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FOREWORD

Yinsong or chanting of classical prose and poetry is an
artistic form which traces back to ancient times. The
Biorgraphy of Xie An and The biography of Yuan Heng in The
Book of the Jin Dynasty keep the records of the practice of
yinsong by Xie and Yuan. In the Tang Dynasty, the poets
used yinsong not only as a means to increase personal enjoy-
ment of their own works, but also as an aid in perfecting
these works. Since the Ming and the Qing Dynasties, there
have been among the Chinese intellectuals different yinsong
styles bearing the imprint of self-enjoyment. The different
styles closely relate to the different accents in which the prose
and poetry are chanted. As a result, individual interpretations
of the pieces result in differing performances.

The original style of yinsong, whence the generic names
of the art form derives, is expressed by a style of chanting that
does not include a long aria. This recording presents the in-
terpretations of Professor Wang Ligi. During its history,

however, alternative performance styles developed. Professor



Zhou Dunwen performs yinyong, where the chanting includes
a long, drawn out aria. Further develoments resulted in
yinchang, in which the chanting follows a typical tune. The
performance given here is by Professor Dai Xuechen. Profes-
sors Wang Di and Hou Xiaoging have also performed
yinchang. However, their interpretations differ slightly from
that of Professor Dai Xuechen. Nevertheless, there are no
clear lines between these different styles.

The performance of yinsong has continued following the
establishment of the People’s Republic of China. Since that
time, a number of performances have been broadcast on
Chinese radio stations. In the 1950’s, for instance, the Central
People’s Radio Station invited Professor Peng Zhuchang to
perform the yinsong of classical works of prose and poetry.
Radio Shanghai also broadcast the yinsong of Shijing (The
Book of Songs) and Moyu'er, a ci poem by the poet Xin Qiji
from the Song Dynasty. Radio Tianjin broadcast a yinsong
recording made by Professor Meng Zhisun from Nankai
University. In the 1960’s, Professor Wén Huaisha performed
yinsong at a meeting commemorating Du Fu, a celebrated
poet of the Tang Dynasty. There was also a performance, re-
corded by Professor Zhang Qingchang, broadcast by the In-
ner Mogolian Radio Station. In the 1980’s, Radio Henan



broadcast Professor Hua Zhongyan’s interpretation of
yinsong. Further, yinsong recordings by Professor Wu Yuru
and Professor Yuan Hongshou have also been preserved. Al-
though various performances by previous artists have also
been collected, all performances on this cassette were newly
recorded in 1991.

While editing Cheoice Yinsong of Classical Prose and
Poerry we have tried to achieve the following: First, to revive
the culture of yinsong and to preserve it by recording various
examples and thereby enhance our national tradition and cul-
ture; Second, to promote China’s bilateral cultural exchanges
and to provide additional materials for the teaching of
Chinese language and literature to foreigners; Third, to aid in
the teaching of classical Chinese to secondary school and uni-
versity students; and Fourth, to provide new methods of re-
juvenating interest in classical prose and poetry.

All the prose and poetry included on this cassette are
wellknown historical and literary masterpieces. The listeners
will first hear the reading of a poem in puronghua (Mandarin
Chinese) by well-known announcers and performers, fol-
lowed by its yinsong performance by specialists and profes-
sors. This is done to facilitate understanding of the poem first

by beginners of Chinese and then enjoyment of the yinsong.



To achieve a greater understanding of the definition of
yinsong, its history, and the performance of yinsong, yinyong
and yinchang, one can refer to the articles in Appendix 2 and,
of course, to the yinsong performances themselves.

Contributions to this recording have been made by 25
professors, specialists and scholars, many of whom are distin-
guished personages of our time. The project has won the fi-
nancial support of the World Center of Chinese Teaching and
Exchange. This cassette was produced by the Central People’s
Radio Station, for whose support and assistance we are very
grateful. We are also grateful for the generous help of: Com-
rade Cheng Tang, the Vice President of Beijing Language In-
stitute; Comrade Lu Jianji, the editor in chief of the BLI
Press, and Comrades Tu Zongtao, Peng Qingsheng, Xu
Shu’an, Li Runxin, Zou Xiaoli, Yu Kekun, and Chen
Xizhong. n

Wang Enbao
September 20,1991
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