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Zhu Jian-er was born in Tianjin in 1922 and grew up in Shanghai. In 1945 he joined a theater

troupe as a composer and conductor, later turning his hand to writing film scores. In 1955 he went
to the Soviet Union for further studies at the Moscow Conservatory of Music. He graduated in 1960
and has been a permanent composer at the Shanghai Orchestra and a professor at the Shanghai
Conservatory of Music since 1975.

Zhu’s oeuvre includes ten symphonies, seventeen overtures, symphonic poems and concertos;
the Symphony-Cantata Heroic Poems, as well as chamber and piano music, and works for folk
ensembles, such as his Days of Emancipation. His Symphonic Fantasia won a national prize for
excellence in Nationwide Symphonic Composition in 1981. His Symphony No.2 took first place in
Nationwide Symphonic Competition in 1994, while his Symphony No.4 received the grand prize
in 1990 at Switzerland’s International Musical Composition Contest “Queen Maria Jose”. His
symphonic poem Hundred-year Vicissitudes won the “Return of Hong Kong™ top prize for a musical
work. His Symphony No.10 was commissioned by the Fromm Music Foundation, Harvard

University.
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Editor’s Note

Tong Daojin Wang Qinyan

The publication of the “Series of Piano Works by Chinese Composers™ originally started with
the People’s Music Publishing House, has now, as from the year 2001—the beginning of a new
century, been restarted by the Shanghai Music Publishing House, which encouraged by an effort to
push forward the build-up of the Chinese culture and arts and will publish a new “Series of Piano
Works by Famous Chinese Composers” step by step in three parts in three years. This is indeed a
very exciting and pleasant event.

This voluminous Series introducing major works of the famous Chinese composers who have
made outstanding contributions in piano music in China, in the form of selections of personal
composition, is of great value for study and practice as well as a repertoire from the point of view of
appreciation and artistry. Therefore, such a major event like this in the music circle and in the
publishing industry in China will have positive effect on the further development of the Chinese
piano culture and in making the Chinese piano music really known to the world.

Zhou Guangren and Bao Huigiao, both well-known pianists and piano educationist, are invited
as special advisers. An editing committee composing of the composers and specialists is formed and
Qian Yiping and Ye Simin are invited to be its members. The plan for the Series includes selected
piano works by well-known composers like Chen Peixun, Chu Wanghua, Cui Shiguang, Ding
Shande, Du Mingxin, Guo Zhihong, He Luting, Huang Anlun, Huang Huwei, Li Yinghai, Ni
Hongjin, Rao Yuyan, Sang Tong, Shi Fu, Wang Jianzhong, Wang Lisan, Zhao Xiaosheng and Zhu
Jian’er. Works in each album is selected and revised by the composer himself with annotations of
techniques of fingering and playing and notes on the intention of their creation. In almost all the
selections is some unpublished pieces or some written for the Series. In structure, prelude by the
composers and comments by specialists together with their English translation are given to open the
channel and facilitate the communication of the Chinese music with the outside world.

When reviewing the papers in editing, we were very often stirred and excited by the national
melody, profound implication and the composers ardent emotions permeated between the lines of
the compositions. Crystallizing the talent, wisdom and diligence of the composers, the selections are

gems of the Chinese piano music and a wonderful flower in the world music. It is the best spiritual




supply presented to the professionals and the vast lovers of music in China.

Piano culture came to China rather late, and has traversed along a very tortuous and difficult
path, yet the devotion of several generations of composers has laid down a solid foundation for our
music cause. As publishers of music books, the Shanghai Music Publishing House equally has the
responsibility in this loft mission. Together with all the colleagues in the music circle, we are

willing to do our part in endeavors to promote the development of the piano culture in China. The

publication of the Series is something practical we have done in this respect. On behalf of many of

the Chinese composers ,we would like to express our heartfelt gratitude to the Shanghai Music
Publishing House for their support in the publication of the Series. We hope it is instrumental in the
Chinese piano culture moving towards the world and standing erect in the art of the world with its

unique charm belonging to the whole Chinese nation through endless effort.

2004.5.
(Translation: Lu Ruiling)
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Foreword I

Zhou Guangren

The art of piano playing in China started quite late, its history is very short in comparison with
that of the several hundred of years in Europe. But within the seventy or eighty years, the piano has
become a most popular and beloved instrument among the Chinese people. China has already raised
a number of good piano teachers and even brought up a group of pianists who have won world fame.
At the same time, Chinese composers created many compositions, making research on piano pieces
with Chinese flavor. The art of piano performance is always closely connected with compositions,
this has already been proved by the long history of Western Music. Therefore, any national school
in music depends on compositions written in a nationalistic style.

Since half a century ago, several generations of Chinese composers have written many
characteristic piano compositions, many of them have stood a severe test through the decades and
have become favorites of pianists and are performed all over the world. But we need to confess that
we did not work so hard to promote our Chinese compositions. The reason is, first of all, we did not
pay enough attention to our own compositions, and secondary, there were difficulties in publishing
new works.

