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P77 SO B IRAIL G, 5T B2 E BB R,
FEORUE AT 6 90 2 o A B W B - BB REE) . MARTE SOk F
20 fth 22 60 4E AL UM ST M 22 B, #F A TG 07 K 2% B0 1R 2 5 80 4F A4 w0
AN K2R, X o [ SR 7 T EE A,

HP T X F R KR R ABRIE S5 Em%
SCIAR XA o 20 HELE9T AR , S 78 7 Sk 2 7 A B S B i BRLAC 3B 5 2
HRAREREEESH GWECES ¥ BHERIES S KI5
B RGNEEFT¥5 . BRIEFFIIB, SRS N SO H I K2,
DHE M EERHRR T A 2 M E R UL R IE S S o R
] 5 & BB X6 RE B % BRI S EIE S ¥ A AES 2 O
PE S H WA 7 EHEsh T 96 7 SOk R R,

KTFVGT7 SR — R J a7 K Fo A B o9 i WF 5% 30 1 T 3 ) 3%
1405 B9 A S SCRERNB 8, 40t B 0 “ T 11 SCIR 2 BF 98 BRI 38
BEH:(CPEIESFHRSEE), 1996 4F) K& (HE 3 K22 ) (2000
DS XULH A B SO 2 M BRI VS BR SR (b B K22 4R . 1B E
BOCEL T, 1992 455 2 W) R P9 7 SR8 40) (1998 48), R4
Gt 152 0 B BB B R S SR LTI, AR E A M
R —FHRL YR ER IR P RSB — sl — E NS

CPRJ5 SCUR 2T ) 06 S 1% 5% 5 0 2 46 Bl 1 o 35 3 0 3K 1 395 fy 2
BA—DEEE T, SRR — 25 iair %4, @ F S5 L
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I RAERARE R A LA, RGBS ¥ NFMIER R E
PAMERTES.

RAVRB EERBKRFWIF - 5 RETH B (Katie Wales), [71 &
RIS A DICTIONARY OF STYLISTICS %#%FH %, UL
BPEEE.

Pl ERBHA S, BRATEZR], R4 5] B8 SCER ¥R
BIEF 1986 ., - THFER . FAHXEEXAETHEHHOHE. H
W RAERFEL R XERTIFEHAE . RAOT5! A H OB %
B — 3 BIE S5 4 B e HES] . X CmER . H R
1987 45 LI K 37 AR Y, A D B0 1987 48 LLAT 4 R A8 8 35 5k 8] 13
wLIERSEHH.

BE KRBy A LA T B .

BB B — R ] I A A
418 B B FF 3k AR B 35 DABE DU R g SUE T R 0 B
BRI EIEARE, BA T ABE, TS,

AEEH BABXWERZ TEFHHRELLSERD

H= W DN =

R

5. AMEARIEII 5% &H XOARE, TS HRRIEK
SO SR UG 5 A 56 SRR » IR 3 R HE — 25 B g e L 4E 2L 37
T SCER R & ok R R A 2 TR R R SCER A AR 00, T A
HARB“SH I

(A2 — KGR R TR UK 555 X
ARECA DU RS, B AR BRORIRE S 7 ) K& A R ad,
REG P RS ERY, X fAERENEEORA AT
FUARBE 5 5 4 1R B F H R R E X,

ERSMABRENAEESHRILTRERITRN — ML Em
ok T B R Bk L T HM TN, ARBEHE
T AT TG 0 o T AR B R RATE B T A 83
ESHEFL. BESMABRFNREWEFLRMERE LR
It
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AHRENBVET X FERARG B2 — 5 E, BA AR
SR KB AL R GE A G PG J7 SR A I PR IR U ORI
Jr ik, T HR WA T QR R B B Bk R —
MR Z ¥R A IR S LA A& SRR FR THRA.

