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Born in Bremerton, Washington in 1947. Established Steven Holl Architects in New York in 1976. An hor ate of the University of Washington. He studied architecture in Rome, Italy in

ociation in London in 1976. In 1989, the Mus

1970, and did post-graduate work at the Architectural As dern Art presented his work in a special two-man show urchasing several
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featured in a solo exhibition at the Walker Art

drawings for their permanent collection. In 1991, his v rin Minneapolis, in the series entitled ‘Architecture Tomorrow’ curated by

Mildred Friedman. This exhibition was moved to the Henry Art Gallery in Seattle, Washington and in 1992-3 exhibited tt roughout Europe. In 1992, received the National AIA Interiors Award for

the offices of D.E. Shaw & Co. in New York City and in 1993 the National AIA Honor Award for Excellence in Des gn for ‘Texas Stretto House' in Dallas, Texas. That same year, Steven Holl

Architects was awarded the winning design among 516 ¢ n the competition for the new Museum of Contemp

ry Art, Helsinki. The project opened to the public in May 1998. Among his

most recent honors are the 1996 Progressive Architecture Awards for Excellence in Design for ‘Knut Hamsun Museum’ in Hamaroey, Norway, and the ‘Museum of the City’ in Cassino, ltaly. His
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Chapel of St. Ignatius in Seattle, Washington has beer rded the 1998 National A.I.A. award for Design Excellence completed construction in March 1997
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Honors

1999 National AIA Design Award, Kiasma

1998 Chrysler Award for Innovation in Design

1998 Alvar Aalto Medal

1998 National AlA Design Award, Chapel of St. Ignatius

1997 New York A.l.A. Medal of Honor

1990 Arnold W. Brunner Prize for Achievement in Architecture as an Art -

American Academy and Institute of Arts and Letters

Teaching

Columbia University Graduate Scheol of Architecture and Planning, New York :
Tenured Professor since 1989; Adjunct professor since 1981

University of Washington, Seattle

Pratt Institute, New York

University of Pennsylvania, Philadelphia

C ial or Institutional Works

1996 Chapel of St. ignatius, Seattle, Washington D.C.

1993-97 Museum of Contemporary Art, Helsinki, Finland

1993-96 Kaistrasse 18 Harborfront Offices, Lofts & Art Gallery, Dusseldorf, Germany
1992-96 Makuhari Housing, Chiba, Japan

1992 D.E. Shaw & Co. Offices and Computer Equipment Room, New York

1991 D.E. Shaw & Co. Offices and Trading Facilities, New York

1991-98 Institute of Science, Cranbrook Educational Community, Bloomfield Hills, Michigan
1990 Anne Kiein A. Line Showroom & Store Fixtures, New York

1990 Palazzo del Cinema e Cemesion \enice, Italy

1990 The Glass Workshop, Development Facade, Brookiyn, NY

1989 AGB Library Wiree levitsd sompstiton Barin, Germany

1989 28 Unit Apartment Building, Fukuoka, Japan

1988-89 College of Architecture with Ellerbe Becket, Inc., Minneapolis, MN

1987 Giada Clothing Shop, 904 Madison Ave., New York

1989 Offices & Condominiums, Seaside FL

1985 Pace Collection Showroom, 888 Madison Ave., New York

Residential Works

1997 Residence, Catskill Mountains, New York

1994-5 Residence, Millbrook, NY

1993-4 Apt. Renovation, New York

198991 Texas Stretto House, Dallas, Texas

1989 Coop Renovation, 45 Christopher St., New York
1988 Coop Renovation, Metropolitan Tower, New York
1987 Coop Renovation, Tel-Aviv, Israel

1987 Coop Renovation, Museum Tower Apt., New York
1887 Residence, Martha's Vineyard, Massachusetts
1984 Coop Renovation, 880 Fifth Ave,. New York

1983 Weekend House, East Hampton, NY

1981 Pool House and Studio, Scarsdale, NY

1980 Studio & Residence, Staten Island, NY
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Steuen Holl: Rrchitect in a Labinet of Luriosities

&N - BR, HEIMHEDSRINE

Richard Ingersoll
EBEE - XERERR

In a world governed by corporate agendas and venal interests, Steven Holl remains a profes-
sional anomaly. Like an enlightened aristocrat from the 18th century he prefers to resist the
system of universalizing culture and production by assuming the role of the perennial amateur
who approaches architecture from a passionate rather than a practical perspective. Despite his
increasing fame and the growing importance of his commissions, he refuses to submit to the
industrial scale of architecture, maintaining a small office and cultivating a marginal, ‘artistic’ sta-
tus within the profession. A bit like Louis |. Kahn he cherishes his role as a teacher as a means
of remaining outside the system and as a source of creative renewal, and the few projects that
his office undertakes are approached as the premise for research and as an educational process
that has more than the completion of a building as its goal.

