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FE, 498 {(John Arden, 1930— ) «eeeeemrrrmrmercnimii 1
(IR BERPLAIEE)  (Sergeant Musgrave’s Dance, 1959) «--cceverveeses 2
FIEM, O  (Matthew Amold, 1822—1888) ---recvveserrrmmeiinniiiiinnan. 3
(BHHEM)  (“Dover Beach”, 1851 )  «eeeersreerseriniiinniiiiiniieiiinee, 4
Wb, 98k (Joseph Addison, 1672—1719) «evererremircinreeraninnnnns 5
TRRES, 78 (George Eliot, 1819—1880) «w-orrveeerrurssruesiiiiiiniiiiiniiins 6
(X - ) (Adam Bede, 1859) +ereeeeeraererioseeiinintnisiiiioneriinaianense 7
(BBIB AT ERYBELEY  (The Mill on the Floss, 1860) ++reeesereseerrnsenninnnnns 8
(ETOEE)  (Silas Marner, 1861)  covrvvvveecroriiniiiiiiiiiiin, 9
CREERDHEY  (Middlemarch, 1871—1872) «--vevrrecevecsiniieeciiiiiiiiiniae. 10
LEEsE, T.S.  (Thomas Stearns Eliot, 1888—1965) «:--oveerercresnnrennnes 11
(EEHEERHMMR)  (Prufrock and Other Observations, 1917)  -+---- 12
(FEIE)  (The Waste Land, 1922) «++vveerersessnansiirimmiiiiinnennisiiieiieninn, 13
(CRBULIEREY  (Murder in the Cathedral, 1935)  «reoereerecemmisiiiinnenen. 14
(A EEY  (Four Quartets, 1935——1941) ++erreeverrerrrinninieeninnnnienne. 15
WHET, SHFFH  (Kingsley Amis, 1922—1995)  -w-vuvuereerrereeecnieninnnen. 16
(B JLEBY  (Lucky Jim, 1954) «eceereeriniannniiiionniiiiinieiieen 17
WRET, BT  (Martin Amis, 1949— ) coooeeerrrimeiiiiinnii 18
RETE A, 574 ( Sir George Etherege, 1635—1691) ---orerrerrmerneennens 19
BShiE, K@ (Edna O'Brien, 1932— ) woevrrrrmmiinnii 20
B, W.H. (Wystan Hugh Auden, 1907—1973) «ccoereeremeeecininenenns 21
(% F6 BIEY  (The Ascent of F6, 1939)  +eecrermrmmecrenniiiiciiinniinee, 22
(ERMEY  (Musee des Beaux Arts, 1940)  wereorreeiemmisicnnniii, 23
Bf, 37 {Joe Orton, 1933—1967) «revsvrerrrrmmrernrmnneennce, 24
(R B BIEHEY  (Entertaining Mr. Sloane, 1964) <cceceerrseeriniianiin 25
CPEHTY  (Loot, 1965)  eeereerseeemmmmmmiiiiiriinnes sttt 26

R/REHET, ELR - /R  (Brian Wilson Aldiss, 19256— ) «--eeeeeeeee 27
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BYE, BB (Sean O'Casey, 1880—1964) --coroveeeeernrnimiiniinaaninn, 28
(RFHET) (The Shadow of a Gunman, 1923) «+eeererreereernennniininne. 29
(RFEY (The Plough and the Stars, 1926) -++--+rveereereuriernriuininnannn..s 30

W, B2EE  (Frank O'Connor, 1903-—1966) «++ereveeecereerruanannnne, 31

HErA, 48 (John Osborne, 1929— ] e 32
(BB PR  (Look Back in Anger, 1956) +eeevriiiiiiiiiiiiiiiiiiiiin, 33

BT, & (Jane Austen, 1775—1817)  covvvveiiiin i 34
(BB S5ILY (Pride and Prejudice, 1796) «ovoveveeireiiiaiiiiiinininiinee, 35
(B MIER)  (Sense and Sensibility, 1811) «e-vevvernriiniiininiicrninninnnnnn, 36
CEREERBER) (Mansfield Park, 1814) +eevcevrniiniiniiniiiiianenninnnen, 37
(EH) (Emma, 1818) «reeereriiimiiiiiiiiiiiiii i e saaens 38
GhE) (Persuasion, 1818) ++ceeveerriitiiiiiiiiriiiiiiiiiiiiiiiieninieaes 39

BSE, IO ( Thomas Otway, 1652—1685) «erveverriniiinieniiinnnn, 40

BRE/R, Fi& (George Orwell, 1903-—1950) ««+cercerrrermminenrirnnnininnnn. 41
(hHEEY  (Animal Farm, 1945) -cceoeiiiniiiiiiiiii e 42
{—JL/A\) (Nineteen Eighty-four, 1949) ---eeeveeviiiiiiiiiiniiniininnnnn, 43

