat still remains maroon. Embroidered patterns at collar become more complicated, showing certain functions of decoration. Most of embroideries with combination of
abstractness and concreteness take example from the craftsmanship of folk artists, some of which are designed according to our wishful thinking. These patierns symbolize the pursuit for both
beauty and the implied meaning of good luck. Also, the original colored square cloth under the collar is changed into triangular embroidered cloth. Two sides of centerlines of chest and back are
sewed with two square black cloth of about 15cm long. The lef, right, top and low parts of each cloth are decorated with four pieces of triangular yellow, white or green cloth. Contrasted with
maroon and black, these four pieces of cloth are staring and have strong function of decoration. Therefore, such costumes become popular among the fisher women. As the entire costume is
sewed with pieces of cloth of various colors, people call it "pieced blouse" They usually wear such blouses at festivals or joyous days, while on ordinary days they only wear black and midnight
blue lapel eliminated blouse without any pieced colored cloth. However, pants are still in accordance with the original style and have not any changes at all.

Besides, people of this generation also have a front opening blouse (tight-fitting jacket, see in P72), which is sleeveless and blue. Its front is short while the back is long. The peach-shaped
cloth of the back is sewed with another piece of wide brown cloth. The front of the blouse with the level and straight bottom reaches the waist and its lower part was trimmed with embroidery cloth.
On the blue cloth of upper part are three white Chinese buttons in two groups. There are two openings at the two sides of lapels. They are unique pockets which can be used for warming your



hands and storing money as well as other articles. The "tight-ftting jacket" is reversible, thus achieving the functions of beauty and practicality.

Apart from having abolished the oblong black fabric covering, other parts of headwear still remain. This is the dressing of elder women. Another type of dressing is mainly suitable for the
young fisher women. They usually braid their long hair at the top of head and leave two tufts of hair, their loose hair hanging down at two sides of the head. Bone comb or wooden combs are
inserted into the middle of their buns, which forms the popular headwear of this generation.

The "scarf " and "sack" still remain. Nevertheless, many colorful embroidered patters have been added to the rim of cloth,

In a word, the change of clothing of this generation is taking place just in the period of social reformation. In the old days, due to the long-term hard work, women from remote fishery zones
could not spend enough time on the complicated headwear and long "coat connected with sleeves', though they had been handed down by their elder generation. This may be one reason for
promoting the clothing reformation. Secondly because of the arduous life, they could not afford a complete set of clothing according to customary practice, because this set of clothing cost a lot.

Therefore, people have abolished some complicated and unpractical decorations on clothes to some extent. With more practice as a starting point, people reform it according to their own
wishes under permitted conditions. The more outstanding example is the "pieced blouse'for festivals with embroidered patterns at the round neck and decorations of partial colored clothes. Such
ablouse has its own rich contents, bright colors and strong functions of decoration. Searching for beauty from complicated workmanship is the character of clothing of this generation.

3. The present popular costumes -

Compared with the costumes of the last generation, the present costume has enhanced, formed its own style and become more decorative regardless of its shapes, structures and colors.

"Economized blouse", (see in P27) based on "pieced coat" has eliminated the triangular colored cloth and the square complicated splice. The chest and sleeves have been shrunk to wrap
the voluptuous breast and full arms tightly, thus showing the curves of upper body. The sleeves only cover half of the arm, and the blouse is only to the waist. Upper-arm circumference of it is just
like peach of big arc, as well as it has been lengthened, and extended into armhole. If you unfold the clothes levelly ancJook squarely, it just looks like the shape of an ancient broad axe. It is
believed that this form is for showing off the multicolored plastic silk waist belt and silver chains of frousers. Secondly, when women are working at the seashore and mountains, the bottom of the
blouse and sleeves can avoid contacting with water or dirt. Their blouses are short as well as the underwear is not long either, their abdomen may be exposed when working. That is how the joking
designation of "economized blouse" and "democratic abdomen" has come from.

Although the blouse is made fom one-color cloth without any patterns on it, while at the cuff, there decorates various patterns of embroidery cloth. The fisher women also have the custom
of cutting and sewing the clothes by themselves. The colors of clothes contain turquoise blue, peacock blue and black for winter and spring. On the wedding day, the bride should wear a set of
black clothes, the shoulder-length hair and hold an umbrella because black is dignified on this red-letter day. In normal times, they usually wear turquoise blue and peacock blue economized
blouse. In summer and winter, they usually wear short white "economized blouse" with yellow or blue decorative borders at the white cuff of sleeves, which has another absinthe green cloth
among half of arms, shoulders and chest. (See in P72). Thus, it can serve as shoulder pad when carrying load, which has enriched the whole colors tone of blouse. They use the pointed yellow
bamboo-braided rain hat to protect themselves from rain and sunshine. In four seasons, women all take along this sort of hat. Because of this, although they work outdoor most of the time, their
skin color is still rosy and white. Compared with the dark skin of the fishermen, who work at the sea all the year around, it is just a vivid contrast of two beatties.

