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Abstract

The author of the thesis tries to make use of the fundamental
principles of the Marxism and the modern aesthetic theories to take a
total grasp of the new-period films, to make insight into the reason
and background how the postmodern thoughts’ erosion to the
Chinese recent films, to evaluate the Chinese postmodern
characteristic films, and to predict the future perspective to the
postmodern characteristic films.

First, the author think of western modernism establishes
another kind of order, the aim of which is to overturn the dated
order; and western postmodernism is the external reflection of the
information, and appears to have the scrappy and complicated
presentations, just like the information itself.

Jameson thought that “postmodernity” should be used to refer
to the widespread but not deepening phenomenon when western
postmodernism changed qualitatively into an international culture
trend and spread into the third-world nations (including China ).

Development from planned economy to market economy, from
elite culture to popular culture prepares the ground for giving rise to
the postmodernity of recent Chinese films.

In the initial stage of the new period, film mainly played the
role of political. Propaganda by the late half of 1980s, the film circle

held a big discussion on “amusement”, which caused amusing
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elements gradually added into film. And the films characterized by
postmodernity became certain.

Next, the author think of the changes of postmodernity in
Recent Chinese films embody the adapting of authoritative sayings,
discarding with authoritative sayings, estranging from authoritative
saying and clearing up authoritative sayings. They also show clear
signs of consumption, and try to satisfy the audience’s audio and
visual sensation by diluting the connotation of humanity and filling
and leveling up the aesthetic depth.

Postmodern western film script and recent Chinese film script
could be considered to be the comparison of audio-visual experience,
word conveying and narration ways. In this way, we can find out
the differences between them.

There are many theorists on western postmodern films, such as
Jameson, Baudrillard, Carroll, Bordwdll and so on. Their original
thoughts have been spread extensively in China and made a certain
impact on the theory of Chinese recent film, but gave rise to certain
misunderstandings and changes.

The strategies of recent Chinese films’ postmodernity mainly
are adopting the skills of pasting-up and diverting, deforming and
imitating, satirizing and amusing, in order to reach the aim of
breaking up classics and making fun of authorities.

The western postmodern art was born with the advent of
postindustrial society. The postmodernity of recent Chinese films,
to some extent, have the characteristics of advant-guard and
vanguard, which were affected by the various ideas in the transition
of society and thus gave rise to all kinds of varieties, meanwhile they

also keep pace with the times.
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The postmodernity of recent Chinese films strengthens the
pursuit of secular desires, and breaks the myth of the hero. It also
destroys the spiritual pattern with the feature of history and makes
art closer to common people’s experience. While banishing various
political and moral authoritative sayings.

The failure of radicalism at the end of the 1980s only
contributed to the springing up of conservative culture. Some recent
Chinese films show indifference to the moral authority,
estrangement from the radical ideas and overt pursuit of current
interest.

Modern absurd ideas were originally the product of the collapse
of western rationality and belief, but were also shown in part of
recent Chinese films. As far as the essence is concerned, absurdity is
to describe a broken world with broken artistic form, to show an
ugly aesthetic object with -an ugly artistic form, and it originates
from the contradictory between rational rule and objective reality.

Lashing the traditional concepts, increasing the film types,
enriching the film techniques and so on embody the value of the
postmodernity of recent Chinese films. And it will also propel the
development of the Chinese native films in a way.

Final, the author think of after China entered into WTO,
Chinese films would encounter much stronger impact from western
films (especially Hollywood films) . If Chinese films want to
survive and develop, they should keep their peculiar quality of
Chinese nation in geographic features, customs and traditions, value
and concept and aesthetic perspective.

When western films pour into Chinese market, Chinese film

circle should find out and learn their successful experience and
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advanced technology, make Chinese films enjoyable, endurable with
artistic quality, and gradually push them into the international
market. Taking advantage of postcolonialism theory, avoiding fright
and loss, strengthening confidence, we can improve the popularity
of Chinese films around the world.

In the language background of globalization, the Chinese
playwright-director of the film should have self-confident,
independent and certainly strong spirit of civilization to the national
tradition, in order to make the ancient eastern civilization sprout life
in the film text. As far as the outstanding civilization of the world is
concerned, we should incorporate things of diverse natures and make
them useful to us, so as to create the film script and the civilization

of film that are possessed by a great country.

Key words: films; postmodernity; criticism; change; amuse;

vanguard; absurd; prospect



I
%\“

oAy })U:ﬂﬁgjfsyﬂﬁﬁ e (10)
B MIFRIBHERTGBYG e (23)
B RHEESCABIRARIAL oeveerereninienens (29)
Y MEEEEEHEBIRE - e (37)
F-F hEREEBRERRMERT e (44)
B MHFEGRE e (46)
oW S5MAIEE0EN - e (49)
=Y SHEEBNRE - e (53)
HIH M FBOWEM oo e (57)
$=% ﬁﬁFﬂRaiIx%¢@ﬁmaxrx --------- (63)
Bt PTLRE L e (64)
EA FBEERAIHE e (70)
EEH O CAHBBIHE e e (76)
A BURFTRAIHIE ooreerrrvrneenineeneeee (88)
HE hESEMEKETRERRE e (96)
EHE ¢Eﬁm@ﬁgmﬁﬁwﬁWWWMNmmmm(u“
- Tosia 1] ﬁ(?“'ﬁlﬁi@ﬁ BITBT - vveveevmevmmnermeenenns (122)



B e AR

£t

Bt % Eﬁﬁﬂﬁ%ﬁﬂﬁ&ﬁﬁ*lmﬁﬁ ‘

%h
%%

BTH AR E LR o eoeveroreereneeerrenseenns
BN TR ITEREERD v orrer e rrrvnnennns
BREY WHRBAIBREI e reeremmreenes
AE BEEHEBESIRAERE e e
R T Y ORI

BA I THBEEI e
BT EETHEREA e
F HEEPEMEHAERA

B—W mBMEKE---
BN ERERL-
B=Y BEBEAR--

— BESBREEERRAEPEOERE -

FHEIHH

Ny B RENBCREAE TR ER-

N BREBNBRRIEFEHER--

S BEBRBRR AT EEEE - eerrrorerenn
+. FNEAEELSTEAEERZ L

+; iR JE AR I8 B HoAe o B A 18-

%%E%ﬂ@%ﬁ*@%%&ﬁ%%w ---------
Tesere s vesase (285)

Xk

\ﬁﬁﬂm%@ﬂ%ﬁﬁﬁ¢@%%ﬁmmmm

 FERABERSFEEEERZ LY

NE ¥ SR 7 P E [ S

« FUATER IR B A b E R e
(226)

£ HABBA BT E R

(128)
(134)
(139)
(145)
(147)

reeeee (151)

(157)
(163)

oo (163)
- (171)

e (179)
(187)

R (187)

............

- (194)

(202)

reseas (211)

(219)

(235)

............

cecene (251)

(259)

e (267)

(276)

(299)



