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T £ BAIEGME, 3 R EARM, R EEAR
AARHRAEAR  ETHRARLESRERFEN G
WRTTHAA REZA AR KAEZ A £, 1
EEAE Y HORF L M B R KA W F R
B, BAVRAR KB AR K A I AT i & 5| RAVFY
£ 69 3R F AL R 69 N EAY IS MR TS o
St K 94RR e R BATR fo it LB 0915

—HEF(RBZA: ERHTHXEXZ)

ANEHF/ AFEEXFELE RN EERFE EAEE Y
“ﬁ&%%”%ﬁiﬁ%?u&“%iijﬂ_*ﬂ 5B 2 B 2

TEBEEFEFYERNRAMAEE, TH/ AT EEXLEK
é’?%%ﬁ%ﬁ‘ﬂﬂ&,l’%/ FEXNEZRTFEHF/HFLEEANE
ElR&A LR ER SHROLF/AHFLZAANTEAEHA
B EH/ A HFEEAZLRDEANERIR, TH AFLEA
FEEARHACHT IR BB ER AR LB ZN,BF /4
HEEGRTEAMELEE %, KNTHE . EHEEXE
Haf L8/ HEEXY  ARLZ THFELHE T K2
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HhRERE EEFATEZHBFALZEZRLE2ZMHERFT AR
A ST EL AN EHFEEA, 1993 5, £BEAXAAEA
SEEES AR TRFEERAT(RAERFHER LR —K),
AR ERFHGEAFENEEREA" " BERELA—H, KN
FEAEBBHAAFKD

EREABRHERGEXEET TN, ShMENE, T
B/AAHEEXEAXEERLFPFLURBT B4, BEEA
EEeRBRREAAFHEERNEFEXF L FEXFHERFR
HRE. CRALRATTRE, EEAENF XM - PEAM,
MHEHXRERNBUFHET AR, A FEARKTF, T T
R-MPR,BERABEILFRLEAF X FEHHREARR
#OTHENERPIIR. ERAENBIHF/AEHFLEX¥E
RRALE. AXKEAZ 7' CHATFN

— BE/AEHEEXFORE

EXE FFEEHXTAFX AR EEE KRG, TR
AR —ANE R e, R RR# F B KK (1935—2002) , 1 4
PABRAEMFRHIAERX HEERARENEDRH¥ER
2ER. HKRHATHEN LS, ERALEUFHEE£E,
RATLART 3 B R AR 4 A 4, 18 LA 1 B0 o o LA A O 4
B EHRAEAHFEEHFRCAM EFXFEIHXFARSL
KAMHERATRIAGRA, HIFEETRRED S 5 EK

@ MEE R R a0k B B(EP M. 1994 £ 5 B 13 H—
19 [,

@ WCEBET7 A 27 ), ROGHERIRY, 19994 8 A 1 0 B3 i,



MPpLXR MEEEEIEE LA RFHEAK. AAH 4T
HEEXFWAERAX AN EH /EFRRENE, FEERHRT
N ALFERX REMNOUEEREART T E B ERF
MR, MERBEORYE, ZHEAN-—FHEEFZERZTREST
RKRCKRGRMENME AENLTFEAFL2EF£EERE S E
CEMRFLEAL R EFRZEARE N ENEREF£E
Ao MNEK F A K% F (Dina Chang, 1934—) 8 & — N # A& 4y
BlF. AEAAY REFRFEA BFLZRTHF, Mo F
TEPE,ELEBHURFEFEREFANF BEELAFE, ELE
—HEAAHS., AR AN EFTEEAATRE T TG, 5
SR ER RS EFEEIAIANF NS A EERES
BREFM XU M HIEROTEARTE AERTAELEE
B, &MESZHXAHMAORT, TH/AFTBXFF LAY, %
AEBIH/ EFREPEFLEE IR ATHF/ AT XFENLR
BMBE-ZRHE&THTENERTXELZ MUK H I,
RTHREFLEAXF AL ATHRENTHLEX¥ UL
MEWRE, IELEH M 4BL, CaEEEA£ENLF B
FOEHR AT TEF ORHT AT AOFLEERF.HNMNX
FHARIHEZEX ¥ EHBEL)NE N ALFL£EXE B F
EEXFFEMRNE, EXEHNRT, REDREE, FEY
FH EEXIFREAEHEFRNRE, 4F % (Elaine H. Kim)
WA, EFXEEERAEXGHEN A TRNEELFHXEHE

