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Abstracts

The vanguard-literature-art, which has been transformed the aesthetic
mentality and psychology of the whole nationality has come into being in
the last 20 years of the 20th century, so-called “the New Period” after
the Chinese Culture Revolution. From the beginning of the New Period,
the academic field including aesthetic field has been on research
abundantly on the western modernism or vanguard-literature-art, and the
conclusion of which from these aspects are imperturbable and scientific
owing to these demesnes far away from our environment. But it is rare that
comprehensive and scientific researches of Chinese modernism or
vanguard-literature-art in the New Period are critic or informal studies
from the aesthetic angle.

On one aspect, it has close relation with the subtle situation of our
existence, and it is clear that a little right has been acquired only to study
modernist or vanguard-literature-art introduced into China just from called
“modern school” in stead of the “derogatory term” from the beginning.

On the other aspect, we, the researchers, should also have the academic
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reserve and audacity to accomplish this task.

This doctoral dissertation doesn’t evade the difficulties of this problem
and studies vanguard-literature-art that represents Chinese most modern
and sensitive field of consciousness and aesthetics with the scientific
method of theory linking with fact and history linking with logic from the
actuality. The task of this dissertation is to analyze thoroughly the
vanguard-literature-art and to discover or find its characteristics and
special position in Chinese literature-art and even in the whole aesthetics
through using and exerting philosophy, science of literature-art,
psychology and semiotics from an aesthetic angle.

So this study doesn’t follow blindly those conclusions but finds and
analyzes the background of times, connotation of aesthetics, characteristic
of form, characteristic of morphology, and value of aesthetics and
anthropology in the world’s macro-vision of science of literature-art and
aesthetics. Because of starting from eastern-western background and from
scientific academic¢ conscience not from flattering, the conclusion or
comment of this dissertation may have some differences from the general
views of contemporary academic field.

In addition, this dissertation’s aim isn’t absolutely theoretical
deduction and abstractness, but surveys and resolves those actual
problems. It pays its attention to research method of comparison between
Chinese and Western and the historical meanings of aesthetic value of
vanguard-literature-art.

This doctoral dissertation consists of five chapters. Chapter one and
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chapter five are parts of generality and conclusion. Chapter two, chapter

three and chapter four are the main parts of this dissertation.

Chapter 1 Generality on Avant-garde
Literature-art in the New Period

This chapter gives an exploration about the derivation of the term
“avant-garde ” or “vanguard”, probes the evolution of Western and
Eastern Avant-garde and the difference and the similarity, illustrates the
social and thought background and philosophical basis. And the aim to do
this is to find the involved atmosphere of the birth of “avant-garde school”
in the New Period.

The death of Sage and the disorder of social structure are the
underlying and main social reasons of the generation of vanguard-literature-
art, that differ greatly from the Western vanguard’s generation reason —
alienation from the merchandise production. The liberation of thought and
culture, the discussion of alienation and humanism, the discussion of
problem of subjeetivity, etc. — Those provide thought basis to the
generation and the development of vanguard-literature-art. Existentialism
and psychoanalysis, the representatives of the Western. modern
philosophies, had been especially introduced into China and have been
providing philosophical bases to the expanding of vanguard-literature-art.
But the influences in the avant-garde texts are from the whole

philosophical atmosphere and not from a certain philosophy school in terms
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of the above aspect.

Meanwhile, research on aesthetics of the ugly in China also begins its
paces. The arising of aesthetics-of-the-ugly is abundant in our
acquaintance with the science of aesthetics, and thereof it carries out its
burgeons’ arising of aesthetics comprising the two categories of the beauty

and the ugly.

Chapter 2 Aesthetic Characteristics of
Avant-garde Literature-art: Aesthetics of the Ugly

First, the dissertation distinguishes the differences between the
psychology and the consciousness of aesthetics-of-the-ugly, observes the
developments of the consciousness of aesthetics-of-the-ugly in Chinese
history and in Western history, analyzes the concept of the aesthetics-of-
the-ugly and even the relations between the two important concepts—
vanguard-literature-art and aesthetics-of-the-ugly. Second, it discusses the
establishment of the perverse phenomena—aesthetics-of-the-ugly, and
ascertains the true starting point of aesthetics-of-the;ugly in the 20th
century in China.