AT S A R S R B N X SR A AR TR BB
AT LIME R — AL K BB 2 % 508 SURT UFE A 51 S A A TTH)
REHP . ERBHONERME.EH . B AE, AR 8 H SR
& BRI T B PR B A AR W AR BRI M. IR, iR
TEJRA WA B B Al 9758 7 V8 22001 % B AT S A AR AE 7 O R
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BLAEFEE X 5K T 3 W T 40 T P9 07 SO BF 52 0 B U, 4
TEABI T P4 77 SR B 58 69357 7 1l

B AR IOE T LT ILA

AT b B 2k H 2R SCF BIBUT HES, R E A
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6. SMEAR A HE B T MR TR 3T, DT (8 7 (3 XF 58 5

7. SAEZMEEHE K ALK, RS R, TRER &
3] XF L 5

8. ARMERIEL THRATEWHE T XIEESE R, HE
EHEMCERA K.

AR AROEER R, UEFEELHETEE
SO B FESCIR S HE B PG 07 SUIR 23X — B N R R R L (Rt 3R
M2 ESOF MO R,
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a-verse BHI¥4T

iVt B 5 K — 47 R BT 4T (WL B-VERSE. 547, AiEir 5/ LT HEBL
HHAET-—REATERIRIBREF. RV ENFHEREH LB
(ALLITERATION) MRt AR W R . LB &R ERFRTHEA, HIFERMNIE. AT
VATH, WA EREER RN MEREITP AAE - EREMLH. flm.
/ / / /
Deer wees gidd ond gleo. Gomela Scilding,
/o / /
felafricgende, feorran rehte
(There was song and mirth. The old Dane, much-knowing, told of far times)
(Beowul f( MBR K
(# W ALLITERATIVE VERSE)

aberrant decoding ¥R

Ve R RS ¥ RiB (Eco, 1965) 8 — R XA BB FEEHS - AmE. ¥—4
RAMEF RO E R IR HNERBBAEE MG, GRENEAGHE X
HH FBUR M, MM HKARE Picasso Draws Large Crowds kAl “¥ &R 3| T AN H
CEEMERBEANEREHBRE,

“BWEHEERREALT EERHE. FHit . ZiAEREEREAN KRER P X
F U BOEH 8OR ) & 00458 COn g D i i R

EXFHEEIFP. X—RBEHOARZUBER.BIECERETER
(INTENTIONALITY) [a] 3, X35 AT LAFF E MO “IE B L.

absence &Hh%

TE# 38 15 (DECONSTRUCTION THEORY) DL & 858 B /NS &b, X — M2 48
XhBEHRBEHAESRLLANFEREH EX(S3 R DIFFERANCE),

BN BATX NS H AR IS O B S E R B AR E (WoolD) (S ) (The
Waves) drigh /> F R g gF 89118 L LA 7“3 7 —i8) 5 i 2 FF 9 i Uoyee) O JL M 7§
1) (Ulysses) R, B8 A — /R VY A 1E (B W FREE DIRECT STYLE), #®3F/his
BH NS AE2REY BT SURESR . H 5N (Faulkner) B /N BLCTE 3 5 18
419 The Sound and the Fury) W BT A%, £# (Caddy) X — AP R4 £ Mt
SLE R B kI,

TBETRBTHE MR TEREELR AEX M HABERRERN"QE
BUHARE”, R BT LA SUAR N R B DK B 10 05 R 5 18] & A0 36 i 28 i
(GAP) \ A #y5E 1 (INDETERMINACY) fil # # (INFERERCE) & # & — 2 LA 5 & .

R X A



A

2 absolute clause

absolute clause 37 M f)
BT R TE ab-solutum(# FF B, # A MIE XL 5 A B AMB K EREHREN

Ay, Bl
The match will be played Saturday, weather permitting. (X/AYEX M &, LT T A
ANEFF)(ELE .. .. if the weather permits =+++- MBEXNEENE)

No matters arising, the meeting finished promptly at 5:00 pm. (¥4 1 B [a} 55, (5 it
T H AR T L1 (L Since there were no matters arising. .. B F % & it #l[7)

Mo N BT mEE, BB R ERRE M E(FINITE CLAUSE) E /i .

