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THE PRACTICE AND PROFESSION OF
LANDSCAPE ARCHITECTURE

THE PRACTICE OF LANDSCAPE ARCHITECTURE

Over the years and especially since World War [, the realm of landscape architecture
has diversified and classified its activities in response to the needs of a changing
world. There now appear to be four clearly definable and related types of practice.

First, there is landscape evaluation and planning. It is concerned with the systematic
study of large areas of land and has a strong ecological and natural science base in addition
to a concern for visual quality. The history of human use and current demands represents a
third subject area for analysis. In addition to the landscape architect, the process usually
involves a team of specialists such as soil scientists, geologists, and economists. The re-
sult is a land use plan or policy recommending the distribution and type of development,
for example, housing, industry, agriculture, highway alignment, and recreation within
a framework of resource and amenity conservation. The study area ideally coincides with a
natural physiographic region, such as the watershed of a major river or some other logical
unit of land, but unfortunately these seldom coincide with county and state boundaries. In
other cases, the planning function may be less comprehensive and focus on the impact on
the environment of single major proposals. The identification of land suitable for one major
use, such as recreation, is another function of landscape evaluation and planning.

The second activity of landscape architects is site planning. This represents the more
conventional kind of landscape architecture and within this realm lies landscape design. Site
planning is the process in which the characteristics of the site and the requirements of the
program for its use are brought together in creative synthesis. Elements and facilities are
locate on the land in functional and aesthetic relationships and in a manner fully responsive
to program, site, and regional context.

Third, there is detailed landscape design. This is the process through which specific
quality is given to the diagrammatic spaces and areas of the site plan. It involves the selec-
tion of components, materials, and plants and their combination in three dimensions as
solutions to limited and well-defined problems such as entrance, terrace, amphitheater,

parking area, and so on.

# H Laurie Michael An Introduction to Landscape Architecture 2™ ed. New Youk, NY: Elsevier
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The fourth form of landscape architecture is urban design. Although this may
seem a recent activity on account of well publicized postwar urban renewal and the
construction of new towns, it was, in fact, a central portion of the practices of
Olmsted', Cleveland, and other pioneers of the profession. Urban design defies precise
definition. Two things are sure, however; the setting is the city and several properties are
involved. An agency of government may be responsible for assembling the parcels and or-
ganizing the program. The location, not the design, of buildings and the organization of
the space between them for circulation and public use are major concerns. Typically, but
not always, hard surfaces predominate. Streets and malls, river front developments, gov-
ernment and commercial centers, rehabilitation of neighborhoods, and recycling of groups
of industrial buildings may be classed as urban design projects. Complicated as they are,
with multiple ownership, political, legal, and economic considerations, such projects
are rarely in the hands of one planner or designer. They are team efforts sponsored by a
major developer or government agency. Planners are involved with the project’s viability
and infrastructure, architects with buildings. But it is the organization and design of the
space between buildings (site planning and landscape design) that is central to its overall
success. It is essential to have an understanding of microclimate, sun and shadow pat-
terns, proportion and scale, human needs and behavior, and the potential of space divi-
sion and differences in level to facilitate and enhance them. In addition, urban horticulture
1s a specialization that recognizes the extreme and often difficult growing conditions created
by glare, drafts, and limited root area for trees. Together, open space design and urban
horticulture, although not the most costly elements of a comprehensive urban design pro-
ject, are critical to its unity.

There is clearly an interrelationship among these four types of landscape architecture:
landscape planning, site planning, urban design, and detailed landscape design. The wi-
der landscape, urban orrural, is the context for the site, which in turn is the framework
within which lies the details. But just as it is reasonable to expect that small scale projects,
such as a garden or a park, should be influenced by and respond to the larger environ-
ment, so it is true that criteria for certain large scale land planning decisions or urban de-
sign depend on an understanding of the details of design and technology in siting buildings,
roads, and facilities. Landscape architects have to understand both scales to do the pro-

jects with responsibility and sensitivity.
THE PROFESSION OF LANDSCAPE ARCHITECTURE

Before proceeding further with this theoretical framework it is perhaps useful to dis-
cuss earlier and other interpretations of the term landscape architecture. It is a difficult ti-
tle, for the words seem to contradict one another; landscape and architecture, the one
dynamic and ever changing, the other static and finite. Professionals frequently find it

frustrating that their role in society has been consistently misunderstood. Landscape gar-
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dening is the usual interpretation, but the terms site planning, urban design, and envi-
ronmental planning are frequently added to the names of landscape architectural firms as a
means of expressing their broader concerns and capabilities.