Now, the Shanghai Music Publishing House is publishing a whole series of piano compositions,
called “Piano Works by Famous Chinese Composers”, under the two chief editors Tong Daojin and
Wang Qinyan. In this series, 18 most prominent Chinese composers are introduced with their best
piano works. This is a very valuable music repertoire, which could be taken as an index of the
development of Chinese piano music. Special meaning of this edition is that all the compositions
were revised by the composers themselves and that they have added illustrations and background
material about their creative intentions. Therefore, it’s an authentic edition.

In the last twenty years, China is becoming of greater interest to the world. More and more
western pianists perform Chinese piano pieces. Therefore, the publishing of this piano series is not
only a great thing for the Chinese people, but also plays a big role in introducing China to the
outside world and promoting China’s new culture. We hope, many more composers will write piano
compositions and many more pianists will perform Chinese compositions, to let the art of piano

playing blossom in China.

2002.2.25
(Translation: Lu Ruiling)
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FOREWORD 1II

Bao Huigiao

In the thirties of the last century, Mr. He Luting set up an epoch-making milestone in the
Chinese piano composition with his “A Buffalo Boy Playing His Small Flute”, a piano solo full of
fresh Chinese style.

Since then, several generations of Chinese composers have created plenty of piano
compositions through hard work in inheriting the tradition, learning from the West for renovation.
These works form a good wealth in the Chinese piano culture and have made very valuable
contribution to the world music.

True, compared with the history of piano composition in the Western countries, that in China is
really short. However, in a multinational country like China, the rich heritage of the ethnic music is
incomparable. It is this vast Chinese land which inspired the composers there create works
(including works of some Chinese composers living in other countries) sending out the special
flavour of their soil. That explains why these works last for long.

The Shanghai Music Publishing House is publishing the “Series of Piano Works by Famous
Chinese Composers”comprising the works of more than a dozen composers. This is an important
event in the piano circle of this country as well as a summary of the Chinese piano works.

I'look forward with eagerness to the publication of the Series.

2002.2
(Translation: Lu Ruiling)
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The Precious Explorations And New Ideas
Zhu Jian-er’s Piano Works

Rao Yuyan

I admire the well-known composer of China Mr. Zhu Jian-er, whose many works have exerted
tremendous influences upon our modern music history:

In 1940’s, by his ‘Soldiers Songs’,

In 1950’s, by his orchestral scores,

In 1960’s, by his chorus and other vocal music,

They are all so popularized by concert performances, and radio broadcasting, some of them even
spread over the whole nation. That definitely enhanced the morale of the masses at the special
period of the country.

In 1980’s, those were the years in which the ‘Open Door’ policy began to adopt, and started to
be recognized with passion. Mr. Zhu amazingly wrote a great number of 10 symphonies, and
chamber music works. They are all in different style, and rich in new ideas. These works not only
brought Mr. Zhu to a leading position to explore the artistic course of modern music of China, but
also showing how a senior composer vigour of his youth. That surprised the music circles through
out China. When I looked through all of the pieces, I found a powerful message, that indicating how
a figure who possesses with a national stand, along with global vision, has made unremitting efforts
of exploration in his professional journey.

1. Works in 1950’s:

The Prelude No.1 “An Offering of Intimacy”, and No.2 “Running Stream”, were his maiden
works. Both built up with pentatonic mode system. However, the texture, the harmonic construction,
and the way of modulation, gathering making these short pieces unique, sounding with a new
flavour and style. The similar way can be heard in the “Theme and Variation”. A folk tone served as
main subject, being developed with different characters at the following variations. “Yearning for
the Secular World” was written for a ballet solo. The sonata form integrated with the development
of the story. The imagination of orchestra sound well coordinate with the scene of dramatic plot: a
conflict between a youthful vigour and a moribund limited wonfld.

2. Works in 1960’s:

The “Five Yunnan Folk Songs ’

was written as a suite for the piano solo. The original folk
melodies brought here as the basic material with variations. The experiment through the

arrangement covered in the mode, texture, rthythm, and dynamic all different aspects. That changed




the folk tones vigoured with new vitality. “Guess Song” is one of the 5 short pieces. It’s toccata
form plus the nature of semi-tone effect, delivered by a special design of mode: the mixture of black
and white keys. That worked out a unique microtone-like flavor. Many other composers have
arranged the same melody into piano solo form, I felt that this one is absolutely the most
outstanding.

3. Works in 1980-90’s:

The composer started adopting modern musical language into his piano music. The most visible
result which I can see, was a melting experiment that allows a folk music style coordinating with
avant-garde conceptions. That can be seen in “Lullaby”, “Scherzo”, and “Images of the South”.

I have gotten a great inspiration by the composer’s ideal and imagination after reading through the
whole selection. I am also sure that these pieces all possess a solid position in the category of
Chinese piano music repertoire, and the best choice for pianists as well. A consistent effort looking

for new ideas to modernize traditional music of China, Mr. Zhu has had a great achievement.

2000.12.

(Translation and concentration: Cui Shiguang)
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