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Preface

With the rapid development of China’s reform and opening-up, tourism is on the
rise, esp. in recent years. More and more people from all over the world come to Chi-
na, hoping to unveil the mystery of the vast land, to discover the origins of the long his-
tory in China and to satisfy their own curiosities and fantasies as well.

China, with a long and rich history, is always proud of her countless historical sites
and cultural relics. Almost everywhere people encounter amazing miracles or natural
beauties together with their everlasting legends and myths.

Furthermore, with the strenuous work of the whole nation, China has witnessed
fundamental changes in every field. From national economy, culture and education to
people’s living standard, recreation and entertainments, everywhere and every soul is
enjoying a peaceful and comfortable life in a friendly and harmonious atmosphere. The
nation’s construction and development are changing with each passing day while people’s
views and points are also keeping pace with the times.

Under such circumstances, we feel obliged to offer some help to those foreign visi-
tors, esp. those who are coming to the 2010 Shanghai Expo, by giving them a brief in-
troduction of the things, the people and the places they might be interested in. The se-
ries “Talk About China in English” | therefore, come into being. The series consist of
12 books in all. They are:

1. Talk About China in English—History
. Talk About China in English—Folklore
. Talk About China in English—Arts
. Talk About China in English—Culture
. Talk About China in English—Famous Cities
. Talk About China in English—Celebrities
. Talk About China in English—Tourism
. Talk About China in English—Sports
. Talk About China in English—Famous Colleges and Universities
10. Talk About China in English—Films and TV Series
11. Talk About China in English—Science and Technology
12. Talk About China in English—Economy
Talk About China in English—Films and TV Series introduces and shows the
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main art achievements of the films and TV series of Chinese mainland, Hong Kong, Tai-



wan and Macao. In the book, the development of Chinese films and TV series is divided
into five stages, each of which consists of General Survey, Notable Films, Notable Di-
rectors and Notable Stars. The contents of each stage are both rich and representative.

Reading Talk About China in English—Films and TV Series , readers can learn
a lot about the general situation of films and TV series in the mainland, Hong Kong,
Taiwan and Macao as well as the excellent representative films, directors and stars in
each stage. What's more, they will be able to appreciate the styles and features in differ-
ent periods and different levels of Chinese society from Chinese films and TV series and
generations of Chinese filmmakers and thus understand fully the great achievements of
Chinese social development.

All the writers of the collection are professors, associate professors and graduate-
students of English from military colleges and universities. We all feel happy and proud
to have the chance to do our bit for the publicity of our motherland as well as her promo-
tion.

From making plans to hatching plots, from working out schemes to carrying out the
writings, the authors have been diligent and conscientious. Through our work, we want
to provide readers with a rich and colorful introduction of an encyclopedic manner. The
series are new and creative, and sure enough, they will bring fresh feelings and experi-
ences to all readers.

The series are also helpful for all English lovers, including secondary school
students and teachers, college students, office clerks and public servants.

Both the English and Chinese versions in the collection are made in siml;le lan-
guage , clear structure and lively style. We hope they will find popularity upon publica-
tion.

We are extremely grateful to the authors and publishers of all the materials we have
chosen here in the book. We apologize for the insufficient information in some cases due
to lack of resources. We intend to show every respect for intellectual property rights, but
we hope our pleading of the permission to use these materials for the purpose of letting

more foreign friends know China better will receive kind and generous consideration.

Authors
October 2009
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hapter 1 Films and TV Series from 1905 to 1939

. Vi s B

General Survey

Chinese Film History

he film of China underwent its hard and long pioneering period (1905 ~
1931). In nearly thirty years it suffered hard and bitter transformation—
from projecting foreign motion pictures to making its own films and from parasiti-

zing on foreign resources to producing independently.

On August 11, 1896, motion pictures
arrived in China from the West and the
first recorded screening of a foreign film in
China was held in Shanghai. Since then,
the French, the English, Htalians and Rus-
sians exported their films to China in suc-
cession.

