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Preface

Li Yanjun was born in a family of arts of Hu County, He
graduated from Xi’an Academy of Fine Arts and has the pro-
found cultural foundation. With such personal background, it’s
very appropriate for him to write something about the history of
the Farmer Painting of Hu County.

Yet maybe it is not proper for me to write this preface for
him. When I was a student of Xi’an Academy of Fine Arts, I
went to such places as Lao Dian and Po Tou in Hu County,
stayed there and did the drawing with the farmer painters there
together. Though this experience took place earlier than his, it
happened in 1970, a long time ago. In following years, I did vis-
it the places several times, but always in a hurry, so it is unlike-
ly to grasp the new developments and changes of these peasant
paintings over the 30 years since the reformation and opening of
China. Fortunately, Farmer Painting of Hu County, in the spe-
cific way, has only a history of about 50 years, and the contents
familiar to people and the popular form are not so difficult to un-

derstand, so in some sense, I can get this job done,

Farmer painting of Hu County — the specific form of folk
di'awing arts

Generally speaking, the history of Farmer Painting of Hu
County seems to be rather clear, First, it started from the mural

. painting activity in mass arts and the “Great Leap Forward
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Movement” in1957, which aimed to promote the construction of
the socialism; Then it became active with the picture exhibiting
activities about the “Instruction Movement of the history of fam-
ily, village and communes” within 1963 — 1964, which aimed to
help the farmers know their past hard experiences and promote
the education of socialism class; Third, the farmer painting ac-
tivity became prosperous in the period of “Cultural Revolution”
from 1970 to 1976; 'Forth, after some confusion and reflection,
the farmer painting reached the stage of high level of develop-
ment and prosperity. In recent years, some people classify the
Farmer Painting of Hu County as some kind of “political” cul-
tural art activity, thus holding the indifferent attitude towards
it, so we need to study it deeply and take it seriously

On the basis of a more profound, comprehensive, impartial
and objective study on Farmer Painting of Hu County, Mr. Li
Yanjun and Mr. Wang Xiping wrote the book, the Survey of
Chinese Farmer Painting in Hu County in which he explores the
artistic features and cultural significance of Farmer Painting of
Hu County. He excludes the simple and common way of judging
the Farmer Painting of Hu County, and links it with the whole
folk arts, which has its own features. It’s apparent that Farmer
Fainting of Hu County is a specific form of arts of folk drawing,
and a cultural creative activity with independent aesthetic signifi-
cance.

Folk drawing arts are created by the mass people. They are
used to beautify our living places, enrich the folk culture and
customs. They are created by common farmers and frequently
used in our daily life as a creative activity of popular arts. This

artistic activity of folk drawing goes into every aspect of people’
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s life and spiritual activity, directly reflecting the feelings and
aesthetics of the working people, and showing their wisdom and
artistic talent, Various kinds of folk drawing arts such as carv-
ings in buildings, dyeing, weaving, and embroidery in clothing,
icons and frescos in religious sacrifice, decorations and drawings
in festivals and folk customs, tomb fresco in funeral, they all
carry profound cultural values. Through the simple and concise
visual language, they reflect the people’s pursuit of material life
and spiritual aesthetics and human being’s naivety, and all this
represents people’s wish for the good future.

Farmer Painting of Hu County, born in the period of the
“Great Leap Forward Movement” takes on its historical feature.
The common people in Hu County use such folk drawing artistic
forms as cutting, embroidery, and graphic arts, which are fre-
quently used to decorate their kang (a kind of bed made of
bricks and earth) and hearth, and then develop them and apply
them to the outdoor walls” decoration. They draw such imagina-
tive romantic pictures like lifting the maize cobs by using cranes
or crossing the river with bean pods, which is undoubtedly the
innovation of the form and recreation of the content in painting.
Though influenced by the social trends of over-pomp and ris-
king, the naive and simple optimistic spirit reflected in these pic-
tures still carried a sincere and strong spirit of folk culture. The
early farmer paintings of Hu County is a carol of the working
people who struggle with the physical world, a life monument e;
rected by the working class, and also a kind of aspiration for so-
cialism and communism in their spiritual world. Therefore,
whether from the viewpoint of the painters, the purpose and the

process of drawing or from the angle of the content and form,
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Farmer Painting of Hu County can be regarded as a specific form
of folk drawing art and the development of national and histori-
cal cultural tradition. In the period guided by the principle of in-
creasing the agricultural production and income and “surpassing
the UK and the US, striving to be a strong power fast” in a
“more, quicker, better and economical way”, it is a necessary
thing to enhance the education of national confidence and pride in
the particular historical period.

In 1988, Hu County was named “the hometown of Chinese mod-
ern folk drawing” by the Ministry of Culture, thus becoming the model
of rural cultural construction. This not only gives approval to the artis-
tic achievements of Farmer Painting of Hu County, but also recognizes
the cultural significance of Farmer Painting of Hu County and finds the

proper position for “folk drawing” from the governmental level.

Farmer Painting of Hu County— the cultural symbol of specif-
ic historical period

Farmer Painting of Hu County has experienced the change
of more than 50 years, but from the perspective of artistic soci-
ology, either in the way of the painters or the works, arts or the
way of commodity, or artistic ecology and recreation, Farmer
Painting of Hu County can proceed with the time. It changes and
develops continuously and becomes the specific symbol of vari-
ous historical periods.

