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Preface

Qidn yan

=

Al &
Singer

God sent his Singers upon earth
With songs of sadness and of mirth,
That they might touch the hearts of men,

And bring them back to heaven again.
—H. W. Longfellow The Singers

gé zhé

m
Langféilué

— B %Z

shang di bd gé zhé song dao rén jian
oIk H E B AN,

gé shéng you hudn & yi ydu shang béi

F B A Kk RFA H &,

kou ji zhe méi ge rén de xin féi

o kK HEAMAANHCE,

yudin rén men chéng fan méi I tidn tdng

B A € B F£FWR ¥,

“Poetry may serve to inspire, to reflect, to commune and to criticize. ” ( Con-

fucius, 551 BC-479 BC) As far as Chinese poetry is concerned, it may also serve

to educate.
Shi k&yl xing k&yl gudn keéyl qun kéyl yuan Kéng Zi gian
“WEATLL X, WL oW, AL B, WL & ( fL F,
gién Jitt Han-shi ér yan t@ hdi kéyl fahui jidoyl de gdngnéng

551 — BT 479) st DR W B . EE L REHE M I B
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Chinese poetry is a great cultural heritage of all mankind. It reflects the
Chinese values, seniments and, in the final analysis, the Chinese national
character. It is national, but in what is national lies what is universal.
Unfortunately, appreciation of Chinese verse is hindered by language and cultural
barriers on the part of non-Chinese-speaking people, and the translation of Chinese

verse is a real challenge.

Zhdnggud shigé shi rénlei de weénhud guibdo Td zhéshé chi Zhonggudérén de
FOEFRE AN X BT, ERSFE b OEAN

ainghudi tianréngudn lunligudn jidzhigudn hé minzu xinggé Ta juydu
mH . RAW . BER. MER A RK H&. © BF
minzaxing  yin* ér y& juydu shijiéxing Bugud duiyu féi Hanyl rénshi [di shud
RE®E, Bmd B #HAEMH . Ag, XF I WiE ALk B,
Hanyd shici xinshdng shoudaole ytydn yi wénhud zhang’ &i de xiainzhi ér Zhdnggud
WEFAK ®# AT 575 5 X ik B SO R, m & =H
shici de fanyi you pd ju tidozhénxing
wEiAl B BHIE L R Bk R .

Interlingual communication, as I. A. Richards has pointed out, is * very
probably the most complex type of event yet produced in the evolution of the
cosmos” , and it is “particularly true of the translation of classical Chinese verse in
English rhyme” ( Xu Yuanchong, 1992, p.1). Not withstanding that, Chinese
and foreign scholars have made laudable and fruitful efforts since the eighteenth

century, though there is still much to be desired in the translation by and large.

Zheng ru shud de yU ji jidn de jidoliu hé&n ké&néng shi

IE 3 L A. Richards ¥ HY, & Br A 8 2| “ W o1 88 2
ylzhdu jinhud gudchéng zhdng zuiwéi fuzd de yi jian shi Zhe ju hud duiyd
FH L o B P OEINEEWN -MHFFET., O XAE CXNT
cdiydong yingyu vyuntl 4 fanyl Hanyd  shici jiu za&i héshi bugud le Xu
KA EIE WK R BIFE OWE WM, B ARE AL T (F
Yudnchdng Jingudn ract zhdngwai xuézhé zi shiji  yi 16 buduan

W, 1992.1) , R , + 4 % 3F 518 e LIk A #F
tansud z8i zhong shi ying yi fangmian qudéle kéxI de chéngji  suirdn cong zhéngti
BWR, £ B F X F N OE BUBTAE M RS, BAR N %

ér yan tdmen de vyizud shang ydu bl jin rd rényi zhi chu

maE, il e&FEE M FARUWAEZ &
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Perhaps something more can be attained by standing on the shoulders of the
giants before us? Perhaps the wonderful beauty of Chinese poetry can be preserved
without diminishing the taste of English-speaking readers? The answer should be

affirmative, provided that we made repeated and conscientious attempts.