©  Amy Ling, ed., Yellow Light: The Flowering of Asian American Arts.
Philadelphia: Temple University Press, 2000.
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BREEHEEXE: ORBERLERZAY, BeAKELEN
THEFERBNAEERBRANF ARG THENFE R KR
TARP R XU ERRAXSHER L ETHL£E X%,
BR A aR(AR P! RHFEFLE XR)OH B
MANERGREARBE R TAKELENEHLEHE
Hofe b, A EE 24 B EE XM AR T T A
EERERELOEHERNERCTERTHLEXE, 4F
# (Shirley Goek-lin Lim) 3t A1 A )3 X3P h . “H M, TH 2
HARBTX - EARWES 1A R TLEAE B2
EREARWEED , EZHNMEMNT ROt T # £ 5%
WAF A E KT AL B (Amy Ling, 1939—1999) 8 4% 4 & 2
EANEHEEERRAERZ XERBR—LWA, AR ES
WETXEAZTEUHREAARINEALAMN X E, &
(H)MKEFRAMATFERNSL S— AR ER KB NI XMES
WENEXEANER, ERMHONALULFANETLE AR
HRWEEHATOME"ORERARAL T, AEHHRE
WEKE, 1954 FMBLEEHE, Wi, oy —E8 BT HF %4
B EMRANTHEEAX —FERE BT R, wieLsy

@ Elaine H.Kim, “Asian American Literature,” in Columbia Literary History of
the United States, eds. Emory Elliot, et al. (New York: Columbia University Press,
1998), p.81.

@  Jeffery Paul Chan, et al., eds., The Big Aiiieccee! Chinese American and
Japanese American Literature. New York: Meridan, 1991.

®  Shirley Goek-lin Lim, “Feminist and Ethnic Literary Theories in Asian American
Literature,” in Feminist Studies, Vol. 19, Issue 3, Fall, 1993.

@ Amy Ling, Between Worlds: Women Writers , of Chinese Ancestry (New York:
Pergamon Press, 1990),p. xi.



(C.Y.Lee, 917 ) K EF S KA M ERA AR XE(EL
ZHEFHEFXREXL)E, DREREHY 1944 F L £E R
#oHE L RBEAFMLEML N ETEEE, A THN
ANEF"FERIET, A RN A EFLZEANRERL KT
THEWRAEELAR, EEAEFLEA R—HEFTE, - HE
£E, AEAERETHERS R EXFELRE K PE
B, A, BFARGEHFLZEAZAN, BRABEFEXEARK
RO ERTH xR # /AR E E R R R ABAE MU
=

oA Rk ZHE THE EENELENTH/ AF (K
T BRERBAMEFL)MERAEXHES () NE£LEEF
WS e o

2. HARTH/FPEGEZMN /T EéRKHRKHE)E%
A I AFEXENTHF/ AH(RL/E RERLYF L)
FRAXEXHETHR)NELEGEFEZT RN XEHES;

3. WAZEMBRFTH/ FEXFXE)ERK . ZHE.T
T EEEERENTHALFH(RE /A KERMETR)ERAR
X5 (RN £ E WA EE TR XFE S,

HAER AEH/ EFEEARLEXFEFNREHKERRZ
WP R W Eprad, R EEFH DR B A KO0 R 1 5 Ao ¥
HWETHRFORZ RERBENBENTERIANNLE AR
B oy SREAS B B (SR B 3 A A E B RREAL)

