wWo% B B O




AERE

FHERBREMERT KiskmpErnR, aB .9, 0
BRamEE, RtbititTRIBAEE. BP0, RHRE
AN b AT 0, DARE IR 224 S M AR SR A ) e 0 ST LA A
R ERBFRERTEZES 201 2BMiRk 5Bk T,
PBEFEE, & X IEEH BT A,

FHETEARFRBESUBRELRESH, B HSIXTIHEE, B
BRIBEI, REXBESUPEURRF -EBENEBEASEN
o

& *

YINGSHT GELO 1T ZTYOUSHT
XHEREZAD W
RE Kk K
RERE BHE

A 3

W % @ # W
CEREMF XS BB o)

FEBEREERRBFRA

HitETES_aR B
1SBN 7-100-01369-0/H+426

1993 4E 10 B 1 iR FFA 787 x 1092 1/382
1993 42 10 AR L XM FR 27T
B e00 Bk 10 5/8

EMs 5.60 78



F & & 7

R, 1930 £ 4, Hi i A A

1952 £ A¥WHEAKE & 0 & 4 3 0, 1957 F
1980 £EHRA¥AXAAHEL (RIFHAL) KHEH,
198] £ HBRITHKRFAXRES, ANZAXEHLR, #
REHHELERXHERERSCER, 1987 £ R £F o
MM RFFERHTTIOWE—F, GEBE <SR TRE
HEE FHEXXFR B (GRYFLEOEHERHN S
M REAXKEXFUREXRR XS K,



WHAT IS POETRY?

The art of uniting pleasure with truth by caliing imagina-
tion to the help of reason.
— Samuel Johnson
All good poetry is the spontaneous overflow of powerful
feelings.
— William Wordsworth
The best words in the best order.
— Samuel T. Coleridge
The record of the best and happiest moments of the
happiest and best minds.
— Percy B. Shelley
Musical thought.
— Thomas Carfyle
Poetry is at bottom a criticism of life; the greatness of a
poet lies in his powerful and beautiful applications of
ideas to life, —to the question: how fo live.
; — Matthew Arnold
Poetry is the inclusion of the infinite into the finite.
— Robert Browning
Saying one thing and meaning another.
— Robert Frost
Blood, imagination, intellect running together.
— William Butler Yeats
Poetry is to prose as dancing is to walking.
— Paul Valéry
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§1. KK FIA B R

Rk F AT LLE BB A R B R E . AR A
WERRARE—ER, HLERMNBBMIES S % ‘%
K" HHERRIA, ARG AEELEERRRE — &
By JERFEMARBRARLS TR, BREF S GRIRTFHIR &
LIRERABTNE, WiFS Wik KIAt R . R R
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BHEA, BRERTREAENMIBARLER AT R AR
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The géld|en séa|its mir |ror spréads
Benéath |the géld|en skies,
And but|a nér|row strip|betwéen
Of land|and shad|ow Ifes,
H. W. Longfellow, The Golden Sunset
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mj “Hidp#g” (the iambus), fg— A2 BARM- -4 “B 5"
(foot), X—FFitEMAMBHKIOES, X TR “im
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"L metre®, gh R H metre FEE R“BHEE” (measure),
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i (harmony) g & A H SR HHATHY SRR BTI™= A2 0 4
MERER. MREMRTRAR—-HRER (ETEEE
S 5, JETE o 12D, T 1 0 5 B B OB SR R B
B2, MBFE— AW A W AT RA— W R R, A
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3, TG 7= A EAF A FIE BRI SR W HL, FE MR H
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HRARERSBRBREDSA A ToERNBAL
TE—E/MERAESMBENA THERFHER:
Zip!® ‘
Lines should be hoops that, vibraintly at rest,
Devolve like cables as the switches trip,
Each syllable entailing all the rest,
And rhymes that strike, exploding like a whip.
— Donald Davie
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AT ek A m R, Bobr B2 Al ST LB,
ThkiEIR The Golden Sunset —RpMMI=Y, C&HR

@ #3% @By Antony Thwaite, Contemporar}' English Poetry, Heine-
mann, London, 1964, p. 153
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