Y&xu zhan zgi gidnmian de jurén jian shang women jiu néng shouhud géng da

wiF f E AT @ WEANKE £, BAO® B8 kk E Kk
de chéngjiu Yéxu Hanshi nazhdng mito bl k& yan de méi nénggou zdi ying-yi
o B wiF WM W R F KX, B % FE ERF
zhong dé yi zui dé xiandlu de bdolid yine ér buzhiyd rang yi yingyd wéi muaylt de
OB R K RE M ARERE, BmMAET ik U HiE K BiE K
duzhé géndao weéi téng jido la Zhiyao wdémen zZI zi bu judn shéng xid gidsud
mE R sk [ W RERMAALRE, £ FRE,
ddaan jiu yingdang shi kénding de
BREHB N B BB E B,

The present book is supposed to be such an attempt. It includes 112 oft-quoted
poems, which fall into eight chronologically-arranged chapters, each chapter
opening with Introductory Remarks about the historical background, schools of
poetry, artistic features, and the representative poets. The English version of each
poem is preceded by the original with its Chinese pinyin, marked in original tones,
and followed by Notes and Commentary, which give prominence to the
understanding, analyses and appreciation of the sentiments expressed therein. An
alphabetical Index and Concordance is provided for the convenience of the readers.
It is intended not only to function as a guide to the acquisition of the Chinese
language, but also to acquaint the reader with Chinese culture—the history,

philosophy, geography, customs, literature, social evolution, and so on.

B&n shd bian shi zheyang de yi zhong tdnsud Ta gong shdéuru liddi zhiming

B FE XN B KE. B WKAIREF S
shicf shoéu génju chdodd yu wénxué liupdi  bianwéi ba zhang Mei zhdng de
iR B, B BNRE XERER, %y & . 8 & 8
dgolun dui ydugudn chdoddi zhi gaikudng Vi shigé de fazhan lici pdi zhUydo
SBwx A X #HMAZHE L, UEFRHY KR, RIRK. EE
datibigo rénwu zudle jidnyao de ji@shdo Me&i shou shici an yudanwén  Hanyl pinyin
RE NDETHEHENNHE . B8 B FRE BFEX . WEHE .
ying-yi de shunxd bidnpdi sud zhu Hanyl pinyin jan wéi yuandido  Ying-yi fuydu

TEW OWF R, A oE WEHE S O K E, KE WA
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jilénping yu zhushi yl gong duzhe lidojié shigé de zudzhé béijing yu yunzhi qingst
M5 ER, UM EZH TRFRNESE . T8 5 B8R BE,
Sha hou fuydu zhongytio ciyd  sudyin yibidn dazhé jignsud Sui féi bdo lud wan
B E WA & E HE R, UE XERE. B F 7
xiting gué ké&yi bangzhu dazh& cllie lidojié Zhdnggud de weénhud bdokud lishi

£, ALl B By ikE OHEEE TH Ot B M Xk, BE ISR,
dilf féngsu xiguan  shehui  zhéxué  wénxué déng

HWE., KNEIH| . s, WE . ¥ F,

This book may serve as reading material for college students, as a textbook for
Chinese Putonghua education, as a textbook for Chinese education abroad, or as a

textbook of translation at home.

Bé&n shd k& zudowéi duiwai Hanyu jidoxué hé fanyl zhuanye jidocdi gaodéng
A& A fER XA WE B RMEE T LEMN. BF
yudinxido yingyld ddwu v& k& zudwéi Hanyl putdnghud jidoxué flizhi cdilido

Be & EiERY , WA ERN NFELEE E 2 W e

We are convinced that the Tower of Babel © can be constructed only when men,
who are scattered all over the world, build up a perfect understanding among
themselves. May this book facilitate the mutual understanding of different nations by

offering a small and yet useful brick.

Woémen jiénxin zhiyio shénghuo zdi shijie gé di de rénmen xianght [jié

®BAORE, RE 4 F £ H#F & 8 A M E HEHE,
tongtiantd it yiding néng jidnchéng Danyudn bé&n shd nénggou wei téngtidntd de
RO s —%F f8 B X o HE X B 88 8 & XEN
jinzdio tigdng yi kudi xi%io ér yduyong de zhudnshi

mE Rt - A WMAE R B A

® &
2009 £ 12 A2 H

@ According to a story from the Holy Bible, men at one time shared the same language. They began to
build a tower that might reach the heaven—the Babel. But the Lord was afraid that “nothing they plan to do will
be impossible for them”. So He made them speak different languages by scattering them all over the earth.

@ ZLTEIHER, ARFERAR-MIET. WITEER-EEEXENHE—ERE.
TEMAL LB RTHREE, EEAXBETHASS, UARKES, BREELTEAE.