BRET, kFE  (Julian Bames, 1946— ) --oroveeeeerenmnnmnniinniini, 44
(g&ﬁg@gﬂ) (Flaubert’s Parrot, 1984) «+vecveeviiiiiiiiiiinciicinninnnn.. 45

BE, JM. (J.M.Barrie, 1860—1937) +--+cessrerersuremsrueenireeeiiieeennnn. 46
CHEAR - BB)  (Peter Pan, 1928) ++orervreereeseiisiinnineinsiiiiiieceeeensennns 47

B s, HTE ( Stan Barstow, 1928— ) BT T P R P PP PPN 48
{(—FAFIBHEL) (A Kind of Loving, 1960) e+ rereeeeveeseionciiiiinininn, 49

FEH, A.S. (Antonia Susan Byatt, 1936— ) veeerereerimniinnuinnnnn. 50

L, Irih - X¥ (George Gordon Byron, 1788—1824 ) ----ocvevreeeennns 51
CEMRTRIBESTFEY  (“When We Two Parted” , 1808) <vvveeeniniiinninnn. 52
(HB/RTE - 3% REUFICEY  (Childe Harold’s Pilgrimage , Cantos 1&2,

1812, Cantos 3, 1816, Cantos 4, 1818) «evrerverrrvsserrunnmiineecinnianan.. 53
(ﬁﬂiﬁfﬁ%ﬂ‘]j’ﬁﬁ?ﬂ)) (“She Walks in Beauty”, 1814) cceeervrinininnis 54
CEB)  (Don Juan, 1819—1824 )  +veveremireiiirmniiiiitiiiinnciiii e, 55

¥iF, 4% (John Bunyan, 1628—1687) ---cc-reereeueieersrrermnuisannen 56
(KBEHEY (The Pilgrim’s Progress, 1678—1684) «+teevererieucenieiininn.n. 57

HiE, Bk ( Edward Bond, 1934— | R R P PP PP RTR 58
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(B (Saved, 1965) crevrrrrerimmniiiiiiiiii i 59
88, REAHE (Elizabeth Bowen, 1899—1973) -+«cee-vvverrarrurenaniunen. 60
{ALFEY  (The Death of the Heart, 1938) +revvriecensiemniemtineninnnniiiannnnes, 61
$8/R-ZFH, EEE (Edward Bulwer-Lytton, 1803—1873) «-ereeerereiinee. 62
CEMBIEKRHEY  (The Last Days of Pompeii, 1834) ++eevevecriieiiiiiiiniinnn. 63
8RR, RFE (Anthony Dymoke Powell, 1905—2000) :+--vecrevivenenes 64
(PEBER Y62 B TTSEY (A Dance to the Music of Time, 1951—1975) «+--.- 65
X, A% - AR (Herbert Emest Bates, 1905—1974) «--v---eeo- 66
CHFRCHEEEME)  (Fair Stood the Wind for France, 1944)  voevveeiennans 67
ME4E, MEPAR  (Samuel Beckett, 1906—1989) -« cvreerereererriaiiieiannn. 68
(CEFBRE)  (Waiting for Godot, 1952) «vvveerriieerimninneiiiiinnneniannan. 69
CARFEY (Endgame, 1957) creeererenviiiiniimiiiiiiiiiiieiinnie e eeae, 70
A%, FEST - [iE®S  (Enoch Arold Bennett, 1867—1931) ++vvveee- 71
(CHBERTIRY  (Anna of the Five Towns, 1902) ssooveeerrnerereenneeninannn 72
(EZIAEY (The Old Wives’ Tale, 1908) «c--evrerrermnrermmmiiiiieriiiineerininn, 73
R, 1A% (Robert Burton, 1577—1640) --cccvereremiacinmmmnnanninnns 74
BERT, ®REE (Anthony Burgess, 1917—1993)  «cverrreerenerierniennnn, 75
(EEBY (A Clockwork Orange, 1962) «ororeereeiiniiinniniiiiiiiinnniinninnen. 76
T, RWFA - BE¥ (Elizabeth Barrett Browning,
1B0B—18B1) «evveeremrrrinrmmeiniiie et a e 77
(BT AT WUITHEE)  (Sonnets from the Portuguese, 1850) «+-vvvvervvevnnen 78
$hEAT, F{A% (Robert Browning, 1812—1889) ---wreevvuesveeerrierecnnann. 79
(PHRLRIRBERT)  (“Paracelsus”, 1835) «vreerereeremoreeiriciiininccinenn 80
(RPBEHEABRAY  (“My Last Duchess”, 1842) creeerereerreaeeaannan 81
$BA%E, LKA (Emily Bronté, 1818—1848) ««reeererrrinrenriineniiannnnne. 82
CPEBRILIFEY  (Wuthering Heights, 1847 ) «revvveeevinniiiiimmnnierniiineeninnnn. 83
$hoA%E, R  (Anne Bront&, 1820—1849) «ovrerrrrrrrniiacieenmammminiinnnen. 84
(EMIBHT - #8E)  (Agnes Grey, 1847 ) veovverveennmveniniiniiiieniaanns 85
$haA%s, MRS (Charlotte Brontd, 1816—1855) «++creeeeeeeereeraaanariennan 86
{8 « &Y (Jane Eyre, 1847) ++eevvvvverrmiiiiiiiiiiiiiiiinnnnicciiine e, 87
{EF)  (Shirley, 1849) +rovrreimmiiiii s 88