Headwear is renewed on the basis of the last generation. The plait braided is put at the top of the head and small isosceles are made into triangular shapes on both sides. Some girls will cut
astrand of plait, which is slightly longer than the head, and put it at the center of the hair like a figure eight, so that it will be of angular sense when putting flower headbands on it, and to reveal
several red, green and yellow plastic combs on the hair as well as the plastic flowers, woolen embroideries and others at the top of the plait. Itis so colorful that it looks like a peacock displaying
its feathers. Whenever they go, they put on the flower headband and then the cuspidal yellow bamboo hats to make the dignified and beautiful face become more charming. It is no wonder that
they often carry small round mirrors to trim themselves up. Even during the busy work-hours they will also spare some time to "enjoy themselves alone" in the mirrors, adjusting the positions of
the plastic combs or woolen embroideries or making the fringe neat. Though they like to dress up, they refuse to let other people feast their eyes on them. Strangers'curiosity to them will even
keep them at a respectful distance. Even if on the wedding night they are always wrapped with their flower headbands. It is said that on a wedding night, a bride will wear bamboo hat with her head
tumed down and refuse to be appreciated by the groom. This even results in such a joke that the couple disputes to each other when buying things because they dontt recognize each other at all.

The loose pant-cuffs and black silk pants are still keeping the style of last two generations without any change. When wearing the pants, it looks like the shape of "bell-bottomed skirt"
echoing to the jupes, which fully reflects the unique curve of beauty of females. It impresses people with the feeling of their being slim when standing quietly and elegant when walking. This kind
of pants plays an important role in shaping the rhythm of physical sense.

Secondly, using little yellow bamboo baskets to replace the old-style bags is of the same practical value, just the same as the handbags used by city people.

In addition, another feature of clothing is its special requirements to color. Tint of local color: for example, if a blue shirt, the blug sea and the bright blue sky serve as contrasts of a yellow
broad-brimmed rain hat, it will form obvious contrasting color as if "a single red in the midst of thick foliage", Seen from the whole tint, it seems to be arranged according to law of color: yellow
(broad-brimmed rain hat), green (color headscarf), blue (shirt) and black (trouser) with color deepened gradually and curvy shape of clothes. While taking exercise, it can give people a feeling of
“luminosity efficiency" and make them very atiractive. The fisher girls living by the sea have a special feeling to the sea and they are endowed with simple and honest characters by soul of the sea.
In their hearts, blue symbolizes "pure and vitality" The "economized blouse'and embroidered wool are designed in blue by them. Besides, there are red, yellow, green and black. Al of these are
unified in the tone of blue. Thus, the whole tint of clothing is both harmonious and contrasting, both uniform and changed.

Taking a wide view on modern fashionable women's costumes, there are several factors to explain why they are famous for unique style. Since 1949, with the rising living standard and
cuttural levels in fishing area and ideological emancipation, women's society position has fundamentally risen and a great variety of textile products and cotton prints have appeared one by one, all
of which have provided favorable conditions for reform and innovation of clothing. In order to be adapt to natural environment. it is further helpful to make innovation and modification to clothing in
productive labor and social practice, for example, changing sleeves into short sleeves to bind arms which can avoid troubles of frequently rolling up sleeves while trawling, picking up shells or
working in the kelp field. And why should fisher girls wear color scarf and broad-brimmed rain hats? One of the reasons is that these fisher girls must come into contact with sand throughout the
year, so they have to protect themselves. Moreover, loose trouser and short and tight blouses are convenient to squat down and work.

In the new historical period, the current fashionable clothes are facing reform. With the appearance of all kinds of cotion prints, blouses and color headscarves are full of variegated colors.
Although it is ot rare to see deformation and disharmony in Huian women's costumes, "huian woman' is identified as one of recommended “five tourism brands" in Fujian province, The Hui'an
women's clothing have become more and more attractive and the ceremonious costumes taking Huiian clothing as prototype have appeared in all kind of festivities, contests and stages (see p48-
51). The influence of Huian women's clothing extensively spreads at home and abroad, and in retun, it also promotes more and faster changes in Huian women's clothing.

In general, although we temporarily cannot trace the sources of clothing and its classes, with the evolution of clothing mentioned above, we can primarily prove that Hui'an women's clothing
is changing with the development of time and the improvement of people's aesthetic standards and cultural standards. Meanwhile, it is closely related to local customs. It has different style in
different periods, but clothes of modem "feudal head, democratic belly, economized blouse and thriftless trouser" are having unique styles by comparison. On the basis of absorbing traditional
features, the fisher girls have ingeniously created clothes with bright and elegant color, comfortable and graceful styles, soft and changeable lines, local features and sense of times, wonderfully
realizing combination of utility and beauty and making people praise incessantly.

Note: Hui'an women's clothing discussed in this article only refers to Chongwu District.
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