Preface ................................................................................. ( 1 )

Chapter One Pre-Qin Poetry «---:occooeeveeiiiiiiiiiiiiiiiiiini, ¢ 1)
Part [  The Book of Poetry --:+----teeeeetiiiiiiiniiiiiiiiiiiiiiiiniiennn, (1)
. 2B The Ospreys in Tune «+-«++eeseseesertuimiituituiietianemneeeeneus (6)
2. {RHH Felling Sandalwood Trees ««-+ecresercesrmneenimieiniiiiiiiieneiaenn, (9)
3. ﬁZ* Cutting Moo ereppesosarsvasassoseioble desoncanpsiocossssseoiheoessssosdibiivs € 12:)
4. RAK Gathering Femns «+«seeeeseeeeetmmmisimitiiumuniietiisninaaaeieeaannsess (14)
5. /NE Petty Heaven «+«eseeseeetroeutuimmimimiiiiiiiiiiiiiie e (16)
Part [T The Verse of CRu -+« -weeeeeneeuemuniiiiiiiiiiiiiiiiieie e, (18)
6. BEE [JEJE] Tales of Woe [Qu Yuan] — ceeeeeeeersremeninnniiiiniine., (23)
7. #‘/FYI [Eﬁ] The Voyage [Qu Yuan] .................................... (26)
Chapter Two Poetry of the Han Dynasty .................................... (32 )
8. KKK [XIFK] Ode to the Wind Mighty and Stern [ Liu Bang] .-+ ¢ 359
9. +HMZESF Conscrib’d at the Age of Fifteen —««reeeeeerereeemiemeniiinns. (37)
10. B Oh Providence (39)
11. PA I3 Mulberry on the Roadside «rs+resreesrrmnemnseeiiiii, (40)
124 Kgﬁfﬁ: A Long Song ......................................................... ( 45 )
13. #ffasdipr A Dri'd Fish Is Being Carri’d across a Stream — reeoeceeee (47)
Chapter Three Poetry of the Three Kingdoms, of the Jin Dynasty and
of the Northern and Southern Dynasties -----:-coee-ee (48)
14. %E%Vxﬁt [gﬁ'&] A Short Song [Cao Cao] .............................. (52)
15. '{:'}/F‘]% [?*ﬁ] A Seven-Pace Poem [Cao Zhi] ceveeeemeeiiiiniiin. (56)
16. Bkth (H=++/\) [Br#E] Intonation of My Sentiments ( No. 38)
[Ruan Ji] ..................................................................... ( 57 )

17. wkst [ £ ] Reflections on History [Zuo Si] — creeeeereeeeerieneneins (59)



*2- SE i o B 55 K5

18. HEH)E [MUKHAH] Retired Country Life [ Tao Yuanming] «-+e+--- (61)
19. FptiiEEE (HF) Snapping the Willow Twig (No.5) «eveerreeeeeens (64)
20. 7](;1% Song OFf MUJAI vcvrevrreeoerrnssetnnsernnssestosasessssssesnenasesssnses (65)
21. BCHIEK Song of the Chile ++vvermreerereermimiiiiiii i (71)
22. #MTRHEME (H7S) [#88] Poems in the Form of “Lif’s Journey Is

Perilous” (No. 6) [Bao Zhao] ............................................. (72)
Chapter Four Poetry of the Sui and the Tang Dynasties -----ccccx.---- (74)

23, EMAOFZEEM [ £#] Farewell to Du, Who's Faring forth for
Shu to Fill the Position of Assistant County Magistrate [ Wang Bo]

.................................................................................... (79)
24. BT [ F#%1) The Tower of Prince Teng [ Wang Bo] «eceevereeecee (81)
25. BN EE [T ] Ascent of the Youzhou Tower [ Chen Zi’ang]

.................................................................................... (83)
26. [MZ{84 [#HZE] Random Lines on My Return to Hometown

[ He Zhizhang] — -reresersveeessssmmimmemniine e (85)
27. HBUAHAA® [ EHE] The Flower-Fringed River in a Moonlit Night

[ Zhang RUOXU ]  «rererersssmsssssmmmmmme sttt e ( 87)
28. ek [ X2 ¥ ] Ascending the Stork Tower [ Wang Zhihuan ]

