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PREFACE

By Wang Qi

Vice — Chairman of the Artists’
Association of China
Chairman of the Print Artists’

Association of China

ZHANG MINJIE is an outstanding print artist of China. He is only 36 years old,
but has gone through unimaginable and dangerous experiences. In 1976, he
survived the terrible Tangshan Earthquake though he was buried in the rubble.
It was four hours later thet he was rescued and out of danger after emergency
treatment. In 1989, he went to Yunnan highland to make observations and
studies. On his way back , he was blocked by a mud— rock flow. He had to
tramp alone on the solitary plateau and cross the snowy mountain 4, 200 me-
ters above sea— level and returned safely. This tough and indomitable spirit of
his was reflected in his later art works. It formed his unquie art style, which
makes his works greatly different from that of his contemporaries, giving peo-
ple a fresh and novel impression. In recent years, his works have won prizes
time and again at important print exhibitions at home and abroad. Especially
in 1994, his xylograph “A Running Crowd No. 2" won the Grand Prize at the
5th Osaka International Triennale, Japan, which brought honour to the print
field of China and is extremely praiseworthy.

From Zhang’s works, | perceive how he, by using his skilled and perfect
print techniques, expressed successfully the unity of Man and Nature, spirit
and material, the artist’ s subjective world and the actual objective world.
The characters and objects he created are all huge, strong and firm bodies,
which make people feel that such characters and objects have the great power
that cannot be conquered or destroied. We can see in his works man’s life —
long struggles against nature and mighty mettle. | think this, perhaps, is the
reason why his works have such a great attraction.

I am very pleased to see his achievements and extend my heartfelt con-

gratulations. Meanwhile, | expect him to great a more promising future.

The flower of Laoshan Mountain

1985
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Zhang Minjie’ s Print—works and Paintings

By Shigenobu Kimura

Director of National Museum of Art,

ZHANG MINJIE won the Grand Prize at the Osaka Triennale 1994 Print of the 5th In-
ternational Contemporary Art Competition/Exhibition, which, held by Osaka Prefec-
tural Government, consists of three triennial exhibitions in three consecutive years,
focusing upon painting, print, and sculpture. It is called Osaka International Art Ex-
hibition for short. The exhibition is the biggest of its kind in the work. At this com-
petion, the first screening selected 155 pieces of works from among 7, 421 entries
from 94 countries and areas. As a result of the second screening, organizers’ prizes
were awarded to eight works and special prizes to 14 works. All the award — win-
ning works were chosen under serious and repeated discussions and elections.
Thus, as the Grand Prize winner, Zhang Minjie won great honour.

His award— winning work was “A Running Crowd No. 2", which shows, in the
form of a Chinese traditional folk dancing, various patterns of movements repeti-
tiously, representing the dynamic state of the crowd by means of his excellent en-
graving techniques, producing unique and aesthetic effects. Zhang says, “My work
symbolized Man’ s unity and his struggles against the Nature through a dancing
scene.” He depicts a world based on the alternation of matters in turns, suggestion
Man’s development in his continuous struggles through the repetition and overlap in
lines of a Chinese traditional folk dancing, thus producing sharp artistic charms.

This work is a perfect relief woodcut by excellent engraving techniques. Among
his plane works, besides xylographs, his lithographs and oil paintings, though using
different techniques, always represent characters as a motif, pursuing the special
expressions of motion and motionlessness separately and the combination of the
two.

Among his works of motion are “Galloping Horese in Front of the Distant Moun-
tains” (1991), “Yellow Soil” (1990), “Growds and Dragons” (1994), which show
the running crowds and riders in dynamic state, “Spring”(1993), “A Running Crowd
No. 1”(1993), which depict the voilent dancing people in harmony.

Among his works of statics are“ The Racing Hill”(1990), “Trees” (1990), which

show the crowds and riders in an instantaneously frozen state.

Japan

Among his works that show the sharp contrast between dynamics and statics
are “Stone Fortress No. 2” and “Stone Fortress No. 4" (1990), which depict the
people playing music in front of a stone fortress, “Dancing on and Below Walls No.
1” and “No.2” (1992), “Building” (1993), “Pigeon” (1993), which depict the vi-
olent dancing people dancing on and below the still walls, * Swing” (1990), which

is true to the game.
In Zhang’ s works, we can see a sensation of motion, standstill and alternations

of the two. Each charactor, animal and building has its own imagery and pattern and
is repeated, thus composing a consistent melody for the whole picture. Espcially in
“Galloping Horses in Front of the Distant Mountains” and “Crowds and Dragons”,
which depict crowds of people and riders, there is a sensation of rolling waves — —
a surge of crowds of people and riders. The space between the crowds is just like
ebbing tide, forming an symphonic charm.

