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Editor’s Note

ooks in the library are divided into fiction and non-fiction. Fic-

tion, in the Merriam-Webster’s Encyclopedia of Literature, is de-
fined as “literature created from the imagination, not presented as
fact, though it may be based on a true story or situation.” So fiction
books refer to literature, especially novels and stories, describing
imaginary events and people, which are technically untrue while non-
fiction books refer to works other than fiction, including history,
mathematics, science, biography, etc.

Fiction books, according to their length, can be divided into no-
vels, novellas, and short stories. A novel is usually a fictional prose
narrative of considerable length and complexity that deals imagina-
tively with human experience through a connected sequence of events
involving a number of persons in a specific setting. A short story is
usually a brief fictional narrative in prose concentrated on a single
effect, for example, the creation of mood rather than the telling of a
story, which is conveyed in a single significant episode or scene and
involving a limited number of characters, sometimes even only one,
with words of 3,000 to 20,000 in general. A novella or novelette is
usually a work of fiction intermediate in length and complexity be-
tween a short story and a novel.

Whether long or short, a work of fiction is usually made up of
certain identifiable devices or elements, each of which contributes to
the making of an integrated and unified whole. In relation to the ma-
jor elements of fiction, we generally refer to plot, character, setting,
point of view, theme, style, tone, symbolism and allegory. Among
them the first three elements are the most basic and profound ones
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since fiction is defined as characters in action at a certain time and
place. As for the other elements, theme refers to what the author is to
say in his story; point of view the angle or perspective from which the
author observes and tells his story; style the author’s particular way of
telling his story, i.e. his characteristic manner of expression; tone the
author’s attitude toward his subject or audience; symbol the additional
meaning or significance the author attaches to a word, an image, an
object, an action or even a character in his work; allegory the author’s
attempt to reinforce his theme by making his characters (and some-
times the events and setting as well) represent some specific abstract
ideas or qualities. They are the working tools of authors, critics, and
intelligent readers because of the common ground they provide for dis-
cussing, describing, studying, and ultimately appreciating a literary
work. Therefore, a working knowledge of such terms is essential if we
are to organize our responses to a work and to share them with others.
That is why this book is compiled. It is designed to introduce these
fundamental elements to the readers in detail with illustrative readings
provided so that they may be better able to analyze, understand and
appreciate what they are reading.

Sample readings in this book are carefully selected; they are all
well-known and frequently anthologized. Most of them were written
by renowned American and British writers. For more detailed infor-
mation about the authors of these masterpieces, the reader may refer
to the alphabetically arranged index of their biographical sketches at
the end of the book. If excellence has been the first consideration in
the selection, variety has been placed the second. That is to say, sam-
ple readings chosen here are to illustrate the richness of theme and the
creativeness of writing techniques that characterize English fiction.
Another point I would like to make clear here is that sample readings
in the book are confined to short stories for the sake of space. As for
suggested readings, there isn’t such a restriction, with quite a number
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of novels and novellas included.

There are altogether nine chapters in the book, with each center-
ing on a particular element of fiction. If it is used as a textbook for
junior or senior English majors, each chapter may be taken as a unit
for two weeks. If there isn’t enough time for them all, one or two
chapters may be left at the students’ own disposal.

Finally I wish to give my heartfelt thanks to Professor Yao
Naigiang of the PLA Foreign Languages University. Without his in-
valuable help and advice, I would not have completed the book and
brought it to the present shape. He went over the whole of the initial
draft in detail and offered many constructive suggestions. Throughout
the collaboration, I was deeply moved by his kindness and willingness
to help the younger scholars like me and by his conscientiousness in
work. Acknowledgements must be made to Miss Rebecca Cooper, an
American instructor working at Luoyang Teachers’ College. She read
the book with care and made many helpful suggestions.

The present book is only an initial attempt. 1 am sure there must
be much to be desired. It always remains for me to thank all the read-
ers and users of the book. Any criticisms and suggestions from them
will be warmly welcome.

The compiler

Luoyang
March 2003
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