.................................................................................... (91)
29, %H}E [ﬁ?fz‘?ﬁt] Spring Morn [Meng Haoran] ........................... ( 93 )
30. EHEIPE [EBI] The Yellow Crane Tower «+sce-seseereesserseeresesienns (94)
31. #4% [ ¥ Bi#] Far Away on the Frontier [ Wang Changling] -+~ (96)
32. WJEFKIE [ £4E] An Autumn Eve during My Stay in the Mounts

[Wang Wei]  -eooeeeseessrmrmmmmmmmins ittt st (98)
33. #HEL [ E4E] The Love Pea [ Wang Wei]  coeevrvereersenssiisinncnnene (101)
34, Y (Z=H] A Toast [Li Bai] cocevorrecrromenieimiiein, (102)
35. #7HE [ZE3] In the Quiet of the Night [Li Bai]  coceeeerrereeeen (107)
36. B (221 ] Embarkation at Baidi Early in the Morning

[T Bai]  ceeeeseemsrmneessosannseneninntesoniiss sttt (108)
37. HE @A (H—) [Z=H] Watching the Waterfall in the

Lushan Mountains (No.2) [Li Bai] coreverreerrcesniininiin (110)

38. g—FEﬂi [ééﬂ A Frontier Melody [Li Bai] ........................... (111)



Contents

39.

40.

41.

42.

43.

44.

45.

46.

47.

48.

49.

50.

51.

52.

53.

54.

55.

56.

57.

58.

59.
60.

A ILSFEREBE [ ¥ 8] An Inscription on the Wall of the Back
Compound of the Poshan Hill Temple [ Chang Jian] «reseeeeceeeerecnenn. (113)

BREEREKNAET [#H] My Feelings Evok’d on the Way
from the Capital to Fengxian County, Express’d in Five Hundred

Characters [ Du Fu]  ceeeerrmrm e (115)
FHH [ftH] The Panorama in Spring [ Du Fu] «ceeeeereeeriniininnee (119)
FEABNITBIK [#F ] Sorrow for My Thatched House Damaged

by the Autumn Winds [Du Fu] cooevermemmiiina, (121)
[B'E ZE B g dt [ #- ] On Hearing the News of the Recapture of
He’nan and Hebei by the Imperial Forces [Du Fu] -eoeceerveeeianinn. (124)
a0y (HEH=) [#t# ] Four Short Poems (No.3) [Du Fu]
.................................................................................... (126)
WM I [ 5K4k ] Mooring at the Maple Bridge for the Night

[ Zhang Ji] ..................................................................... (128)
M PEE [ FRFY] The West Brook in the Prefecture of Chuzhou

[ Wei Yingwu] .................................................................. (130)
T () [ A4 ] A Frontier Melody (No.2) [Lu Lun] .-+ (132)
T [ FEXB] Song of the Roamer [ Meng Jiao| c:cererreceerneenee. (133)
EFZEERRNEMNM [FA] To My Grandnephew Xiang on My

Way through the Lantian Pass after Demotion [ Han Yu] «ececeeoeecen. (135)
BPA [FFEE] Song to the Poor Farmer [ Zhang Ji] -coeeveereverecers (137)
F48 [4B#] A Lady’s Grievances in Spring [ Jin Changxu] -+ (139)
BiERITEEME: [ #I52I5] Reading Buddhist Classics with Chao

at His Temple in the Early Morning [ Liu Zongyuan] — «:ceecererseenenes (140)
LE [Hi525C] The River Permeated with Snow [ Liu Zongyuan ]
.................................................................................... (142)
i (H—) [XIE#H] Odes to Autumn (No. 1) [Liu Yuxi]  --- (143)
L# [XES] The Black Coat Lane [Liu Yuxi] -eeeeeremeeeenenns (145)
e (—B) [Z=4] Two Poems in Commiseration with the Farmers

[Li Shen]  soreeressserseresrae i i (147)
E [ EEE] The Grasses [Bai Juyi] .................................... (149)
208 [ B9/E% ] Silks and Satins and Fine Horses [ Bai Juyi] -+« (151)
FR% [ H/E5] The Charcoal Bumer [ Bai Juyi] — eecerereeeceeeess (153)

ook A [EIEEJ] The Parrot [Bai Juyi] ................................. (156)