Holl's work has matured on the artistic and intellectual fringes, amid the counter-culture of San
Francisco in the 1970s, where he initiated the Pamphlet Architecture series with his little tract
Alphabet City, and the loft milieu of Manhattan in the 1980s, where he was involved in concep-
tual exhibitions, culminating in the fold-out facade designed for the Storefront for Architecture
2% Along the way he has collected a treasure of architectural paraphernalia, ranging from a
private taxonomy of types to a folklorist's repertoire of craft. For every rational conclusion that is
implied in his research on form, he entertains the irrational exception that comes from the sen-
sual experience of handcrafted details. His sensibility is close to another passionate collector,
Sir John Soane, who at the beginning of the 19th century gathered into his house-museum an
architectural cabinet of curiosities with the didactic purpose of organizing functional and conven-
tional typological knowledge into a working system of design while maintaining a Piranesian
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fascination for the sublime and the dangerous. Holl's analogous amateurism cultivates the clut-
ter of things near and the ponderousness of things far.

The pursuit of architecture as a realm of ideas and feelings rather than a normative institution
has led Holl to a mythopoeic method of design. Each of his projects appeals to an allegorical
narrative while respecting the basic continuum of architecture as a conventional language of
forms and elements. In one of his first completed buildings, the Berkowitz House in Martha's
Vineyard "%, the exposed stud-wall frame enclosing three sides of the long volume of the
house relates to a tale in Herman Melville's [Moby Dick] that described Indian practices of
stretching skins over the skeletons of whales for shelter. While such a narrative is not explicit in
the finished house, it helps explain the rigor pursued in framing the building so that the regular
bays of its structure extend from the interior to the pergola enclosing the southern and western
elevations. The fanciful play of the railing struts placed obliquely within the frame seem like
casually accumulated effluvia left behind by the outgoing tides.

In the project for the Helsinki Museum of Contemporary Artwor in comestition 1983, complsted 198
metaphorical concept of ‘Kiasma' became so meaningful for the patrons they decided to
change the name of the institution to this mysterious Greek term, which among other things
means ‘crossing over'. The historic center of Helsinki is neo-classical and boxy, with few dis-
sensions from a strictly orthogonal order. Holl's design, a metamorphosis of a parallelopiped
into a bulbous metal carapace, appears heretical to local architectural conventions but is quite
deferential to the urban conditions - the orthogonal front strictly aligning to the city’s grid, and
the rounded rear shell defensively addressing the more indeterminate areas of the shoreline of

HAERRMRE, RITRBMIBITRENRE,

B RO TEMAMERE , B A HANRAE AN ENRSNETE S THIEAEE.
NS RIHBIF AR ERXNRE, SR, ttthBERAEIRALR SKEGEAKES
PR ARSI AIG— 1. BYWHEMNGREMEET (19841988 ) R E MR H S MnR
Rz— ZR-FEBRANETRE, BEAIMITBER, BETETHSE. X—@iHRE
REFRE WRBRONG (AR, BHADERARBEEZEHER F RREROEA.
EXZRNARBEEEHREASEERNRE, E—RROBEENIE, BIEETETN
MEMEE, NEA— BRI, BRBEEDS T POELRE, BT R—3%, KA
BB TRB RO RS, RGRHETLIREE TH—EELE, RanEsH>+x,
AR AR,

iR 5 2R R AR T R WY (1993 ERBIRITHRPAR, 198 ERT), B %
H Z-MORSORBRE, RYFEIRERWNEREL S “FHID", B — WA
REBEOHEXZ—RBEXBBE. BRERTRONFHLRA, BT H T R, BHSE,
PREEHAXAR, ROGIN. BROGHEERTRERT LHBAGSHRSE, BIrBH
A—BAFATEYN, EREFER VS ERRRNS ML, BUETENER, SHREE
HERXATHRRASBARES. TEBNAKL AL, USES I AEEARRNELEE
TENFIFBES TS HE. I - MR TS BREEOXR, FTIGES S FIF




Té6lo Bay park and the train yards below. Holl’s conceit of Kiasma, a crossing over that can
refer to an exchange of chromosomes in genetics or to a reversal of word order in linguistics,
led to an intertwining of two geometrical genres that intersect dramatically in the entry foyer,
where the complex curving slope of the irregular volume meets the flat wall of the more con-
ventional box. The circulation from the various galleries passes through this space frequently,
renewing the weaving idea from different perspectives.