<gﬁ%ﬁ> ( Villette s 1853 ) ......................................................... 89



CEIFY  (The Professor, 1857 ) «+«tecorrerrmmmimniiiiiiiiiiiiiiiiiiiinsiian.. 90
$hisdh, MEP/R  (Samuel Butler, 1835—1902) «-ooereeeeerrmeninernnnnnan. 91
ETRUE) (Erewhon, 1872) «erreericiciiiiiiiiiiiiiiiiiiii i e 92
CAREZIEY  (The Way of All Flesh, 1903) ++evvvvieiniiiiiniiiiiinninnn. 93
¥, AR (Wiliam Blake, 1757—1827) r+-erererereninniiiiiiniiiiiiinnee. 94
(REZH) (Songs of Innocence, 1789)  ++e-eevreimiiiiiiiiiiiiiiininniin, 95
(REMAIRETIEIRY  (The Marriage of Heaven and Hell, 1790—1793) --- 96
(2B ZHY (Songs of Experience, 1794) «+eveeveerrrmmuiiananneniinniiiieninnns 97
A, HEBH  (Thomas Browne, 1605—1682) ---ccxeeeeerevirrreneaaiainnnnn. 98
hHEEAE, O/REE  (Malcolm Bradbury, 1932—2000 ) --eeerereerens 99
g, MBET  (James Bridie, 1888—1951) «+iorovoererrieninrinnins 100
CHFEEHHMKAE)  (Tobias and the Angel, 1930) -reeeerreeeroveeriicennenes 101
HeE, Sk (Rupert Brooke, 1887—1915) ---cvvevvniniiininniininninnn, 102
{FEANY (“The Soldier”, 1914) recersermnriiiimiiiiiiiiniiiiniinnenaen 103
M-, HBET  (Christine Brooke-Rose, 1926— |} -wc-eevveee- 104
EER, FEHF (Lawrence Durrell, 1912— ) +ooreeeerriiiennnnns seeveenee 105
(B KUEZE)  ( The Alexandria Quartet, 1960) «-+rorereeneennnniiine 106
K- NBHT, AR  (Cecil Day-Lewis, 1904—1972) ---+-erereruemeennnnne 107
CRELY  (The Magnetic Mountains, 1933) «+ccxcoreemreeenioiinnnnnnni, 108
iz, A  (Donald Davie, 1922 —1995 ) ---ereeeerrerrimvenininiannen, 109
BRR, BRR (Samuel Daniel, 1563—1619) ------eevemrevrmreemcmnenee 110
& - B, f£3#F (Thomas De Quincey, 1785—1859}) --+ccv-vervverenes 111
(N HEBFRAZENEAY  (“The Confession of an English
Opium-Eater” , 1822) c+ereervrereriviiniiiiiiiiiiiiienes 112
R H/R, BEFSE  (Margaret Drabble, 1939— ) «oveovverrrneniieannnee 113
(ETERY  (The Needie’s Eye, 1972) weereeeeeervrriiiiiniiiiinniiinienes 114
(EBHIHRY  (The Realms of Gold, 1975) veevvereereniiinniinniiiienn. 115
@I, iBE/AR  (Michael Drayton, 1563—1631) «+rooorevverireeniinnnnnn 116
B, 498 (John Dryden, 1631-—1700) «+terveerervernrirennnnnnniiannnn. 117
A, EEHHF (Douglas Eaglesham Dunn, 1942— ) ooeeevvveennennn 118
WEHT, &/REF  (Charles Dickens, 1812—1870) «cvteverrerrerninennninnn. 119