Frederick Law Olmsted', designer of New York City’s Central Park, coined the
term landscape architect in 1858. And in case any of us think it is a difficult name to live
with we should know that he apparently chose it in preference to his alternative, “rural
embellisher. ” Olmsted was a prolific man and in addition to city parks he also planned
complete urban open space systems, city and traffic patterns, subdivisions, university
campuses, and private estates. In addition, he was active in the conservation movement
and in 1865 was largely responsible for the first area of scenic landscape, Yosemite Valley
in California, being set aside for public use and enjoyment. All this he called “landscape

” so it is not surprising that there has been some confusion about what land-

architecture,”
scape architects do. Olmsted had no training in the profession which he established at the
age of 40. His previous experience in farming and engineering, his ability in writing and
management, and his romantic disposition fitted him for the role he adopted. Others,
such as Horace Cleveland and Charles Eliot, followed in his footsteps and in 1901 the first
complete program in landscape architecture was established at Harvard University. The
American Society of Landscape Architects was founded in 1899 by five practitioners, four
men and one woman.

After these auspicious beginnings, the prestige of the profession waxed and
waned. Landscape architects found themselves in competition with other environmentalists
of the nineteenth century: architects, engineers, surveyors, foresters, park superin-
tendents, and city planners. In fact, the city planning profession emerged out of landscape
architecture in 1907.

Thus from being responsible for some very large and important work in the nineteenth
century, the landscape profession entered a somewhat less ambitious phase in the early
1900s with greater emphasis on large estates, gardens, and small scale site
planning. However, during the depression years of the 1930s, landscape architects be-
came involved again in larger scale projects, playing a significant role in the various public
works programs, particularly those of the U. S. National Parks Service. Since World War
Il , the work of landscape architects, often operating as members of a team, has changed
to include the restoration of derelict land, regional landscape analysis and planning, urban
design and site planning for housing, schools, and large scale industrial plants. These
now form a major portion of the landscape architecture carried on in public agencies and
private practice. In spite of this, the contribution of the landscape architect to the overall
development and maintenance of a stimulating, agreeable, and viable environment may
not appear to be very great. People of landscape sensitivity and expertise do not occupy all
the positions from which decisions affecting landscape are made.

Much of the environment is ill-planned, inefficient, unattractive, and poorly man-
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aged. The landscape profession is small and perhaps overly protective of the field. With no-
table exceptions, few practitioners have aggressively entered the political arena where pro-
jects are often defined and professionals selected. However, changes in professional strate-
gy and successful demonstration of the economic and social benefits of sound landscape de-
sign, may in the years ahead result in a more central role for Landscape Architecture.

It should also be remembered that landscape work, unlike architecture, does not al-
ways have an immediately perceptible impact and the effectiveness of planting and land use
decisions or policies may not be appreciable for twenty to thirty years’. For example, the
landscape of the first new towns in England is just beginning to achieve the effect and visu-
al qualities that were in the minds of the designers twenty-five years ago, and war housing
built in the United States has often been demolished, leaving mature trees for a replace-
ment project. This fourth dimension, time, is an important aspect of land scape architec-
ture. Olmsted understood it when he talked of the farreaching conception that the designer
must have in developing “a picture so great that nature shall be employed upon it for gen-

erations, before the work he has arranged for her shall realize his intentions”.

