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Abstract

The constructive study on ancient Chinese landscape paintings is
a monographic study on the historical development of landscape
paintings from the perspective of landscape construction, which is
different from the idea focusing on pen and ink, styles or techniques.
The thesis attempts to use the modern structure of knowledge to
expound the form languages and ways of thinking employed in the
construction of landscape paintings. The image analysis and the
explanation of ancient painting theory are well combined in light of
the research methods in the Image Study, with an effort to bring out
the form genes as well as the artistic principles vital in the native
Chinese cultural tradition.

The thesis in the first place reviews the historical sources of the
construction in landscape paintings, from the primitive art existing
when landscape paintings had not yet become an independent art form
to the landscape images of the art during the Western and Eastern
Han dynasties. From the historical development were drawn three
major ideal landscape construction modes including the fairyland on
earth, resort in paradise, and mysterious but graceful land.

The paper, starting from the form and content of landscape
construction, makes an in-depth exploration on the choice,
arrangement, position management, spatial structure, law of

construction and ideal modes as well as their related ideas and
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theories. It explains, for example, the non-position observation
method, flexible law of perspectives, the image analysis and the
explanation of ancient painting theory, spatial management
transcending time and space, and composition patterns varying from
blending, long scroll, panorama, section, three-part pattern to a
combination of poetry, calligraphy, painting and seal. Interpretation
also goes to the aesthetic ideal, artistic mind, ideal modes and design
ideas that the diversified patterns may reflect.

The author discusses the cultural prototypes in the ideal
landscape modes such as primitive living areas, legendary Kunlun
Mountain and the fairy Penglai Mountain, as well as fengshui or
geomancy, believing that the consciousness of choosing environment
and the enclosure-alienation-seclusion .landscape images, both the
reflection of the cultural prototypes, have an immediate influence on
the construction of landscape paintings. Whereby were revealed the
historical sources giving birth to landscapes, as well as the historical
sediment and collective unconsciousness—two factors that have
influenced the Chinese people in their choice of ideal landscapes. The
paper points out the similarities and differences of diversified cultural
form and their imprints on each other with the analysis and
comparison of the relationship between landscape construction and
the theories on fengshui and gardening. It analyzes and reveals the
aesthetic implication of landscape construction from three
perspectives such as the cultural orientation of philosophy and ethics,
the pursuit of ideal states of life, and the form symbols of life
ideology.

The paper, rather than focusing on the explanation of form and
techniques, places emphasis on the exploration of how major images
and types of landscape construction develop and change in particular

political, economic and cultural circumstances while analyzing the
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images in landscape paintings. It answers what the exploration of
what ideas and cultural connotations the development and changes
have shown or implied, such as their implications for philosophy,
aesthetics, geography, and ecology, as well as the deeper and regular
aesthetic psychology structure shown in the ideal Chinese landscape
construction modes.

The paper intends to study the construction of Chinese landscape
paintings from the perspectives so various that it involves the history
of Chinese paintings, the history of Chinese culture, Chinese classic
aesthetics, archeology, study on myth, theory on fengshui, aesthetic
psychology, landscape morphology, and the comparison between the
China and foreign culture. In addition, it relates with ecological
problems facing the modern world. It points out the value that
carrying forward the fine tradition in the construction of landscape
painting has for the development of modern art in landscape painting
and proposes the aesthetic standards and spiritual orientation of the
construction of modern ecological art including landscape cities,
architectures, gardens, environment, landscapes, sculptures,

paintings and public arts.
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