(UCHE R TIAMEY  ( The Pickwick Papers, 1836) ++ovreereesssevsvisinsnnninns 120
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(EHMILY  (Oliver Twist, 1837—1839) «vvrrrerracermniineniniiiinciiennnnns 121
(B - H18F) (Barnaby Rudge, 1841) +orvoveremmmmeiiiiinenniiins 122
(EEBEY (The Old Curiosity Shop, 1841) +evereiiriiieiniiiiiiiiiiin, 123
(BT - KRRERY  (Martin Chuzzlewit, 1843—1844)  -ooevvvveennennns 124
(ENLF) ( Dombey and Son, 1847—1848) ++-+everrrersrnonininnnncninnnn. 125
(KT - BHEIERY  (David Copperfield, 1850)  ++oveveereriivssiisiiinnncnns 126
(RGERILEY  (Bleak House, 1852—1853) +veorvverrrerievinniiniiniinninnnn, 127
CGRMEFHIEY  (Hard Times, 1854) «+eveereerriiieiiiiiiiiiiiniiiiinn, 128
{/MEERY  (Little Dorrit, 1855—1857) +eererrerertarineinniinicnniinncniniinn, 129
{RUKICY (A Tale of Two Cities, 1859) ~+-+reeverrrmrmrmminnniiiiainaenninn, 130
GEARIRY  (Great Expectations, 1861) «ooveevmmeermaenmiiiniiianiiiiniinne., 131
B2, £H (Shelagh Delaney, 1939— ) «vooverrrerrrmmimiin, 132
CEEERIELR) (A Taste of Honey, 1958) ++vrrvreenenrearinircarnnnnnsiinenane. 133
#iE, AR/AR (Daniel Defoe, 1660—1731) «-+oveeevrrreimminniiiiiiiiien 134
CEEIMEFRIC) (Robinson Crusoe, 1719) «eveeeermmimmniiniiiniinnnn. 135
CERTIAEK) ( Captain Singleton, 1720)  seeerveersrraeiniiiiinninein. 136
TR4AE, F/RBEBE (Alfred Tennyson, 1809—1892) ««-corvvvreecvninnn 137
{ERE#E)Y  (“The Lotus-Eaters™, 1831) «eevererrrerreesiniiiiiininniinnin, 138
(M)  (“Crossing the Bar”, 1889) -+rrr-seeererrssemmmenimienninniiinn, 139
£B, 48 (John Donne, 1572—1631) «-oreerrrrrriieniiinii. 140
(BEZEY  (“The Flea”, 1633) weeeerrerrmmninnniiiiiiiniiiiiiiinn 141
B4, AT - 48X (Dennis Joseph Enright, 1920—2002) ------ 142
ERT, FF  (Henry Fielding, 1707—1754) ---ccceerermrmmmmmniinniiinnn 143
(%8 - TH)  (The History of Tom Jones,a Foundling, 1749) ----vvveeees 144
P, TERTFEE  (Christopher Fry, 1907— ) oooeeerrervrenmnnnnnnns 145
(RiZZ kB L A)Y (The Lady’s Not for Burning, 1948) ««evvereevceenen 146
TBRET, A8 (John Fowles, 1926— ) «o--o-emverrviriimins 147
CEEFPBME AY  (The French Liewtenant’s Woman, 1967) +oreeeeveeeeeet 148
WEHT, Bi/RX (Ralph Winston Fox, 1900—1937) «---ecveeeeiniinannnes 149
MRS ARY  (The Novel and the People, 1937)  ++oeseeresssnsnsmannnnnae 150
EEHT, 498 (John Foxe, 1516-—1587) «--vrorrerrrerrvmiiniinnniniiniiiiinin 151

ks, E.M. (Edward Morgan Forster, 1879—1970) -----eveeveeennens 152



(RERMIEEHRH ) (Where Angels Fear to Tread, 1905)  +weeevvenees 153
(BEBKMREY (The Longest Journey, 1907)  «reeesereriiieniiiiiinnniinin 154
(EBRRARHEEY (A Room with a View, 1908)  --rrosereeeenceianiis 155
(EHEXEY (Howards End, 1910) ---eoveerrerivevieiinniin, 156
CENEZATY (A Passage to India, 1924) «eververereenmimmiiiiiininniiiiiiiiin, 157
CHEFETY  (Maurice, 1971)  wveereemenernniiii i 158
B, E% - BEEHT  (Ford Madox Ford, 1873—1939) <+ erveeeiinnnes 159
(R BB 4ERY  (Parade’s End, 1924—1928) «oeervvveenrieneinnnieennnnn. 160
Z=HTEI/R, AP A (Elizabeth Cleghorn Gaskell, 1810—1865) --+-+++-- 161
CHERE - B  (Mary Barton, 1848)  +-oeeeeceeemmmiiiinniiiiiiniiniiin, 162
(At 5#E) (North and South, 1855) «-vrereemrasereieinnniiiiiiiiiiiii 163
EMR, A8  (John Gay, 1685—1732) -cocveerrremremnmenniiniiiiieeninenas 164
B, 5% (Thom Gunn, 1929—2004) «wreereerrecerrmriineeeniniiiineeeen. 165
BRHTAELE, 98 (John Galsworthy, 1867—1933) «weervveeereerseennnne 166
(IEBREME) (The Forsyte Saga) +--+-reeveereremmrariiiieiiiei 167
(RRERDY (A Modern Comedy) +overrersemriearrinii s 168
XRT, BWE - SH{ (Sir Wiliam Gerald Golding, 1911—1993) ------ 169
(UBTEY (Lord of the Flies, 1954) «+evervvrernienieniiimiiiiiiiiiiiiiienniinni, 170
{IRTRY  (The Spire, 1964) ++rreeeeerertimnniniiiiiieiiiiiietii 171
H/REBYEET, ®ASE  (Oliver Goldsmith, 1728—1774) voocceevennneeen. 172
(HRARY  (The Citizen of the World, 1762 ) +++eeererveenmrniennanniinnins 173
(S IERBEBUTAE)  (The Vicar of Wakefield, 1766)  «vwrveeevrseeseeene 174
BEKEY  (She Stoops to Conguer, 1771) «+rreeeereriieeseniiiisianiiannnn, 175
BN, RIPRA - AEHTE  (Isabella Augusta Gregory,
L2 1 3 176
BB, JEORF  (Thomas Gray, 1716—1771) «ooreevererinereeniininiennna 177
(EE#%FF) (“Elegy Written in a Country Churchyard”, 1751) «+evoeeeseee 178
HBEXET, B4 (Robert Graves, 1895—1985) +--reeroreeerrrerineeas 179
(3, 5359) (I, Claudius, 1934) «ooevevieerneimini s 180
BH, BEEHE (Henry Graham Greene, 1904—1991) ccovvevvrennennn. 181
(ST 55EHEY  (The Power and the Glory, 1940)  «+eeveeerreiinieneennnnnns 182