WORDS AND EXPRESSIONS

realm [relm] n. TH; BLSE; HHE

distribution [ distri’bju:fon] n. B2 4

alignment [2'lainmant] n. BAFI, —HZ

amenity [ mimiti] n. (38, SEFFIR

coincide [ kauin’said] vi. (fEZH], BEFE—B; #F8
physiographic [ /f1zra'reefik] n HIX¥, BRMHEY adj. HIXFR; HE %M
watershed ['wortafed] n. MW 2K FREZ

county [ 'kaunti] n CEEMOE, (ZEHMOE, (PJEEEME
evaluation [iivalju’eifon] n. f&4, FEM

aesthetic [i:s'fetik] adj. E¥H; FEHN

diagrammatic [dazogra’' meetik] adj. BRI, BEEH

parcel ['pa:sl] n. (ZHbEY) —H

sponsor [ 'sponsa] n. XEE; £hHhE BNE

viability [ivaia'biliti] n. HFEH, £EH

infrastructure ['infra’straktfa] n HRE; HLSEFH)EREH

facilitate [ fa'siliteit] vt. EES; HEF

draft [dra:ft] n. B, Ef; B, 2F

horticulture [ "ho:tikaltfo] R

criteria [ krai’tirio ] n. WRYE, YEN

interpretation [injto:pri'teifon] n. HE; B
dynamic [ dai’nemik ] adj. BRI T, HE




coin [koin] v. BKE, HBGE, FiE%)

embellish [im'belif] vt. EME, B

prolific [pra'lifik] adj. Z7=H; BTFRIENH
disposition [ dispa’zifan] n. K&, HE

auspicious [o:s'pifos] a. BRI, HHEMH; KFEEED
wax and wane €91 33

appreciable [o'pri:fiabl] a. AIfEHEY, ATE BT RERIR
demolish [ di'molif] ut. KRR

KEY CONCEPTS

Landscape architecture
Landscape planning
Landscape evaluation

Site planning

Landscape design

Urban design

Human behavior
Conservation Movement
Scenic Landscape
Landscape Profession
Restoration of derelict land
Regional landscape analysis and planning

Visual quality

1. Frederick Law Olmsted

RBATIF M (1822~190) REBMABEHLE, 5 C Vaux £, RitAASRAH,
BXEHELE. GRS ARE.
2. It should also be remembered that landscape work, unlike architecture, does not always
have an immediately perceptible impact and the effectiveness of planting and land use deci-

sions or policies may not be appreciable for twenty to thirty years.
RATWRL M TE, BRATIE, SBAKRE, FEM b f HRERBE RS H
RAEBHBREMBEE, RFEZ. = HERFREHRY.

QUESTIONS FOR REVIEW AND DISCUSSION

1. What is Landscape architecture ?
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Identify and describe the four types of practice in landscape architecture field.
What do LLandscape architects do in their professional practice ?

Name at least five types of projects that landscape architects work on.

o @

What does a landscape architecture student need to learn in term of knowledge, skills
and abilities to be successful in a professional ?

6. Discuss the landscape as expressions of social and cultural values; landscape architec-
ture as a means of creative mediation between people and environment. .

7. As a career in landscape architecture, what position appeals to you at present?




Reading Material

The Three Stakes

A first stake was driven into the throbbing heart of landscape theory by changes in the
Neoplatonic axiom that ‘art should imitate nature’ . So long as ‘nature’ had meant the
world of ideas, the axiom worked satisfactorily. By the end of the eighteenth century,
when ‘nature’ came to mean “the natural world’, as it usually does today, it became ri-
diculous to make gardens that imitated nature. To have done so would have meant filling
gardens with weeds, rocks, broken branches and wild animals. The French Neoplatonist,
Quatremére de Quincy, declared that if the objective of landscape gardening was to imitate
wild nature herself, then landscape design could not be admitted to ‘the circle of the fine
arts” (Quatremere de Quincy, 1837). The great ship of Neoplatonism had run aground in
a garden of rocks. The practical men had no theory. For landscape designers, this was the
immediate and practical cause of the watershed that Hunt identifies. Another possible way
out would have been to interpret ‘nature’ in yet another way, and to have represented the
individual’s ‘inner nature’ in gardens. Hunt would like to have seen a ‘marvellous flour-
ishing of ad hoc, idiosyncratic, or vernacular gardens’ (Hunt, 1992). Some owner-de-
signers, like the Earl of Shrewsbury at Alton Towers and James Bateman at Biddulph
Grange, walked down this path. But most professional designers remained lost in the theo-
retical maze.