As the first Chinese film, The Batile of
Mount Dingjun which started to shoot on
July 9th, 1905 was made by Ren Gintai in
November 1905. It was adapted from a
Beijing opera of the same title by a nota-
. ble performer of Beijing Opera Tan Xinpei
and shot at the Feng Tai Photo Studio in
Beijing. The shoofing of the film marked
the official birth of Chinese film. The pro-

ducer of the film, Ren Qingtai, had studied photography in Japan when he was
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young. He himself bought a manual camera and 14 sets of films from a German
merchant and hired Liu Zhonglun who worked in his photo studio as his camera-
man. The film was produced outdoors in the daylight for three days without any
transcript or background. Although it seemed that The Baitle of Dingjunshan Was
rough and ordinary, it was of great significance then—it inaugurated the pioneering
beginning to make films for Chinese people. It was the infrequent and rare material
not only for the history of Chinese film, but also for the history of Chinese Beijing
opera.

in 1913, as the first film company set up by Chinese people, Xinmin Film Com-
pany was founded. And the first Chinese short feature film The Couple in Hard
Times (oOf Die for Marriage ot the Difficult Couple) (Dong Fang Hua Zhu) came out
then.

In those days some styles of film had appeared, such as story film, marfial art
film, newsreel, scenery film and animation which were still at their exploring
stage. Most of the films then were poor in art and confents. However, these films
had positive meaning, for example, The Couple in Hard Times reflected the irration-
ality of the arranged marriage to some degree.

In the following several years, the production companies were mainly owned
by foreigners and the domestic film industry actually started in Shanghai since
1916. Film technicians from America began to train Chinese technicians in Shanghai
in the 1920s, thus, American influence continued to be felt for the next two dec-
ades. This was the rudimentary times for the film of China. During this peried,
some production companies were first set up in Shanghai, such as Star Film Com-
pany founded by Zheng Zhenggiu and Zhang Shichuan and the Shaw Brothers’
Tianyi Film Company (“Unique”). In 1917 China had its own first film corpora-
tion—the Film Section of the Commercial Press. Among these companies, Star
Company produced Orphan Rescues Grandfather in 1923 and arounsed a stir then.

As a milestone of early Chinese film, Orphan Rescues Grandfather made by
Zhang Shichuan and Zheng Zhenggiu with its successful box-office appedling to
Chinese audiences of the time not only laid a foundation for the prosperity of Star
Film Studio, it attracted more investment capital and talent into filmmaking, allo-
wing a upsurge of founding film companies. According to the statistics, 175 film
companies had been founded successively in every corner of the country, among
which 145 were in Shanghai along. The emergence of numerous film companies
led to the fact that the number of films increased and the domestic films were re-
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charm could still be verified through half century.

After 1937, Chinese film workers produced many notable films which inspired
Chinese people’s fighting against Japanese invasion in the Anti-Japanese War, like
Ding Shanxi’s The Eight Hundred Heroes (1938), Bu Wancang's Mulan Joins the
Army Of Maiden in Armour (1939) , with its story of a young Chinese peasant fight-
ing against a foreign invasion, etc. In this stage Chinese film artists became more
skillful in film language and their shooting methods reached the rather high level. In
1937, Street Angel produced by Yuan Muzhi made the main actress, Zhou Xuan, a
great coup. Accordingly, this post-1930s is now often referred to as the first
“golden period” of the Chinese film to some extent.

Chinese Hong Kong Film History

t the end of 1895, foreign films came into Hong Kong where there were

~W the public films shown in 1903 and a fair number of cinemas were set

up in 1907. The number of films and their time of being shown were bigger than

before. Accordingly, the year of 1907 was seen as the first peak year of Hong Kong

film industry. In 1909, Liang Shaopo directed and starred a quite simple humorous

film Stealing a Roasted Duck. its producer worked together with Li Minwei to make

the first Hong Kong feature film Zhuang Zi Tests His Wife in 1913, which hastened

Hong Kong Film industry and Li Minwei was praised as “Father of Hong Kong

film”. The appearance of this film symbolized the beginning of Hong Kong film in-
fancy.