<I‘@E&{J&‘,[‘)> (The Heart Of the Matter, ]948) .............................. 183
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(ASIERIREEY  (The End of the Affair, 1950) «w+rrerrreerereecrmmreeinnn 184
(M EEAN)  (The Quiet American, 1955)  «rrevevreenssrermerinnianninn. 185
Bk, 38 (Henry Green, 1905—1973) «+-ereerrrrvmienrarnrieciinicninnn 186
{F)  (Loving, 1945) «-rectvecereriioniiniii e 187
B, B{A%e (Robert Greene, 1558 —1592) « vvcrvrrirriiiiniiniiinen, 188
B, FEOHF (Thomas Hardy, 1840—1928 )  -+-eorrecrrmmmeiiereieiinienne 189
(BT (Under the Greenwood Tree, 1872) «ereecescrernrenmiiiiiiiiian, 190
GEEDBEY  (Far from the Madding Crowd, 1874) +eeevevrrvsecriiniicinnnen 191
(F%) (The Return of the Native, 1878) +-+rereevsersmmiiiiniiiiicnins, 192
(EBEBETI)  (The Mayor of Casterbridge, 1886) ««+vevvreeersreenninnne 193
(AR B L)  (Tess of the D'Urbervilles, 1891) «+ereeveesreemneannnnen 194
(& WA E-Y)) (Jude the Obscure, 1895)  +eecererecrruciimaniiiinnnieninness 195
MAEF, FHTF - U (Leslie Poles Hartley, 1895—1972)  ---eeecveeee 196
UEME)  (The Go-Between, 1953) +rrreeeerrrrrrerrrimmeniiiiiiniiiieeeennenn 197
#1495, 578 (George Herbert, 1593—1633) -+ececerrrreensinnianniinien 198
HES, B89 (Robert Herrick, 1591—1674) «++crereereremriererenniiiane 199
HER, B/REHT - EHMNME (Aldous Leonard Huxley,
1BGA—1GBB) +vvvvvvevrsvnmnmmmmmmniiieitiiiiiietirr et te it 200
<§{gf¥5;@”ﬁ> ( Point Counter Point, 1928 ) severrrrnsnrnrrneanniiiiaseiineess 201
S EK, BRI (Wiliam Haziitt, 1778—1830) «+eccorerresrssssivinienennn 202
(TR BEIAY)  (Characters of Shakespeare’s Plays, 1817) ------ 203
4948, O (Thomas Hood, 1799—1845) «rrreeeermmminininiinnninen 204
G228 (“The Song of the Shirt”, 1843) -rereversssisersiinnninininn 205
#A% BEM (Richard Hooker, 1554—1600) «w+xxeeerrveererreesmeniunine 206
LR, B (Wiliam Wordsworth, 1770—1850) ---cevereeerermmraseees 207
GFiEFIREY  (Lyrical Ballads, 1798)  reeeeerereeerrieciinnn. 208
(i BEENBFEZHM Y)Y  (“She Dwelt Among Untrodden
Ways” , 1799)  rereeeeremsossannsnstasaan ittt 209
(HBZE)  (“To the Cuckoo” , 1802)  +ererrsrreeeeerrssesniniiiininiins 210
(M AImME =B (“I Wondered Lonely as a Lonely Cloud”,
TBOA) --rerevvnsnsnsentntnrurtrr ettt ettt 211
(T BYEIR L)  (“The Solitary Reaper”, 1805) «reeeeersrsrvrnmrisininins 212