The emphasis of this chapter is to research deeply aesthetics - of-
the-ugly’s types of vanguard-literature-art, and dissects the aesthetics—
aesthetics-of-the-ugly of characteristics of vanguard-literature-art from the
nature and the human. The appearance of vanguard-literature-art in

contemporary times concerns with Chinese traditional aesthetics’
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transformation into modern one, therefore, as a literature-art of aesthetics-
of-the-ugly, vanguard-literature-art is burrowing into the field of human
negative psychology and culture constantly and being abundant in the
human sense in aesthetics. And this kind of aesthetics has ardent
modernity other than the characteristic of literature-art of aesthetics-of-the-
ugly in the eastern or the western in old times. It is an anomaly
outstanding content of aesthetics that the ugly replaces the beautiful, such
as grotesque, sex disorder, violence, perish, absurd, etc. , becomes the
addictive “motifs” .

These contents showing in Vanguard-literature-art often assume with

the types of consciousness, so the emphasis is to analyze them.

Chapter 3 Symbol of Aesthetics of Avant-garde
literature-art. Aesthetics of the Form

This part emphasizes the relationship between the aesthetics of the
ugly in vanguard-literature-art and form, discusses the aesthetic forms of
the ugly of the angle of inherence of narration, deformation and grotesque,
intertextuality and meta-narration, irony and satire mimicry, the
compositions of dictionary style and revelry style, etc. Form does not
include the probability and potentiality of new aesthetics. These form
factors showing in vanguard-literature-art usually assume through a manner
of deformation or grotesque and a strange manner. Although ferocious or

broken or self-deconstruction or irony forms, etc. , are taken the place of
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the structure of harmony, symmetry, line and elegant forms in traditional
literature-art. Literature-art comes into the revelry times not only in its

contents but also in its forms.

Chapter 4 Coming of the Times of Tragicomedy:
Aesthetics of the Ugly and Morphology

This chapter sums up vanguard-literature-art as pan-tragedy and pan-
comedy. Pan-tragedy is the underlying transformation of morphology in
vanguard-literature-art. The human being is up against its internal
schismatic crisis since human-centralism had been deconstructed in
modern society. It has brought on negligible sense and ugly sense and
worm sense; it aggravates indignant sense that behaves in vanguard-
literature-art as this kind of pan-tragedies. The vanguard-literature-art in
China has its own characteristics of pan-tragedy, the first is the death of
the sage, the mainstay of traditional value, having leaded up to the belief
crisis in China, and having come into being indignant sense with the sense
of melt-into-thin-air, that:is an anti-tragedy.

The second is to conduce to a pan-tragedy hue in vanguard-literature-
art because of its rejecting the interposing of “feelings” . Pan-comedy
may be divided into ironic-comedy and absurd-comedy as well. The main
difference between the pan-comedy of vanguard-literature-art and the
traditional comedy is that the former no longer directly to negate the ugly

with laying over it by the beautiful, but the ugly comes into being a new
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aesthetic field through acquiring ruled the core status of the comedic text.
The ugly itself, that is to say, with its monstrous and deformed forms, and
its form-and-content’s grotesque integration. So, the pan-comedy is not
ending up with failure or inanity of the aspect of the ugly.

The ironic comedy usually has “casual” feature and its aim is to
satire itself of the subject ( the self of human being) . The absurd comedy
is an ultra-morphology that makes the base on the tragicomedy and ironic
comedy, it merges the feelings stimulating function of the two theatricals
that results in the feelings tending to bereavement for their colliding with
each other. Most vanguard-literature-arts are comedies in forms

transmitting a tragedy connotation, or are tragedies in forms transmitting a

comedic mentality. This actually is a tragicomedy’s finesse.

Chapter 5 Introspection of
the Vanguard-literature-art;
Aesthetics of the Ugly and its Value

This chapter gives an exploration of the aesthetic values and meanings
in vanguard-literature-art and why aesthetic psychology has changed
tremendously and radically. It also analyzes the artistic ideal, creation and
reception psychology of vanguard-literature-art and the denotation of its
culture anthropology. Avant-garde uses arts of the ugly to resist the net of
ideology existing in arts of the beautiful. This is an anti-art that behaves

an anti-art-of-the-beautiful in contemporary China.
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But through the uproar surface of vanguard-literature-art, we still can
find an impression of nationality. The first is our Han language; the
second is the psyche behind our nationality language, even if it emerges
with an anti-traditional fashion.

In addition, vanguard-literature-art may perfect our psychology,
amplify modern human’s mental immunity. It not only brings despair to the

man, but also contains confidence to the man.

Topic Words  Vanguard-literature-art; Aesthetics of the Ugly;
Absurd; Tragicomedy; Aesthetics
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