To achieve the double curvature of the great bent wall of Kiasma required the advanced tech-
niques of computerized graphics, yet behind the perceptual quality of the atrium space was
Holl's preferred representational technique, the watercolor sketch. This arcane rendering
device, another prerogative of the wilful amateur, has become part of Hoill’s artistic persona,
and again serves as a means of resisting the brutal precision of the current system of produc-
tion. To describe the complexities of interpenetrating spaces and surfaces in quaint watercolor
tableaux, serves not just to indicate how light will behave in his projects, but also how soft,
humane, and capable of flaws these places will become. The watercolor sketches for the
unrealized Palazzo del Cinema at the Venice Biennale™® reached a paroxysm of reflectivity and
convolutedness that enhanced the voluptuousness of the design. By suspending the four
irregularly shaped polygonal theaters from a ‘U’ shaped frams * bexy outer shei betonging to the Venetian fondego’
pecee, Holl imagined a spectacular interior grotto, a watery piazza below the facetted hulls of
the theaters fed by flickering light that pierced through the gaps between the polygons. The
stained splotchness of the perspective watercolors invite one to dream about the mutability of
kaleidoscopic reflections.
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The cabinet of curiosities for amateur collectors of the Enlightenment served as a private
ordering system, a personal taxonomy for crystals, butterflies, engravings or whatever rarity
was conserved. In Holl's virtual cabinet of architectural curiosities there is an immense collec-
tion of slightly different boxes of buildings that ascribe to an original orthogonal genotype that
mutates throughout history according to program or site conditions. Each of his projects has
a strong connection to the anonymous typological discourse in architecture, despite the obvi
ous stretching of language in their execution. The familiarity of the type not only grounds
Holl's architecture linguistically but implies a technical feasibility, and even suggests possibil-
ties of reproducibility. The housing complex at Fukuoka, Japan™®%, belongs to a recognizable
multiple dwelling configuration, the ‘comb’ or spine with a series of projecting wings, and at
first glance might seem undistinguishable from conventional models fed by the modern
genotype of mass housing. The extraordinary complexity of the Fukuoka project, however,
which offers 28 different apartment configurations within apparently identical volumes, is
first hinted at on the short elevations with slight variations in the positions of the window
notches; then one notices the irregular sections inscribed in the exposed concrete frame on
the long elevations of the wings; and finally one is confronted on the block-long rear facade
with the more perplexing irregularity of the fire escapes suspended like trapezes at varying
heights from cantilevered I-beams. This attempt to use a city's established morphological
vocabulary to express something seditiously innovative relates back to Holl's research in
such utopian projects as the ‘Bridge of Houses’ ™ and the ‘Autonomous Artisans’ Housing’
™es in which an infinite variety of character was offered within a repeated structural module.
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The variety of the Fukuoka complex comes not just from changes in plan and section but in
the furnishing of the apartments with moveable partitions, multicolored wooden walls that
can be opened on hinges to reconfigure the interior space. This flexible solution combines
the American invention of fold-out ‘Murphy’ beds with the Japanese custom of moveable
shoji screens.

American space often seems limitless compared to European space, and one of the recurring
questions in Holl's research is how to establish a sense of place in the growing suburban envi-
ronment made of non-places. Two outstanding utopian projects for Phoenix and Dallas offer a
passionate alternative to the relentlessly bland process of the urbanization of the periphery.
The first project, known as ‘Spatial Retaining Bars’ ** was imagined for Phoenix, a low-density
urban territory that sprawls over 100 square kilometers in the Southwestern desert. The bars
are formed of 10x10 meter reinforced concrete sections that at grade wrap around 60 meter
per side courtyards. At selected corners the section is extruded upwards 60 meters to create
slender towers. The towers support aerial wings made from the same section that in some
cases cross over one courtyard to the next. Envisioned as boundary frames for three of the
region’s outer districts, the chain-like sequence of bars would create a visible barrier like a hab-
itable city wall that also offers unique points of view both toward the wilderness and back to
the grid of the city.