4 - i B J7 K

61. 72 [JC#] The Imperial Resort [ Yuan Zhen] — «coceveeveerciiiniins (158)
62. WZ=EEWE (55 ] Poem Inscribed on the Wall of Li Ning’s

Secluded Cottage [ Jia Dao]  +eeeeerrerserreemerninieninenntreninnees (160)
63. RRR [53&'] Hard Times [Li He] «ereereererermrrsrerecrmmmneeinnnnnn. (162)
64. JHZHE [ #4%] Mooring on the Qinhuai River [Du Mu] ceeeesvere (165)
65. WFT H:j:q&] A Mountain Scene [Du Mu] reererseerrenenreniiiee.. (167)
66. iBE [#t4%] The Red Bluff [ Du Mu]  cemeeerereriessiiieieen, (168)
67. T [ Z=EPa] A Titleless Poem [ Li Shangyin] — ccoreeecerereceeien (170)
68. E4HE [®IB] The Rats in State Granaries [ Cao Ye] «eroereeeerees (173)
69. 0% [gﬁlﬁ] The Bees [Luo Yin] .......................................... (175)
70. Hvb [Kife3% ] A New Sandbar in the Bohai Sea [ Lu Guimeng ]

.................................................................................... (176)
71. B35t [ ] To the Chrysanthemum [ Huang Chao] -:---eseeeseeee (178)
72. Wy EE [#EE] The Widow Living Deep Deep in the Mountains

[Du Xunhe]  veeeeseressenraresessmornneis e (180)
73. BEZEA. [ 298] Yu the Beauty [Li Yu] «ooeeeeerrevommmimmmmnimniannn: (182)
Chapter Five Poetry of the Song Dynasty — -o--eoeoereesereeeencnecnes (184)
74. W [JifF# ] Pride of the Fisherman [ Fan Zhongyan] = -:---ee (189)
75. TRAEEE [ Mk ] Bells in the Rain [Liu Yong] — wrecervererrecenereene (191)
76. g@% Hﬁ%g] The Potters [Mei Yaochen] ........................... (194)
77. ¥%ETE [KRPAME] Jocular Response to Yuanzhen’s Verse

[ Ouyang Xiu]  rrereeereenerenenti st (195)
78. Zxtd [3%€7] The Woman Silkworm Raiser [ Zhang Yu] - e (197)
79. JEARJEM [ EZL A ] Anchoring at Guazhou [ Wang Anshi] — «-ee-e- (198)
80. 7TH [EE?CE] New Year's Day [Wang Anshi] ........................ (200)
81. KA LWMEBER (H—) [7%] Drinking on the West Lake in a

Changing Weather (No. 1 ) [Su Shi] .................................... (202)
82. 7KiEEk [FEt] Prelude to Water Melody [ Su Shi] — -eeeeeereeeess (204)
83. Ml [ZW] Celestial Beings on the Magpie Bridge [ Qin Guan |

.................................................................................... (207)
84. fi5zk [2549] The Sick Farm Cattle [Li Gang] —eoeereersrereireeaeeees (209)
85. HEH#44 [Z{EH] A Four-Line Poem Composed in Summer

[ Li Qingzhao] .................................................................. (211)



Contents

86. WEVLLL [ & K] The River All Red [ Yue Fei] ceveveeeereiiiiiinnnne.
87. WEPGLLAT [BEll#E] Visiting the Westhill Village [Lu You] — -+e-eeeee
88. 72JL [KEUWE] To My Sons [Lu You] cereereeersereseesrureesrurnsinsnns
89. PMEF - 5k#g [FKUE] The Diviner—Ode to the Plum Flower
[T YOU]  ceoeeermememeemeoneaneaienieeeseeneseueenesteetesteeneesrenaeseens
90. PORTHREIZe (HE=+—) [JEaik] Idyllic Life of the Four
Seasons (No.31) [Fan Chengda] «-se-sereersereereeeenuereeseaninens
91. EpEFE - WYLPHE O EE [ 3EF ¥ ] The Buddhist Dancers — An
Inscription on the Cliff of Zaokou in Jiangxi [ Xin Qiji]  «-cre-vrereeees
92. WHYLH - ATHEWIES [¥F % ] The Moon over the West
River—A Night Trip through the Yellow Sand Hills [ Xin Qiji] ------
93. skisk - mOJLESME [3FEFE] The Joy of Lasting