A second stake was driven into the weakened heart of landscape theory by Frederick
L.aw Olmsted and Calvert Vaux, when they inadvertently chose landscape architecture as a
professional title(Turner, 1990). Their choice would not have mattered, but for the fact
that the predominant use of the word ‘landscape’ was changing, as had the predominant
use of ‘nature’. In 1860, a landscape was still, more or less, an ideal place. By the
twentieth century, it had become any place at all that results from ‘shaping processes and
agents’ . When the picturesque theorists of the 1790s spoke of ‘making a landscape’, the
word represented a Neoplatonic ideal. When the word ‘landscape’ was adopted by geolo-
gists and geographers, it came to mean ‘the product of topographic evolution’ . If the
‘landscape’ in ‘landscape architecture’ is understood in a geographical sense, instead of a
Neoplatonic sense, then the profession’s title becomes a patent absurdity:

A third stake was driven into the now-rotting cadaver of landscape theory by the ad-
vance of scientific functionalism during the twentieth century. Shaking off the historicist
styles of the nineteenth century, architects and other designers came to see design as ‘a
problem-solving activity’ . ‘Form follows function’, they proclaimed. Such slogans are

still heard echoing betwixt blank walls and blank faces in the design studios of the world.

# H Tom Turner. City as Landscape: A Post-Post Modern View of Decsign and Planning London, E & FN Spon




[Landscape architects were attracted to the new rationalism, but faced two immediate puz-
zles; What were the problems to be solved? Where were the functions to be followed?
This is when the ‘desire line’ assumed such portentous eminence in landscape teaching and
practice. Too often, the ‘function” of a space was conceived merely as a route from an ori-
gin to a destination. The ‘problem’, therefore, was to find an alignment that pedestrians
might wish to follow. Not too difficult, though many got it wrong.

Having dealt with desire lines, landscape architects began to look for other ‘prob-
lems’ to solve. They discovered needs for shelter’, ‘enclosure’ and ‘visual screens’. This
was no basis for a fine art, an applied art, or any other kind of art. Should anyone believe
the approach can produce art, let them look through a book of modern design de-
tails. Theodore Walker’s ever-popular Site Design and Construction Detailing (Walker,
1992) is a good example. The details are functional in the worst sense of the word, though
one has no assurance that they actually work any better than the twentieth century build-
ings that are ridiculed by critics of modernism. Even if they do function, the majority of
the details are heartless, soulless, plain, vacant and even downright ugly to the non-pro-
fessional cye. They are the outdoor equivalent of hotels in the International Style.

The survey-analysis-design(SAD) procedure is an aspect of functionalism that is well
known inside the design professions but poorly understood by outsiders(Fig. 1). It would
be advantageous if experienced planners and designers were to write about it, as Sturt
wrote of the wheelwright’s craft. Future historians will have to understand this procedure
if they are to understand twentieth century cities. The SAD method of planning began with
Patrick Geddes. As a scientist, a sociologist and a geographer, he was disenchanted with
the engineers’ and architects’ approaches, which saw city planning as a technical exer-
cise. Take the example of a new street. To the engineer, it was a traffic artery. To the ar-
chitect, it could also be a visual axis. To Geddes, it should be a vital component of civic
structure, affecting regional development, history, culture and everything else. Geddes
therefore required a full survey and analysis as a prelude to planmaking. Undoubtedly, he
was correct. The problems arose when SAD came to be used by lessenlightened peo-
ple. Engineers were delighted with the SAD method. Before planning a new street, they
surveyed and analysed the existing traffic. If vehicular flow was surveyed at twice the vol-
ume of existing street capacity, they doubled the size of the Street. Similarly, architects
surveyed the function of a building before producing a plan. This led to the notorious idea
of a house as a ‘machine for living” .

Lewis Mumford', who admired Geddes, recognized lan McHarg’s Design with Na-
ture(McHarg, 1971)as a scion of Geddes’Cities in Evolution (Geddes, 1915), Mumford
praises the empirical foundation of McHarg’s ecological method:

He seeks, not arbitrarily to impose design, but to use to the fullest the potentialities
-and with them, necessarily, the restrictive conditions-that nature offers.

As the ecological method rested on ‘imitating nature’, McHarg was led to believe