RGBS M N BT B ARE“ T4 0 M L 45 #” CABLATIVE ABSOLUTE
CONSTRUCTIONS) , HXABFHRTIEEMRESFARS BIREPRAFTH
(ABLATIVE CASE) , 0 B SR TEMAMN B EA B RE%.

ML A A B 2 FFTE N ERE RS B4 E % HEIE R (3 1 PARTICIPLES)

abstract nouns £ &id

MR ZERERARLREN KK, KFEF R4k L7 (CONCRETE NOUNS),
KRR REIEY R LA,

%2R R RRE RS Z B K 4 38 B B A B 3O 5 18 89 X4 5L K 51 ( * eagernesses;
* a bravery) , A i £ B9 7] LA 8“4 4K 4L 7 (difficulty/-ies; experience(s); a temptation,
%%), REMRLERAESF A . HEXKMLA. MEHERME TIEKRART
W B . B 0. child-hood; scholar-ship; free-dom; dull-ness; classic-ism; pedestrian-
ization, %%

HMEATLEBEREA U EARAARBYERNR(TE BEFEANBLE (R
NORMINALIZATION; JARGON),

RHEREFRBKME S (ALLEGORY ) X 2R F . MR ZANBMABERER
(RHETORICAL FIGURE OF PERSONIFICATION, RZ&Z)EBNEH, F FTX ML S
BEAT“H AW BA ANERN"IE LS. 08 E (Gray) i34 .

Disdainful Anger, pallid Fear,

And Shane that sculks behind

(Ode on a Distant Prospect of Eton College (iR ¥ Bt Bk )

absurd, theatre of the =i &Rl

“ e YR XK B SR 3R i K (Esslin, 1962) B 56 B — AN R1E 28 I S 4% (Beckett) \fG
Wi (Tonesco) \FT A B K (Adamov) FE R T 20 42 40 F M 50 4F R UIER R B, X
XN ER HETMESHES SEENIE ECGRBIMEY. XRBEANEYH
FEBBAERE TAE TS KK M55 B T8 (B 1, 78 245 (Beckett) B¢ 3K 5K
B H FY(Happy Days) ¥, B3 (Winnie) B Fr BB 7 W ), 3B 5 A IS 50 1 3 K 1
RXFEM:

Mrs. Smith:“And Bobby Watson’s aunt, old Bobby Watson, might very well, in her
turn, pay for the education of Bobby Watson, Bobby Watson’s daughter. ..”

(Ionesco: The Bald Prima Donna L& HE (KL KL
accent; accentuation % ;B

“accent” — A ZHEAEE T BT X FHURX¥EMFME HEEF, HEXR

RS XERNR




acceptability 3

JGMB 0] % G # #5 “ & & ” (pronunciation) 2 “ E % ” (prominence) ;B & #9 & 1~ J7 il .

(1) “accent” BN EANERREO S, WA LEZHMNREE KRB EFHIE.
KEHTETERNETENRETASANOER L, R T E ME BE L N She has a
Birmingham/Norfolk accent. A M@/ B ROT). OFHAMBEREHE By Cqn
American 3 B I135) fi3t £ i (40 She has a BBC accent. ##4 BBC 0 &),

“OF"HHESE5“FE7(DIALECDHER BES¥FRRAODFTRRFTFHN—-F
B, RESHTREE. EYONEBEFX—SARER BN EREHESHAEFROE
A LASE o {6 P it R AR ) 2 RN . A 5 4k (accent-switching) 55 77 5 # #& (dialect-
switching) —#¢ , L 7] AR A MR R, EREMSERP BHEEABERNEE .0
MEARBERAXHOTHHRMERED FRAHX OFZ B HHELR .

(2) EEF¥ P CEFTEE AREHELNE TR, S HAXHRETETUE
R ) R T WECT K AT ZF F B A (W prominent f9% —/~ & W sintonation #%
EAENHREETY . AXTMEXHEK:

(3) B—RIBEAUIEELEFTPNEFE LW F M (GRAPHEMIO B EFICHR K
HRS(MERBEMEEETARERTETR . FARERKEHS N écriture)) ,

) WRKEEEBEPTENREE VT APEEMEREEST Y, URAFPROEEA
4k % i 17 (A 5 Fn 35 #8133 (LEXICAL ITEMS V. FUNCTION WORD)) f 41 & #l .