Acquaintanceship—Reflecting on Historical Events at Beigu Pavilion in

Jingkou [Xin Qiji]  +ereervrmermrerreeenii
94, BN ER [#kTF] An Inscription at a Lin’an Hotel [ Lin Sheng ]

95. WP AME [ M 4545 ] Shut without the Garden [ Ye Shaoweng] «--::-
96. FZETH [XK#:] Crossing the Lonely Bay [ Wen Tianxiang ]

97. BIVLH - MY [ L K4#E] Libation to the Moon over the Rill in
Reply to Deng Guangjian in the Same Rhyme Sequence
[ Wen Tianxiang] —-eeeereeeeermeremmmmremmemmini

Chapter Six Poetry of the Liao, the Jin and the Yuan Dynasties ---
98. FIE - —FfE AARE [ZIE] 1 Defy My Old Age—To the Tune
of “A Spray of Flowers” [ Guan Hanging] — «+sseveeeesssnseseessnnnenes
99, HiE - Ky FKE [ BEGE] The Moods of a Traveller in
Autumn—To the Tune of the Yue Melody; “Ode to the Clear Sky”
[ Ma Zhiyuan] ...............................................................

100. {PEKEICY —iF. i —w [ £5£H ] Two Extracts from The
Romance of the Western Bower [ Wang Shifu] ++reeeereereorerreneeaneees

Chapter Seven Poetry of the Ming Dynasty .................................
101. B [ﬁ@m@] The Drought [Shi Nat’an] — sereerererersneracencoesd SRR

(241)



.6 - i B AR F ]

102. HFZE [E] The Tomb of Yue Fei [Gao Qi] «-roeereemereerrenne (260)
103. FHJKY [ Fift] Song of the Limestone [ Yu Qian]  «oeeeerereeneenen (262)
104, ZFINAETH [ Bidkt] An Ascent to the Summit of Mount Pan

[ Qi Jiguang] .................................................................. (264)
105. Bl=ME] [ B5EE ] Farewell, Yunjian! [ Xia Wanchun] eceveeerees (266)
Chapter Eight Poetry of the Qing Dynasty -+« s+seeeerveeerueeeeiiueen (268)
106. (EFFTHK) fFE [ HEFE] Explication to The Song of Rise and Fall

[ Cao Xueqin] ............................................................... (272)
107. 3 (H ) [#E] On Poetry (No.2) [Zhao Yi] «+eveeveveneen (276)
108. B ALGREA (HZ) [AN#] Oral Compositions to My

Family upon Leaving for the Frontier (No.2) [Lin Zexu] -c+-c-c-xset (278)
109. OZ4F (E—H _-+%H) [FEHE] Miscellaneous Poems

(No. 125) [Gong Zizhen] — creerreererieeniiiiiiiiiiiiii, (281)
110. #ERF (#3554 My Aspiration [ Hong Xiuquan] = -e-eeeeeeeereenses (283)
111. /17 [EAEN] Crossing the Tiger Gate [ Kang Youwei] «---rec-- (285)
112, FRpfBRE [1ERIIE] ] An Inscription on the Wall of the Jail

[Tan SIong] «+s++eersesseeseenssesemnmesneaeasantenseaes e anseenennnas (287)
BAibOZIaphy  -----eeeesssssmsmsmmmminiiiiiiiii (289)

Index and ConcordancCe - --crrcrerereraceneietiiiiiiiitirotittictasttesscesscsnss (290)



Chapter One Pre-Qin Poetry
Di-y1 Zhang Xian-Qin Shigé

H— w AR Wl

Part | The Book of Poetry
Di-yl Bufen Shi Jing

F—IMy R £

[ Introductory Remarks )

The Western Zhou period (1046 BC-771 BC) of the Zhou Dynasty (1046 BC-256
BC) saw the prime of slave society in China. The system of enfeoffment had
readjusted the relations among the nobles, and the idea that government of Zhou was
the “Mandate of Heaven” had been inductive, on the part of the rulers, to exacting
obedience from the subjects. Territory was vast, land was fertile, and the Nine-
Square System of land ownership had, to a great extent, stimulated agricultural
productivity. Prompted by the new technology of bronze manufacture, handicraft had
developed on a large scale. In terms of culture, Chinese characters had reached
maturity, which facilitated writing. All these factors combined were bound to call

forth monumental works.