'i#m. i{e (A'an Ho"inghurst' 1954 — ) .............................. 213
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i, D8  (Thomas Kyd, 1558—1594 ) -eveevrrrriiiiiineieriieeenans 214
(PEHEF RN (The Spanish Tragedie, 1586) -+ eeeverernrennininunnininnnen, 215
E&, BE% (Edward Gibbon, 1737—1794) «weveveeninieerennannnnn, 216
(BHHFEFETE) (The Decline and Fall of Roman Empire
T7TO6——1T88) +oveeemeermmereeie ittt e e e tee e ean e e e 217
&Mk, AFX - BEBRM  (Joseph Rudyard Kipling, 1865—1936) .- 218
(HIRD (Jim, 1901 ) seereeenermiieiiiiiiiiiiiiiiiri et e e e ens 219
HE, FFi8  (George Gissing, 1857—1903) - orevvvrrrereiniiiiiicrieenn. 220
TR, 93 (John Keats, 1795—1821) -weereeeercrrmmnniniiiiinieneeeennnns 221
(BURREY  (Endymion, 1818) «+reeerrieremimiiiiiiiiiiiieereeniiiieeenrnaans 222
(EBHRHIZHE)  (The Eve of Saint Agnes, 1819) +vveeerrvuereesnunnnen, 223
(HWEH) (“Ode to a Nightingale” , 1810) «+---rvrerrererrrriiieerriieeenn 224
&WiFl, BB (Charles Kingsley, 1819—1875) «+-rereeeeiriirvenennnnn. 2925
CHIPGEMY  (Westward Ho, 1855) +++reerrvrrrurmmiiriniiiiiieiinreniannnnnnnns 226
£, B (William Caxton, 1422—1491) «woveevevvriecienneinnnan 227
/R, F£BH (Thomas Carlyle, 1795—1881) «wrvereervrimecueeernennas 228
(IR SHHERTE)  (Heroes and Hero-worship, 1841) «--+eveeriverrinn. 229
2, FREF  (Joyce Cary, 1888—1957) --vcrerevmrmmmiiiriiiiiiinenann, 230
(WY  (The Horse's Mouth, 1944) eeeeviiiiiiiiiiiiiiii 231
&, £3H (Thomas Carew, 1594/5—1640) «+--++eereveeerrremnneennnen. 232
FHBR, BB (Lewis Carroll, 1832—1898) +--reeerrvrvereriiiierinnn 233
(TR WEATIEITY)  (Alice in Wonderland, 1865) «++ereevvreeeervueennnns 234
FH/R, #£ORF (Thomas Campion, 1567—1620) -+«+sseeerrreerrueeanne. 235
45, |ARHK  (Angela Carter, 1940—1992) «+vecvvreerrvrireiniiinnineen, 236
(DRAZI) (Night at the Circus, 1984) «wreereeereumeenieiiiiiiiviereeeens 237
MREX, BB (William Congreve, 1670—1729) «veeeovveeernneennnnene. 238
MH, Y98k (Joseph Conrad, 1857—1924) «reeeeevvreeeeiieneiinnnen 239
(HIAY  (Lord Jim, 1901) «verereeeoremmiiieiiieiiiieesiteeieeenieaeaeneens 240
CEBERLY  (Heart of Darkness, 1902)  +ervveveeersemmriurnieeeienininnienee. 241
ZF, WIGHFT (Abraham Cowley, 1618—1667) «++reervrreeeriueeniiunne 242
4, BB (William Cowper, 1731—1800) <+ -«+eceerrrreeeenrreeriniinninns 243
(FIBAREEY  (Olney Hymns, 1779) «orererrvverrmermnasiiiineeneiiniinsnneeens 244

CAEEY  (The Task, 1785) -++rrrereeereermmiairemmmmiiinriiiiiecirvraneeeeeennns 245
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AghiEis, /R - S (Samuel Taylor Coleridge, 1772—1834) ... 246