HEFEN YT ERTAREETE, AHEENHUR EFNEIRBERR
(accentual) , B # YT HL U, 2 B £ & 35 & (accentual syllabic) . @ —fTi¥ P H L PP EF
AR BHFETPEEIN T TR RA AR Hl.

X/ X/ X /X /

A slumber did my spirit seal

/ X X / X /XX /X

Little Miss Muffet sat on a tuffet

(Wordsworth: Lucy Poems #2598 (B TEITFHE )

(5) “&EHE”(accent) X — KRif K “accented” fl“ accentuation” 2 B LT &, , £ ¥ #1F
PR ERCRIT VBB ER R, 7E K E B (Dickens) B9 /N B HE B 1L FE ) (Bleak
House )M B E,“F (fog) " X—MARZR TR, HEELE _BRPEHET 13K,

(# W, FOREGROUNDING)

acceptability w@TEZH

(D ABX LR, TEZHEFREERETNRAN—ITAFESFEFAN ST
1B 3 (GRAMMATICAL) B .

2) R TEZHE"HASE T E1EEE”(GRAMMATICALITY), —4&Fi&
By H) FE € I 15 38 (CONTEXTUALLY) & 18 & (SITUATIONALLY) F 41 v 8 &
“ARATEZH  LMREX M FRER. XSV, XEHTFXIMNTERTHREDS
(STANDARD ACCENT) (£ I, APPROPRIATENESS), Rt ¥ik, — /AL iELWH
FHAUFEER, L NREREEXAENRSABARRERELNEF REELTH
HEEMTHEBA.

BRER EX¥BHEFIOES P RINEBRXEEHLAZRETAN
(DEVIANT) B4 50 X F & XL .

(3) FEEREE ¥, TEZHEIER P LT XK %E 5 # (COHERENCE) #12h 88 M
#t#(FUNCTIONAL RELEVANCE), # - {1 2 8 5 28 %5 i % (de Beaugrande &
Dressler, 198 D)X — SE S HIBR M (TEXTUALITY) B =) bR —., Bk, —&
AR ACHTFDIVHONE LMY REE B, mREHFEFAE. BLA2EEI - EERE




A

4 acronym

“RIMTH.
(# 1 CORRECTNESS)

acronym EFHHEMKA

BOFREE SRR BEENEGFE. EFFHERE 20 HLEFEWITH R E Y
BB —HE(LREEHROFTEBITANERESHR. 5 - MR KELHRER
protogram( % — 5 f}),

WE AR A W RS AR KW, W laser = Light Amplification by Stimulated
Emission of Radiation(# ) ,BASIC = Beginners All-purpose Symbolic Instruction Code
WIFEHEBRFSRAE) . o F 545 w515 o w7 A ok 4 26 48 40 B 35 49 89 155 7K,
SALT = Strategic Arms Limitation Treaty (PR #l 4% % iR 2§ &%) , WASP = White Anglo-
Saxon Protestant( A5 R L E A HEW X E A . BAERFTBIE T BRI 8, B2 LIk
RO WS B R 48 e iR &, 30 CISSY = Campaign to Impede Sexual Stereotyping in
the Young(Z AKHI B A).

HEBSERIAAN S - BRAEBARBER. FERBFERESHOENFEHHT,
40 : MIT(/ em "ai’ tiz/) ( Massachussetts Institute of Technology Bk 4 ¥ T2 &), EEC
(/'i!'it"si/) (European Economic Community Bk ¥ 22 3 3t 5] &) .