D&o lun
g it
Xi-Zhéu  gian gidén shi Zhénggud null shehui de qudnshéng shigr

FE/E ( BT 1046 — BT 771) R F EH MR SN 2B B
Fénféngzhi de jianli tidozhéng le guizd jion de gudnxi  tdngzhizhé sud xudnyang de

i El B EY B OB OTRERMXR, RKE T A B W

tian shou waéngqudén you i yd youshi chénmin guishun jiang td lidokud tudi
“X B OFE R OAMTEME BER AWM ., B IIRE, ki
féiwod Jingtidnzhi cujinle shéngchdnli de tigdo  Zai xin jishl hé qgingténg

FERR . ¢ FEHEE O EHET £ N BE. T O ER A F @
zhiztioye de cii  xid shougdngye déddo da guimé de fazhdan Z8i wénhut

sl B R T, F Lk BE OKME KRR . £ Xk
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fangmian  weénzl de chéngshu shi xigzud géngjia bianli  Sudydu zhé yigié déu birdn
HOE , XFH OB BREESHE EmMMEMN., rA X —U #B 4R
yao hdhuan buxit zhizud de danshéng

B R OEER R E

The Book of Poeiry, for one, was compiled around 600 BC. It contains 305
poems , which fall into three categories: 160 folk songs of fifteen states, 105 poems

set to refined (or: orthodox) music and 40 hymns dedicated to the ancestors.

Chéngshl ya gongyudn gidn yué nién de Shi Jing bian shi zhéyang yT bu

BB F A JT BT 44600 M (F L) 22X —F

zhizué  Ta shoulu shige shéu k& fénwéi san 1&i Féng ji ge
EE . B OIS T30S ¥, a4 =% X" (RIS A
zhahoéugud de mingé shou Ya ji peéichang yduyd yinyué de shi
EHEEMNRK) 160 F , “M” (B MB KESSR BHF) 105
shoéu Song jijist zlixian de zanmaishi shou

o, W 7 (BRSAEMEE MM ERE) 40 FH .

These poems, mostly thymed and of tetra syllabic lines, give a panorama of
Chinese society between 1100 BC and 600 BC by means of narration, repetition,
associative opening and figures speech:

In the ever-changing pageant of such crops as wheat, rice, millet, jute and
sorghum, the haggard slaves are singing the eternal theme of sorrow for their
sufferings and hatred against “rats” —the lords who have deprived them of their
freedom and fruit of labor. Somewhere in a village a girl is taking a vow of
unswerving devotion to her lover in spite of the shackles on the freedom of marriage;
elsewhere a deserted woman is sobbing out the sad story of her unhappy marriage.
Driven to the battle-field to meet the invading nomads, a man with a weather-beaten
face begins to hum a low-keyed tune to express his deep concern for his aged parents

at home, and he finds a ready echo among his fellow soldiers . . .

Zhéxié shigé dud wéi sl zi ju ydyun zhuyto shoufd wéi Fu
X K £ K W F A, BB, EE FEH N TR,
Bi Xing Tamen shéngdong de midohul chi le gdngyudn gian zhi

“HTL YW T, B 4 B oM WL BT A JTOET 1100 E
nidn jian Zhdngguo shéhui de quanjing ta

600 £ @ & H LS £ RE:
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YT nign ydu yi nian yi jl you yi ji ddo liang shi mai ma xfngréng

—F X -, —FX—-FT, B R ETER, BZ&
kagdo de ndlimen zhong le shéu  shéu le z&i zhong  Tamen changzhe yi ge
R 89 QR & 7T e, kT HE . Ml BE O — 4
ydnghéng de zhlti chdngchd ndn’Go de ki changchlG keégi de heén tamen
A 5 A EEE, BE R ME, BE T R —11]
zéngheén naxié bodud zi yéu hé ldodong gudshi de shudshu Zai méu cin vi
IR RLERF Al MF RLw “BR". £ N, —
wei shdonl bugl hanyin zhidu de zhigh  changchile zhizhué de ging yu i zdi ling
L b RS HEMER, BHT hE W 58, &£ 5
yi cht  yi weibéi yigi de funl kdsuzhe 7zl buxing de hanyin  changchl ta de
— &, — N BEFENEL RIFE BCAE W IBER, BE B8
kU hé hui yl weéi manmian cangsdng de nanzl yingzhéng dao gidgnxian diyd yéumu