CBMDFIFEY  (“Kubla Khan”, 1797)  +eeeeeeiiimmiiiii 247
(& FUk) (“The Rime of the Ancient Mariner” , 1798) «-+-rrseeeeeesse 248
AT, BBE  (William Collins, 1721—1759) «ceovveerreersieemnninnniieanns 249
CiFHES)  (“Ode on the Poetical Character” | 1746)  +ereeeerenriinennnnn. 250
AT, BB - W (Wiliam Wilkie Collins, 1824—1889) «+cvvvvveveerenens 251
CAREAY  (The Moonstone, 1868) +oreeesterrarceninineiaiiiiiiceniiia. 252
mirk, I - 4k (Arthur Hugh Clough, 1819—1861) <« veeeriveeeneen. 253
(EAARZFR/NEY  (The Bothie of Tober-na-Vuolich, 1848) «++vrvveees 254
whipy, A (Richard Crashaw, £ 1613—1649) ----cvvvvvnienneiiinne 255
WERTE, M  (Agatha Christie, 1890—1976) ----c-reeveesenernnenns 256
CEFREHRRE)  (Murder on the Orient Express, 1934) «weveveeeeeeensn 257
mEFT, HEMARE - YFEX  (Archibald Joseph Cronin,
TBIB-——1981 ) «rvrrereemrmmriiimiiti i 258
(BRLY  (The Citadel, 1937) «+evvererevvermunmmmeiniiiinnitiiiiiie, 259
FET, BUBE  (William Cooper, 1910—2002) -+ ---rrerermeeesresirinnennn 260
CHMEHEIEIEE)  (Scenes from Provincial Life, 1950) «-verereversaesrseees 261
FE, & (AN QUIN, 1936—1973) -ceerreerermmeeieniiininn 262
(EAFTY  (Three, 1966) reeveeeerrermuinrmmininiiiiiiiietiiinniieiaaen, 263
EBAR, 8 (Sir Peter Courtney Quennell, 1905—1993) -----reeveeees 264
&, FEFE  (Philip Larkin, 1922—1985) ---cooooreereererrasisiiiianinnnns 265
(2UREPH)  (The Less Deceived, 1955)  +ooererrrermsminsonnrnanenieinenn 266
(FERIEIL)  (“The Whitsun Wedding” , 1964) +eevererrreeonsereeccnnn 267
Ki{til, pE/R® (Salman Rushdie, 1947— ) ooerereeeeriniininnininnns 268
F3x, SFAL (Doris Lessing, 1919— ) ceoeerreerrrernmnmniiinnniinnnnn 269
ONELEHIEY  (The Grass Is Singing, 1950)7 «sorreeerecererimmmminasinnennn. 270
(BRNTHET) (Children of Violence, 1952—1969) «--eeenrrreeriareeenn 271
(HEYEITEY  (The Golden Notebook, 1962) «--rereesesrumemeseeniniiuine 272
248 ZTREF (Charles Lamb, 1775—1834) ---oeororessnmmmmminnnennnnenee 273
(BHIBETFN)  (“Dream Children” | 1822) «+eceeeererremncoessereineninnn 274
(FAEEFIBA)  (“The Praise of Chimney Sweepers” , 1823) +ee---ee- 275
5eHF, D. H.  (David Herbert Lawrence, 1885—1930) ----creoeeereeees 276

(EFLE)  (The White Peacock, 1911) wreereeeereereninniniinnnnniiiiiinns 277



(LT S1EANY  (Sons and Lovers, 1913) «eerreceereriininmniiiininnineeninnnn, 278
ATy (The Rainbow, 1915) +eeverrmmmeieiiiiiiiiiiiie e 279
(B HAAY  (Women in Love, 1920)  «oreeerererersremianeiasiniiiinians 280
(ESFERANFTAD) (Lady Chatterley’s Lover, 1928) «+rvreeeeesrenniieens 281
R, SR (Craig Raine, 1944— ] .cceiiiiiiiiiiiiiiiiiiiicn, 282
B, &1 (Jean Rhys, 1894—1979) «vvxrveerrareeriremnriiiiiinniineeninians 283
CHEEILHY (Wide Sargasso Sea, 1966) ++rsoerveerremminiiiiiiiiiiiiiiiii.. 284
BEH, EP/R (Samuel Richardson, 1689—1761) «vccvvveermrnunrnnnnnne. 285
{vaxdr) (Pamela, 1740) croreeesreieiiiiiiiiiiiiiiii s, 286
{EPLRRTS) (Clarissa, 1748) ++errerereseniiiiiiiiiiiiiiiii e 287
e, X - FBETHEEE (Ivor Armstrong Richards, 1893—1979) --- 288
i, &8 (Charles Reade, 1814—1884) -.-coovviiniiiiiiiniininnenaa, 289
{FBESFBE) (The Cloister and the Hearth, 1861) «++veieveerieneeennnnn. 290
TEE, BT - nEH (Dant Gabriel Rossetti, 1828—1882) --+--------- 291
€ ¢ ) ( The Blessed Damozel, I850) «rerrerereernmineiiiiiiiiiiiiiiiiiennas 202
FERE, TBUTFEMB (Christina Georgina Rossetti, 1830—1894) ---.-- 293
(BARETMHEMIFEK)  (GCoblin Market and Other Poems, 1862)  ------ 294
FH, ERE (Malcoim Lowry, 1909—1957) «eeeevermiiiniiiniiinnnnnee. 295
{FZEXINTY  (Under the Volcano, 1947) ceermmemmee 206
FHr€, 448 (John Ruskin, 1819—1900) -+« vevvrveernniiinniiii 297
(EHEHE) (Sesame and Lilies, 1865) «+rvrerereerereiiniminiiiiniien, 298
BN, HEM (Richard Lovelace, 1618—1657) «+-rwvrevvrriirenneenns 299
#%R, 48 (John Locke, 1632—1704) covevevvrrermnimniiii, 300
BE, Wi (David Lodge, 1935— ) «reeerreremiiriiiiniiniii, 301
(HBIHRY  (Small World, 1984)  ocververenminmiminini 302
0%, TBEFEIE (Christopher Marlow, 1564—1593) -veeocerveniiinnins 303
(PR EATEA)  (“The Passionate Shepherd to His
P 1.1 3 T 304
(R LEEERIERY  (Doctor Faustus, 1588) -++veseerereeserinieiiiiniiiiin 305
(SEABSBHIEKA) (The Jew of Malta, 1592)  +eeeeeeererennininnnnnnn, 306
g3, £OHF (Thomas Malory, 1395—1471) -ooooeveciinrnmnenneceeenn. 307
BF/R, REM  (Andrew Marvell, 1621—1678) -----uvevemmmmemmemarnnenes 308