act B4TA

(D EEHERLT act” i RBIRKB O EEHRAM. EREKE LS N5 5. XA
BEE PES RBAB ML R T KM, BA T (S DENOUEMENT) [ .,

(2) 1EFE B P, ¥ 703K 5 P R #5087 (Sinclair & Coulthard, 1975) fii #2 i “ act”
RA% &G P B/ TETT R A (3 R MOVE il EXCHANGE %8 & B {) . X B & &
SRR R 2 TEIT M TIB S PR LS T RITIEE 4R L “don’t you?” “isn’t it?” X BE Y Mt
finge BT RN R, RAEF R MR E B H#IE % (TURN-TAKING), fTHEXE
3k S X 17 4 (interactional act) . (AR ,“BE” “HR7 . EZ"SARERRARNIT
K AN EMTHBIREMBOERECTINERNE L, SRR 4 F AN % 2
PR XA EFRELROTRZH. FIMEEE RN KBE. BILAFR
Bt (“AEIETHB LR .

RixE AT K9 [ HE 4 47 % (ILLOCUTIONARY) 48 {2l P5 & %8 8 ¥/ 58 R 17
(communicative acts) K,

(3) “act” @ F QU F % (NARRATOLOGY) I A 43 ¥r . “SERFTH” Cacts of
commission) 1§ & #) F, “ Z M 17 R ” (acts of omission) # WM B T, “H T H"
(contemplated acts) #§ i+ %1 f & B (£ L Rimmon-Keenan,1983) .

O BIEAT P ERNEE HRITR BETIARRT I BERRE.
BEMEEX -FEEEPEFEE(UTTERANCE) X BRI N (5 )L
NARRATION),

actant {THhH¥E

“actant” — i) 1 3k BE 5 H B R (Tesniere, 1959) H Al HENESRF R K
R E B (Greimas, 1966D MFMAEL X, FUBREARRELE—H. K TDH A6
LRAEB—RIVTH (actions) MRITE RS 5 H . X— Lt A FREILAmM
ST BRI T W R 4 %8 (Aristotle) FECH# 2 ) (Poetics) i X4 X B 7 4 ) 4 47
(% 1 DRAMATIS PERSONA),

79 E B (Actantial theory) EH—E S5 A FRMEEEAERNGEEER . 7%

et EEL 20 Y



actualization 5

“% s # (sender) "X B F4) F R EE AT N HBCE (receiver) "Xt f T H 18, F %, {14
W(PLOT)YA & X Bl T AR #E A F. LBR b, “B14EH Cactor)” “47 g (action)” #i* B Iy
(goaD "X HMARFEERBERERNT BRAERMEL) BXSFE EE FAMEE,

TTHEBEHER SRR FSHOXE AARFANRFEREHRNERZR B E”
HHMIER (B R Propp(IN2O)ER TR TREINENESER LR “BEE "B
EUEBERTEAGHES ., AXHAERZR THIE, FEEC KB NEGRL, B
HRBEANDHHRB T E. FEBRETHEACHIIESHANTRENE. PEREKEN
(Dickens) (i K AT ) (Great Expectations) $3, Magwitch X — At EER“ER" L £
“HEETHREEE” R Z AR B R AL AR BB AR TRE SRR
L 2r 7R

“acteur” X —RF (P B Greimas, 1966) , A] LA I 3 48 {F 4] — 34 & b B 4 R ik — 4
MEMAY, RRIZEWH—NFE (B W Fowler,1977),

action; actional code 47%);{7zh%

(1) “action” CLBIE ) 548 E AME PLOT () B9 IR SGAL 45 AR B0 . s B /N % of
WEERFRIN(BR SJUZET),

(2) fEEE %% (Barthes, 1970) H1, 17 50 % B 5 3 F ifif (level of a story) 31§ W& /4~ i 4
B B [ i A 5 A 9 B4 (actions) . 47 B4 AT BRAE proairetic code, 3& X # LT,
HATH AT LA AT B8R 7 2L B W5 T, RS AT 30 ) U , UL R (R AR E 45 3 i)
HeF .