@® Amy Ling, ed., Yellow Light.
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TH,RNEETBAAEEH LIRS WS, FTLit+ A
YA WE £ £ B E B B K 8 F (King-kok Cheung) # 1 % %
LML H/ AEFEEFRE ELEAAFERTLE L LE LR N%
PURYEEHFLEFR AR P XA ENALTE Htg A
FEERCTHRAEFLZEERCHRATUITH S B4 M
(HIMAEEE X R, GBFELFH DB LB
Z_, *Chinese American literature’ T HR TURHF TN R HFT L E,
WEFETUF XAENES, G R X EEXE . ARME
T REFENERY FEXE 3, RTTEA Gl EbmEES
A RERBEF S EXNTEE R Kb, TR
XFFRRFOFLLEELEBNCEBENGFEE gRELE
6 S EE R )T 3 69 R AL U R K 69 B A T B
AKEXWER R BERF U EXENF LT %, )
B T AR 6 el M 9% . “Chinese American” X ¥ & g
HEEWSTHEEETAAEYYE Efbd T A51_", E
&%%E#%%%@@wh&QMMWmQ%%fJQ%EA
REAFRALCXREYHIHLEADELEWN— o5
BRI E S A, BESEHE B TR R XA R O —
B BATHFEEAELNEARBT OB S S E4K
THEAEAERTHE N ZEFHTRA, g S, 3% 9 B T A 4%
CKEHAENER BT RIE TNATRERAGBERAR . B
fiftiZﬁ%ﬁW%B,‘ﬂﬁﬁé%A’ﬁiﬁ]é’ﬂfffﬂ%&;l’:ﬁﬁ’fﬁféﬁ“ﬁ

@O BEX (BRI /B, G m%i%lﬂfﬁf-'ﬁi’e% EEREN Ny ed
T BABCPANCFEY, B 29 %, 55 11 11,2001 4E 4 8,55 19 5.
@ FEt,



WRE. MLAREETFEARECHEL"VEFHTEE
PEHFFLRGAL RACLHLHF / HELBEREANEE
CRRERTE BB AR, A A RR A R E LB RS CR
FA" D Bk F W T F /4% H % B (Asian/Chinese
America) X ML & R E L EEEAN, TR KR, ERE -
EHE P47 SRR R AT, R L R T R E R
FHEEER PR TAM ()N FEHRG A fosb Hith LR
A TR A —ANETH R R D

T, RNAR EH/ EHFLEEER FHNEFEFHAK
FXT £ E X F R A8 8 R e 3R
BOEE B AXERFERRANHERD £, L5 ERE
55 AR SR B B TRl £ E R iR
PR X 3 4% £ #F # (Isaac Bashevis Singer, 1904—1991) Al % &
AH T B 1 1 B B RS B8 R B R
BHERW -2, =T 51BN KEHRBE£E, =+ Y%
B (1943) 4 RAZENR , XA ERAAMEH TREFNXT £/
A A Ko FE LR T E MR A SCHE R AN 3 0 A R i A K
EEENTH/LFERGAEERS THAKE., Fd, 5%

©® Sauling Cynthia Wong, Reading Asian American Literature ( New Jersey:
Princeton University Press, 1993), p.7.

@  ibid. , p.6.

® Gish Jen, “Interview by Rachel Lee,” in Words Matter: Conwersations with
Asian American Writers ed. King-kok Cheung. Honolulu: University of Hawaii Press,
2000.