L%, 3B BWEET (Frederick Marryat, 1792-—1848) --+-coevvrernennnnn. 309
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(BEBRIEZEEELE)  (Mr. Midshipman Easy, 1836) -«cceeeeeererenns 310
EFBRT, BT (Louis MacNeice, 1907—1963) «wveverrerreeriinnnnenn 311
(KX HIE)  (Autumn Journal, 1939) «+-oreeereermmmiinineinnninniiiiinnnaen, 312
EREILKM, tk  (Hugh MacDiarmid, 1892—1978) -+-evvreereereernrunne 313
ERAR, FE  (lan McEwan, 1948— ) «orvcrerneniiiiiiiciiie, 314
(SR (Atonement, 2001)  +orevvreceniiiiiiiiiin e 315
SHTIE/RGE, WIEM (Katherine Mansfield, 1888—1923) +-+vvveeeeuvnnenn. 316
(45_/'\@@{,_‘\ﬁg> (In a German Pension, 1911) +ececeeeiiriiiicann, 317
(E4) (The Garden Party, 1922) «eeevessveeereeereemmmimiiiinnaieininninns 318
£, M- RAWS  (Wiliam Somerset Maugham, 1874—1965) ------ 319
(ALY  (Of Human Bondage, 1915) «++oorvvoermeceeeennnnnniniinccnn, 320
CAERMANEL) ( The Moon and Sixpence, 1919) +eeveveeeieiiiiiinininn, 321
{IMIEERDY  (Cakes and Ale, 1930) «--evvvvvmneererrememmmmmiiiiiinniniiininenns 322
{TJI) (The Razor’s Edge, 1944) «+-eeevrriemeeniiiiiiniiiiiiiiiiniiiccincneens 323
WEEHET, 78 (George Meredith, 1828—1909) -+« ervvverrereeneannunns 324
(ISR ZIE)  (Modern Love, 1862) ++evvrvercerrmmmmmmunmniiiniiiiiiinnienne 325
(FICENLEY  (The Egoist, 1879) +eoveeireriieeimiianiiiiiniiinienninininn, 326
WITIE/R{E, Y988  (John Masefield, 1878—1967) «---evrrreeerrrsinnnnn, 327
(B EHREE)  (Reynard the Fox, 1919) -e-cereereemremmmmmiinirinnaniineiinin, 328
AR, 298  (John Milton, 1608—1674) ---eoreeeerreriimmiiniininennnninn, 329
CREREY  (Paradise Lost, 166T) ++vcceerrreereeremmmiuiiiieiiiiiniriiiinininenns 330
{E5HE) (Paradise Regained, 1671) +-c-coervmmmmmnniininiiiiiiiiiiiiiiinine, 331
{1LEF) (Samson Agonistes, 16T1) ----rrrrereriiieniiiiiinniiiinnnnnnnn. 332
+ IR, DR (Thomas More, 1478—1535) «+ereeeeereerriniiiiiennaninnn, 333
(EFEI)  (Utopia, 1516) wrevvrersrrrermiiiiminniiiiriiniieiniiii e, 334
HEWR, B (William Morris, 1834—1896) +++rreeeereerrerensiricianinnins 335
(BHSERY  (News from Nowhere, 1891) «+rreeeereerrriennniianereniinn, 336
B&Ess, AL (Iris Murdoch , 1919—1999) -+++ereeererrmriiinerieinennnans 337
{RED)  (The Bell, 1958) «vveererenerimtinmiminieiiiiriniesreiinieiiaeens 338
{BETF)Y (The Black Prince, 1973) «+-tevmrremeeinriuenniiirnniiinicinnneenn, 339
(WHERMBEAZEYA)  (The Sacred and Profane Love
Machine, 1974) ++eeeeerrtmisemtiiiniiniiieeiiniirierieer e 340

(K8, K¥E)  (The Sea, the Sea, 1978) ++=srorerereererrrriiiiienneniininns 341