(3) 153 (actions) AJ 48 Bk s tE BTG 20 B S REAE S, B, RBIF 173073
F—ERHEEB5 ., i+ K F T I (SPEECH ACTS) B U418 8 i #2277 17 2% (i
T RWEE) 00 HCEAE T b B T AT 2 T LR 4 3 AR B 3 (35 4 H T (Shakespeare)
(& KM BF)(The Winter’ s Tales) 751 B i (Leontes) 55 Bl 38 (Perdita) i) R ) .

active FHHGED)

BR—REB ZEMTREESHEE P EPRETENTELEN - XL,
B ST R AN HEHWRR“ES"(VOICE), — M RBNEIHESLE—
TRYUNEBBEERN B A AR LR EEETE NI TERE, A
0 : The Prime Minister claims a Brussels victory( & # 2 #i % 8 22 /R M ) RE—1FH
B|EA,

HTFRENTENETNRG AEAMFHS R FEME BN RR ST, T5hiE
SRARBLBF AN RIFFICKPHIES, MR FHIES (PASSIVE) EHF AR .

actualization Iy

(1) B34k (ACTUALIZATION) 8 {4 BL(REALIZATION) B35 5 2 KRR #1110
BEXHMBEANALERR., AW 2R TH AR aT LUK N /s/(cat-s) . /2/
(dog-s) ./iz/(horse-s)% . MERMEES ERREBD I L.

(2) ZEBEH /R (Riffaterre, 1978) M EEF TR HF RO R IR H — 3
ST H b S A ERM SRS BMUER L. E— AP, ERNES PR ey R
BRESEHTABEARERERN. PR ENFE+NF SRR THREE. 20
5O R kAE, %%,

(3) & M H 5 B #t ¥ 316 (READER-RESPONSE CRITICISM) , BL5E fk — i f9“ 5
WHERLZRBURM. REZERN, ZAER AFET (BIRT) Hikd R d,
R IFIE, — SRR AR,

VS XBENR




6 address, forms of

(4) ERHMIE, AL X —BSH A A4 F R (Bréemond, 1973) AT L., HH
2THHFIIN="TZEHE DEHNREBRE-HBR, BEFEELRITHCEER
BOVITHMBNBAB(BE=0E). Al BWRENRAELHARE TN ESRIER
BB L.

(5) “actualization” HL 8 A B B F LER D8 22 R 10 R1E “aktualisace” B B #E X %
W EHENEEG EET N AR 8 # 1L (FOREGROUNDING) "M B 8. HH&KEF
(POETIC LANGUAGE) MR EEH S FHIB MUR L MA BT G EHE—~
BN TESBETH34LAUTOMATIZATION)” , k E & HBERL.

address, forms of FME(ER)

WMEAX LRPH EARBRERERKFL - ANER (B R VOCATIVE),
M IE 42 48 #K 5 (0 your Ladyship) , 3% & #R ¥ (41 mother, mum) , % ¥ 5% 8 % 1 BRIF (4
darling, bitch), DA B B #K 4 (W1 Margaret, Maggie) JFR#: (4N Thatcher) 8% 8 S hi otk (i
Mrs. Thatcher),

BREEANEFRERERRTEABESK IHEBKB T REESZIEEN
KESHEWESEURMERANERLMART/ATF.EX/FH) . EHL2EE
FHLEANRE A IR EFNEERE, — 28 (powen I GRELBEH AT A
AR ER) , = % T (solidarity) SR £ EHH GRAB R & R BRI R % 2 BB K
RO .

addressee; addresser =i A:ERiEA

WM — A S ERRITAIRFIEEH(SPEECH EVENDHHARRAMNE 5%, K
%R B ARIE (% A %IE)H locutor(R#EA ) allocutor(ZiE A,

RENEROEREE/ ERERGREANE: SFACEREE . EEREARE
W .