In 1922, Li Minwei and his elder brother Haishan and Li Beihai originated the
first Hong Kong film company—Minxin Film Company which greatly promoted Hong
Kong film industry. It not only' produced the first Hong Kong newsreel documentary
in 1923 and set up the first actor fraining institute to train the people who have tal-
ents for acting and also made the first long feature film Rouge. Hong Kong film in-
dustry had been gradually grown during 1924 and 1925 but interrupted by the sirike
in June, 1925. A year later, the film show industry began tfo revive. At the begin-
ning of 1930, Li Beihai established Hong Kong Film Company with other people,
and produced its pioneering work The Witty Sorcerer. It was Lianhua Film Company
united by Minxin and other several film companies that made Hong Kong film in-
dustry developed steadily. Lianhua brought great influence on Hong Kong film in-
dustry and it was one of the greatest film studios prewar in China.

When gods and spirits’ swordsmen films prevailed over the country, Lianhua
produced many films with the health theme and fresh style, -including
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Conscienceness, which was the first Chinese film entering American film market, an
Song of the Fisherman, which was the first Chinese film winning the international a-
ward, etc. They not only changed the foreigners’ opinion about Chinese film, but
also created its new wave. In 1934, Lianhua in Hong Kong was disunited and Li
Beihai founded the first Hong Kong sound film studio—Zhonghua Film Studio and
made a partially sound film Conscience and the first sound film The Silly Youth Enter
Bridal Chamber. At the same time, the film companies produced many silent films
like Dai Lao Bai Shou, efc. according to the tradition. Therefore silent films and
sound ones coexisted during 1933 and 1934. In 1935, Hong Kong stepped into its
sound film age. Since 1935 the number of Cantonese films made in Hong Kong
was increased yearly. Influenced by the anti-Japanese movement, a number of
patriotic films were made. Among them, the Life Line was directed by the early fa-
mous Hongkong director Guan Wenging. In 1936, social education films became
the mainstream in Hong Kong films like A Woman of Guangzhou by Shao Zuiweng.
In 1937, “July 7 Incident” happened, which resulted in Hong Kong’s high spirit
of resistance against Japan and film workers started to make anti-Japanese and
patriotic films one after another. Among 85 feature films in 1937, there were 25 an-
ti-Japanese and patriotic films, of which Last Minute by Zhao Shushen could be ab-
solutely regarded as the classic work. Next year, patriotic films continued to pre-
vail. In the same year, the first Hong Kong color film A Woman of Guangzhou (II),
the first swordsmen film, the adventures of Fong Sai - yuk and the first Chinese lan-
guage film Diao Chan ,A Beauty were produced in succession. With the appearance
of Diao Chan,A Beauty Hong Kong entered the coexistence period of Cantonese
films and Chinese language films and the number of the latter was increasing.

Chinese Taiwan Film History

aiwan Films began in 1896. Films were introduced to China when Japan

launched the Jiawu War of aggression against China and forced Qing
Government to sign the Treaty of Shimonoseki, ceding Taiwan to Japan. In Taiwan,
the earliest film show was just for Japanese. Japanese Government deprived Chi-
nese culture by its power, and its force dominated and infermingled each step of
Taiwan film development: the first film show activity was held by Japanese in 1901,
the first cinema was founded by Japanese in 1907, the first feature film was shot by
Japanese in 1922 and the so-called “first sound film” was a colonial film produced
by Japanese in 1936. Taiwan film history originated from “Japan” , which was the
sorrow in Taiwan film workers forever. Moreover, the number of early Taiwanese
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films was small, however mostly depending on Japanese cooperation and capital
support.

In 1925, the first feature film Whose Fault Is It was made by Taiwanese Liu
Xiyang, Zheng Chaoren, Zhang Yunhe and Li Songfeng, etc. , who shot an errant-
ry romantic film Bloodline in 1929 in the wake of Chinese ghost swordsmen Film.
When the film released fo the general public it was an unprecedentedly successful
blockbuster. i

In 1931, Japan invaded China and Taiwan was forced to preparing for war.
Japan severely controlled Taiwan in culture, leading to a shortage of materials and
filmmaker. From 1931 to 1937, therefore, Japan and Taiwan cooperated to shoot
films, but Taiwon produced only 5 films directed totally by Japanese. After Anti —
Japanese War in 1937, Japan pushed the three“Kominka Movement” film principles
and used the film fo enslave Taiwanese, suppress and control Taiwanese filmmak-
ers.
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