Reviewing the style of Zhang’s works, | think the space is centrifugal. What is
centrifugal is the concept opposite to what is centripetal. In Wolfelin’ s words, it is
the open pattern. For instance, in every piece of Zhang’ s works, each object de-

picted is cut off along the edges of the scene. Therefore, in his works which depict




people, sometimes the heads, sometimes the bodies or limbs are cut off along the
edges of the picture. That is to say, in conventional closed centripetal works, the
successs of the picture lies closely in the fillings. But, in Zhang’s “open” pictures,
the relationship of the two is just accidental. So, his works go beyond the frames,
extending outward, demonstrating the centrifugal space. In other words, his works
are not completed within the confined frames, but are done by extending beyond the
scene.

Someone once made such an experimence in New York’s Googenham Gallery,
all the paintings of the 19th and 20the centuries were exhibited after their frames had
been removed. By this, it was noticed that without frames, some paintings looked
terrible, some, on the contrary, looked been better. This lay in the difference be-
tween the spaces of paintings. Therefore, as for the paintings whose space is cen-
tripetal, if their frames are removed, their supporting basis of the micrososmos will
disappear, and the effects will be poor. On the contrary, as for the paintings whose
space is centifugal, if their frames are removed, there will be no confinement to the
scene, which will produce pleasing effects.

It is true of Zhang's works, which have dynamic feelings by images cut off a-
long the edges of the pictures, showing the cnetrifugal space. That accounts for the
fact that he did not have elaborate thick frames made for his works, but gave them
only small and simple ones.

Zhang uses lines as the features of his plane works. He portrays each image
precisely by his solid and excellent sketch skill, and combines with them each
other. The process lies in reasonable work and accurate calculations.

Blake once said, “Sensation spoils the original. Reason creates the origial. ”
Our sensation is constantly changing, but our reason is consistent. Therefore, the
real beauty does not exist in sensation, but in reason. So artists carried out a
stereoscopic revolution. In comparison with impressionists, cubists pay attention to
reason, concentrating on forms. Colours belong to sensation, as they are always
changing. So cubists pay more attention to forms than to colours. They often use
brown yellow, little green and blue as monochrome.

Like other cubists, Zhang, rejecting the accidental senssation, spares no effort
to depict in lines, creating reasonable forms. In his works, there is almost no colour
limitation In his print works, there is only the change of the tints. In his oil
paintings, little yellow, red on canvas agree with the motif.

After he left middle school, Zhang Minjie settled down in the countryside. He
studied art privately in his spare time. Later, he worked on stage art. It was after

he was admitted to the Print Department of the National Central Art Acdemy that he

began to have an overall study of art systematically. He once travelled in Yunnan
and Sichuan, making art observations and studies. He made a narrow escape after
he was blocked by the mud— rock flow on the snowy mountains 4, 200 meters above
sea— level. During the long and persevering search, he came to be fully aware of
the outline of national form in his works. The characters he depicted are farmers and
herdsmen in ancient and modern Chinese costume with the background of the Chi-
nese natural landscape and buildings. Thus, in the scientific and resonable search,
his works, reflect the unique characteristics of the Chinese people forcefully.

The world modern art tends to be nautral and pure, which easily loses the con-
tact with the reality and the broad masses of the people. Under this circumstance,
Zhang returns to the actual contact between painting and the reality. He consciously
set the nationality as a motif. Some of his works reflect it not through painting, but
through print— — the close means.

In history, prints were not to be shown in public, but to be appreciated in pri-
vate. Namely, print is a pure individual form of art, which calls viewers one by one,
causing them to have different responses. So print offers the world many senses of
pure beauty. In terms of a dialogue between a pair, print has special features of its
own. As for the motif of national folk dance and music, print gives fuller play to its
effects than painting.

Zhang Minjie is fully aware of the function of print, and even the difference be-
tween the function of print and that of painting. That is why he clearly separates the
expressions of print from those of painting. For example, in his oil paintings of “Yel-
low Soil” and “Crowds and Dragons”, dancing people were divided into several
crowds with the background of the earth, provoking excitement of panoramic expan-
sion and regular movement, which contains stimulations to the people.

When Flaubert was writing “Madame Bovary”, he himself tasted arsenic while
writing of Madame Bovary’ s drinking of poisonous wine. It was Madam Bovary, the
heroine who drank the wine, the wine, not Flaubert, the writer. But he brought
back what he took in — — the book. So the writer Flauber and heroine Madame Bo-
vary were superimposed as one character.

Like Flaubert, Zhang does not stick to simple superficial phenomenon in his
works. He has hopes, spirits and the actual emotions permeate his works. In de-
picting those dancing crowds, he, often through them, arousess people’s emotions
and imaginations. It was through this that he completed his works successfully.

Zhang Minjie is indeed a national artist of China.

Aug. 1995. Osaka, Japan
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