(%, AUDIENCE)

R REE/ERREE WEA/GREREXFHAACARZAFERETUE
B Bl EHEHTE -2 EEX B EATEBEEERERER. A REER
AR LR ENEERS M/ T BRI RR - MR EAOFEBHESA).
F(SOLILOQUY) h M R iE AMZIFEARRB — A

FEX%# #51% (LITERARY DISCOURSE) ¥ 5I R KT . SES2 5 EFA—ELHEN,
WA G+ FREEHTLURREIEE (B L PERSONIFICATION) , # 5 78 37 3k F1 0
& (APOSTROPHE) #1 . 24 % 1% % : No, Time, thou shalt not boast that I do change. (&8,
B ] R AR B % 0K &M A ) (Shakespeare: Sonnet 123 35+ H W .+ PUFFH5 )5 123 &),

XEEERASTRAA-FEZOXRITA ETUCERE—TRIEAMZEA,
BN K AR M B & 9 4E & (IMPLIED AUTHOR), A A M i H FiE (R T
(Fielding) #MIFF 1§ - X W $§ (George Eliot) . LI“B™ERIBREFE W /MR, BFAYETE
HEELOT R RZEE TR B (Sterne) 94 F 8 (Tristram Shandy)). EELLE
CABHBE - ARDRYNE P P RANEENEERT, XN EAGREES
(TONE) bth R Bt 5k 7 (2 W VOICE; MODALITY), (H%i#EERMAMNHITE. 2R
AFFECTIVE STYLISTICS; [Fl#t £ . AVERAGE READER; IDEAL READER)

adjacency pair #g4BiExt

A SIET R, MPEN "R 20 HE 70 FREEHRMRIE, SHLELIBR P —
TREAMEBTHNARN AN RBANBTEASATME (LR —MHERE B




adjective 7

(TURN-TAKING) 81 %0) . AH4BIE %St o] “$R 4915 XF (tied pain)” , EF BT HERTHR
“= 4 F)” (ILLOCUTIONARY sequel),
faj B g ABABIE X 7] LT B % A B S 48+, el & (How are you? —Fine, thank you. #R#F
g7 — B4, i8H8t.) .15 (Can you come to dinner? —Yes, 1’d love to. fRE R FAL? — 4
OB — BN TR, R % 5 R D R K B AR AR 4R A £ R K o 4
T Woh, ENLEBEF)E 5 2K R (chaining)”, B A — A 22 BR B 1 & TR X Z A1) R BK
iR 8 R 5 Y BT 18] & i 2% (knock-knock jokes) :
(1) A, Steel!
B: Steel Who?
A: I’m steel waiting for you to open the door.
(A: JiF R
B: W% mE#E?
A: B, REEFRIFITRD
(2) A: Harry!
B: Harry Who?
A: Harry up and answer the door.
(A: R HY
B: Py R
A EBREAEBREIFTD
(3) A: Toby!
B: Toby Who?
A: To be, or not to be. That is the question.
(A $ib!
B: fLtb Rif?
A L RA BRI RNEEMNE.)
XTIk M W AR A 151 B0 ), KERHE A WK B 4Y - 1R A6 1 A 1B 3 X LA 7% R W 1) %k
BITLE . BEBAEE  E N KL E KB W R AL htep: //www. azkidsnet. com,
(&4, STICHOMYTHIA)

adjective ERiA

i & EE AR B A E M — K15, 7 24 F 18 (attributive) B, R B AL E L FE 2
Bl 7 18 Z J5 (40 The white peacock( L% ) ), % % % i& (predicative) B} , & %5 18 4k 7 3h 17
Z J& (4 Roses are red, violets are blue, sugar is sweet, and so are you. (B BR4L, % =
X HERUM KELEH.)., SEEEBESAR RERAAEEEARAER
(postposition) , IR RERFAIGEH. B ACESBENERITELRAEMNELIEE RN
5 (0 heir apparent( 48R4k & A)) LA R %517 4 15 (40 a child easy to please( & 5 T % 19
BFOH. EERRARXBESTP, -2 RFATURE -G AZE . ER—13#
FiA) 4 : The water, cold and grey. .. G L3 : the cold grey water), ZEHFIKF AW E
WEEMHERREL:

She found me roots of relish sweet

And honey wild. ..

(Keats: La Belle Dame Sans Merci Y% A LAWK &)

FE 4N the cold grey water —BIFT/R . EBH L AN EARBAIURE -1 U E.E
EHRKEHT.Z2EMELHNFERAROR. FISENEBHELLER T HMRALR,
WMHEHBX GATEN S MESE R ERE.S%, XiEPRBLANTE AR