HAM, —f W OE W R MBT N O B AT R B R

minzy de ragin U shang xidngal jia zhong nianmai de fumi  biain héngal dichén
REBAR, B £ BE X + F£F KW, F FE K
de xidodido Idi yl tud t@ de sinitn zhé chudongle gitd zhéngrén de xin

B R Ok, WA MR B, X 3T Hih EA & O,
tamen y& génzhe héngle qildi

fia fi] o BRE W T N

Life of the idle aristocrats constitutes a poignant contrast to the wretchedness of
the slaves. At one of the magnificent temples located in the capital Hao, the royalty
are offering sacrifices. Chanting and dancing to the resounding music they pray for
stability, prosperity and what not and cherish the memory of their ancestors, among
whom are Qi—the god of agriculture, and King Wu, who had overthrown Shang and
founded the Zhou Dynasty. For pleasure as well as for political coalition the powerful

“lords go on sprees. Far into the night, a grand banquet is still going on at the hall
of a magnificent mansion. Some sober guests are chatting, picking at the delicacies
or sipping at their cups of jade, whereas others are at war with the plates or dancing
girls . . . The dissipated Duke Ling of Chen is often seen riding in a carriage and four

to meet the wife of one of his senior officials . . .

W sud shi shi yang zdn chi ydu de guizimen de shénghud yi ¢l xingchéng
XM ERER., FELRAKN Y £ B 5K &

xi@dnming duizh&o z8i Hdojing zhudngydn xidngweéi de zongmido [ wdngshi

g B XM . &£ Bx E & OHMF K K h B, EEFE
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zhéngzai jisi  zlzdéng zhéxié ztzong zhdng you féngudn ndngshi de néngshén Xie
EAEFREHEE (XE#HZE b F 48 KRIEMH L W o8,
mie Shang jian Zhdu de Wi Wang 24i lidorao de yinyue hé géshéng wuying zhong
X B 2 AR £ ), ERENFLINKF B8 b
tdmen gésodng zUxian éndé gid&o anding fdnréng chlyu xidinglé hé zhéngzhi

flb il B ML B, W £E BR,, BT ER M KK

shang de xiiydo  xiinhé de guizémen hud tian jitd di jinging kudnghudn  zdi moéu
F WFEE, BAHBREN £ X#EH, TH FE Kk ; £ X
yi fuli  tanghudng de diantdng I juban de féngshéng de yanhui shang rénmen

—FBm ¥ B M B BELNFE BE WESs L, A1
tongxido dadan de yanyin yirén gingxing de rén hud yinchang yin gé yan qu huo
WO AH M B, KR EERMASRW B 2R#EMH, =®
chuoyin yubéi zhéng de yuyé qidngjidng hud pinchdng xi shang de shan zhén hdi
B EWH FOR E®R OB OK, a2 B L WMl B E
wel mingding da zul de rén zé shudid@ béipdn jia bao wiind Chén Linggdng
o, B AT KB AN EITHE, KB HL; B R o
shichdng zudzhe si md 1& de chézi qu yu chénxit de qizi xt’ng ai méi zh shi

M MBI R ETES B FRET T B 23

The lower stratum of the slave-owning class, however, are indignant and
sarcastic. They lament the injustice, protest against invented charges, denounce
the tyrannies and express their sympathy for the slaves, who live under inhuman

treatment . . .

Nulizht  jigji zhéng de xidcéng rénshi zé fénrdnbuping qi ér jigito chdoféng

WhEBHK & WTFE AW BEALY , &M JlE & M.
tdmen aitan bu géngzhéng  kangyl ludzhi zuiming giinzé zhudnhéng bdaonté
AT WA A E, W PHRER, EBR ¥ B BRE,
bidoddle tdmen dui shouddo féirén daiyu de nuli de tongaing

FikT fufi] xt % B AEANFBHLCRK F F .

The Book of Poetry is one of the most important sources of Chinese culture. For
approximately 3, 000 years it has been quoted and requoted to educate the ignorant,
to convince the dubious, to console the unfortunate, to expose the evil and to
eulogize the virtuous, etc. Many ideas embodied in it—for instance, honesty,
fidelity, filial piety and love of peace—have become accepted values. It has had a

tremendous impact on the Chinese language and on the development of Chinese