The second suburban project, known as ‘Spiroid Sectors’ ™ for the Dailas-Fort Worth metro-
plex had a similar ideal of preserving the wild prairie lands at the edge of sprawl by creating
intense points of urban focus connected to a high speed transit system serving the airport.
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The complete variety of urban functions, including housing, are packed into a single enormous
structure placed at strategic points on the suburban edge ® v*istion on the utopian ‘Phalnstery’ proposed by Charies Fourier
inthesarty i esntuy. Thee looping armatures follow a square spiral pattern and twist into monumental
figures punctuated by a few narrow towers. These spiroid nuclei would pose focal points for
the sprawl of the region while permitting a unique situation of automobile-free living since all
needs are to be contained in a single structure connected to the outside by rapid transit. While
such utopian projects are antithetical to the American way of life, which always prefers individ-
ual solutions over collective ones, the idea of the regular section that extends around court-
yards ahd loops in a spiral supplied formal patrimony for several real projects, such as the win-
ning competition entry for the Expansion of the American Library in Berlin™®, which resembles
a scaled down ‘spatial retaining bar’, and the recently finished addition to the Cranbrook
Institute of Science ™**, which is vaguely reminiscent in its looping circulation to a ‘spiroid
sector’.

At Cranbrook, a pastoral academic campus near Detroit, Holl set the limits for a uniform cornice
height and relatively narrow section consistent with the wings of the ‘U’ shaped original build-
ing designed by Eliel Saarinen in 1930. The looping trajectory of the new building's long vol-
umas circumscribes a courtyard. A corner of the new wing is suspended several meters above
allowing the inclined courtyard to spill down the hill. The plan follows an educated guess about
the nature of science at the end of the 20th century. The staggered junction of its two ‘U’
shaped figures was inspired by Edward Lorenz's model for ‘Strange Attractors’ in chaos theory.
While this analogy is purely metaphorical and will not lead anyone to recognize the principles of
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chaos theory outlined in three dimensions, it nonetheless helped loosen the patterns of circula-
tion, introducing several nodal points from which the visitor perceives options of overlapping
itineraries. In the ticket hall one is given a panoptic privilege to glimpse diagonally at the distant
shapes in the main hall, to look out through the fully glazed window to the water events in the
courtyard, to glance back at the ‘light laboratory’  messie of dferont art glass that projects diferont types of refraction in the entry
‘v to overlook an exposed ramp leading to the lower level on one side, and to gaze in the
other direction down a stairwell going to the same lower level. The architectural promenade
winding in, under and over the building, not only provides pleasant views through frames of
space but at each stop engages the other senses with material qualities with the mildly fetishis-
tic treatment of handcrafted brass door clasps, folded brass light fixtures, hand railings twisted
like taffee to meet the walls, and highly polished aluminum benches molded into undulating
shapes that drape over the banisters.

This haptic dimension in Holl's work is announced already in the way he makes models with
patina on the surfaces. His attention to the quality of touch, light, sound and even scent is
unique among his peers and adds a ritual element that goes beyond the elite understanding of
architecture, or the private hermeneutics of metaphor, to address a realm of cognition that is
available to anyone. Before construction began on the Kiasma museum, for instance fires were
built along the outline of the building, branding its plan into the site as a foundation performance
ceremony. The sensual experience of detail is immediately apparent in the small St. Ignatius
chapel ™+ designed for the Jesuit-run University of Seattle as one passes through the 15 cen-
timeter thick rough-hewn oak door. The church sits as an enigmatic box, raised on a platform
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above a parking lot, set off by a reflecting pool and tall bell tower. The tilt-up concrete walls
have been assembled like parts of a jigsaw puzzle, with a few slot windows at the seems.
Inspired by Le Corbuiser’s light cannons at the chapel of La Tourette "%, various types of fil-
tered and reflected light have been channeled through six curved hoods on the roof, to illumi-
nate different elements of worship e beptistry. sids chapat. chok. man nave. snd confesions! At night these ‘light bot-
tles’, glow with radiant colors, visible across campus. The introverted interior permits a pic-
turesque flow from the well-lit narthex, passed the baptismal font, cross-axially touching the
nave with its golden lit altar, and on to the mysterious side chapel, dimly lit with diffused red
and green light. It shelters an enigmatic tree trunk suspended in chains, surrounded by walls
that have been coated in sweet-smelling bee’s wax. The ingenious construction system and
the powerful image of the box full of botties of the St. Ignatius chapel is balanced by a wealth
of sensual experience, like the dialogue between reason and faith.

Each Holl's works is like the result of an amorous adventure involving strategies of seduction
that have been repeated in various positions. The notched light baffles first experimented to dif-
fuse colored light in the penthouse offices of D.E. Shaw in New York™®2, found their solemn
place in the sanctuary of the St. Ignatius chapel. The staggered mullions framing the various
types of glass in the light laboratory foyer at Cranbrook were flirted with at the corner gallery of
- the Pace Collection in New York™®. The acid stained brass panels lining the reveals of the great
hood at Kiasma were found on the front door of the Stretto House in Dallas ™= These are the
traces of the amateur, the sparks of his passion, as he builds a collection of places based on
encounters with the realities of typology, program and tectonics.
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