After the “Great Leap Forward Movement”, many local ru-
ral nonprofessional activities disappeared, but Farmer Painting
of Hu County seized the opportunity of picture exhibiting in
holding “Instruction Movement of the History of Family, Vil-

lage and Communes” and strived for existence and development
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in the crack, which served as a solid foundation for the prosperi-
ty of Farmer Painting of Hu County. In the period of “Cultural
Revolution”, Farmer painting of Hu County was recognized
from the higher level of socialist culture and was deemed as a
representation of a new socialism culture. Its novelty lies in the
fact that the working people are both the painters and the sub-
jects in the paintings, More importantly, the peasant image as
the historical subject created in the paintings satisfied the need of
the culture and politics in that period, thus becoming the cultur-
al tool of arts serving politics and class struggle,

In the period of the “folk arts trend” in 1980s, Farmer
Painting of Hu County learnt something from the Jinshan peas-
ant paintings and guided by the experts, they took the road of
“going back to their own life” and put its roots into the ordinary
people, thus meeting with the trends of opening up and integra-
ting into the international “searching for cultural roots”. How-
ever, the image is no longer the peasants, who are trying to
grasp the world and create the history with great pride and self-
expressing spirit. Some folk artistic symbols are fully used to
recreate their painting style and raise the banner of folk culture.
Therefore, Farmer Painting of Hu County has become an impor-
tant cultural symbol of opening up and going out to the outside
world.

Farmer Painting of Hu County was once helped by such ar-
tistic workers as Ding Jitang, Liu Qiuhan, and such famous
painters and authors as Li Fenglan, Liu Zhide, Luo Zhijian, Fan
Zhihua, Liu Zhigui, and Wang Jinglong. More than 200 farmer
painters also become the main creating group. They often draw

many beautiful pictures when they work with the hoe in the
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fields.” They draw the earth, the crops, pigs, dogs, cows,
sheep, and the rural houses, creating art in their life. Over the
50 years, Farmer Painting of Hu County has remained vigorous
with more than 30,000 pieces of works, among which over 1500
have been published in the national journal, 400 won the prizes
in various art exhibition of our country, 9000 are invited to be
exhibited in 68 countries and regions like Japan, the US, Aus-
tralia, New Zealand, Canada, Britain, Sweden, France, Nor-
way, and Denmark, 18700 are collected by international friends
and foreign museums. Through media of different kinds, Farm-
er Painting of Hu County has entered Chinese households, the
People’s Great Hall, many households and pubic areas of other
countries and they are also presented to some fbreign presidents
as a precious gift,

Farmer Painting of Hu County has its regional features with
bright red and purple as its main colors, It is unique and exag-
gerated in depiction, profound in theme, and simple and clear in
style. The beautiful rural sights, vivid rural life, grand working
scene and joyful festivals are all included, which fully reflect the
features of modern folk arts. They are drawing not only with
hands but also with their heart, for the shape and color all em-
body its profound cultural values, and are brimming with mod-
ern artistic tendencies, great academic and collection value, and
high artistic taste. It is apparent that Farmer Painting of Hu
County has become an important component in knowing Chinese
folk drawing arts, and it has done a good job in dealing with the
relationship between arts and commodity in our economic con-
struction and the transformation of peasants’ artistic creation in-

to cultural commodity and the civilization crystal.
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The value of non-material cultural relics of Farmer Painting
of Hu County and its prospects

Farmer Painting of Hu County takes its roots in Chinese
" fertile drawing and artistic soil, with vivid regional features of
central Shaanxi. It applies the artistic expression of Chinese tra-
ditional folk cutting, shadow play, fresco, folk New Year’s pic-
ture into the modern rural life with modern sense, and it fully
represents the features of modern folk drawing. The beautiful
rural sights of central Shaanxi, vivid rural life, working scene,
and joyous festival, and the forthright and strong spirit of peas-
ants in the north, all these become the regional features of cen-
tral Shaanxi in Farmer Painting of Hu County. Therefore, it’s
not the picture drawn by the peasants in the traditional sense,
but the close combination of traditional sense and modern sense
in the way of “vertical inheritance and horizontal transplanta-
tion”. It broadens the space for peasant drawing in various levels
and brings fresh blood and new vitality to Chinese folk drawing
arts, which lasts for thousands of years. The current research on
Farmer Painting of Hu County, modern folk drawing, other re-
lated theories, and market has been beyond the category of
“drawing” itself. It is not only about the problem of the value in
a race and religion, culture and ethics, custom and existence,
but also involves the problems of protecting “non-material cul-
tural relics”. As the modernized development of traditional cul-
tural form, the debate on both sides of Farmer Painting of Hu
County has never stopped. Whether the contradiction between
the ecological protection and cultural genes still exists, whether

it can be protected as non-material cultural relics, such problems
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are urged to be solved by the efforts from more committed peo-
ple.

The Survey of Chinese Farmer Painting in Hu County,
written by Li Yanjun and Mr Wang Xiping may have taken an
important step toward this end. It is hoped that they will contin-
ue their unremitting efforts to boost the prosperity and develop-
ment of Farmer Painting of Hu County and make greater contri-
bution to the construction of the non-material cultural relics of
Farmer Painting of Hu County.

Wang Jiamin
Head of the School of
Arts and Design in
Shaanxi University
of Technology
Qu Jiang
2008.8.9