D BRI SCOR I s 35 E R 50 UM (i) TR IR P R TR 9 2 R Y, 30300
F B CUXTE A LHIRN SRS Mg — s 58 AT & X
L), b SMEBE AL, 2002 4,55 380—399 T,
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MAFE—MAAFRXANFIENE, W REEE HER RRE
FERAEXFAE LAB TEBNAF, ERTLETHF /AT E
E¥#HPEFHSREBREMH)N N A G, £E A AXE
FHERRFREFHLRNEEEAANLZE TR XF
27,

= REH/AAFEALFERA

ARTEEXF U GWEH/ AEFLEXFELEETRAXES
RE—BHERA=TFNE XE5TH/ EHFXETHHIERLE
BlX, FFAERNLFLEEZHN 4L 5 R RHH 20 #
£60 FREMWTHFELEZHR Y 1965 FHREIAEETH £
EAHKI R AEATEMRAY, ERBRRBREFHEA
BRI 40T, EAHRRT AR IAGARSEBMLCHKE
BlE skt —MiEe,"Ce0 FRE MM 70 FR, Y EFHF/ LHE
BAMEEAXE-SHARIT Lotk BFH/EFH X EXFEE
ZEHTEE. FELHF/AHFLXEXFRIARANLE XFEF &
MER=ZBAR :FAEEATHRA(EFEEER)1976) @
BHEHW(THEEER R X5 FREEN(1974) Ofo R H
SANEHM(LA! THEEEERXE)1974) O, LT

(O  Sau-ling Cynthia Wong, Reading Asian American Literature ,p. 6.

@ Kai-yu Hsu and Helen Palubinskas, eds., Asian American Authors (1972).
Boston: Houghton Mifflin, 1976.

@ David Hsin-Fu Wand, ed., American Heritage: An Anthology of Prose and
Poetry. New York: Pocket Books, 1974.

@  Frank Chin, Jeffery Paul Chan, Lawson Fusao Inada, and Shawn Wong, eds. ,
Aiiieecee! An Anthology of Astan-American Writers. Washington, D. C.: Howard
University Press, 1974.



B EHEEFL)(193)O(FEZ K. ERHIFEELY)
(2000) % # % XA T, £ 1P H T F/AF £ E CFME T
i H 2 B ) (Bridge) (I % % % ) (Amerasia Journal ) #r (i 31 &
8 ) (Greenfield Review) % 4 R # /e H £ B H#RET XKW
A,
REAHANETERBHEIHF /M HFFEXFE L TFEFARE:
VA AEEFAKTIHN - HEF/HFHFEEXFHEMTR
FHBRT , HF PR ANA . 2P EN(EHFLXEXF HHEAHR
HEBENEN(1982) @ kB FEMtE - HRAFH(EHFXZEX
FHERE)(1988) O MABACKH MR ZE: EFLER)
(1990)P A EX FoM EB AR H £ E XF M) (1992) O,
ERRWCTHLEXFR T AFER T £)(1993) © fuik i3
WORERFF ALK FHEZE AN FEN1993) O%, KA (T
FHEEXFHERE)EdANREXF S H N, B ALK R

®  Garrett Hongo, ed., The Open Boat: Poems from Asian America. New York:
Doubleday ,1993.

@ Elaine H. Kim, Asian American Literature: An Introduction to the Writings
and Their Social Context . Philadelphia: Temple University Press, 1982.

® Kin-kok Cheung and Stan Yogi, Asian American Literature: An Annotated Bib-
liography. New York: Modemn Language Association, 1988.

@ Amy Ling, Berween Worlds: Women Writers of Chinese Ancestry. New York:
Pergamon, 1990.

®  Shirley Goek-lin Lim and Amy Ling, eds., Reading the Literature of Asian
America. Philadelphia: Temple University Press, 1992.

® Sau-ling Cynthia Wong, Reading Asian American Literature: From Necessity to
Extravagance. Princeton, New Jersey: Princeton University Press, 1993.

@ Kingkok Cheung, Articulate Silence: Hisaye Yamamoto, Mazxine Hong
Kingston, Joy Kogawa . lthaca and London: Cornell UP,1993.
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ML RKBEAAEC HR T FHAZNGR A E, W RHET EF
WHFRZR”, AR CRBIREXF & WM, IUE
HHETHXEEXFRIA GHENTAERR, 5EHFXEX
#3#7).70

HOR BB AR A % B U o A R 4R T R LA AL L W AR
REEF S RFIFRTRAE

WA EHXEHRFRF 2 RAANTA RELHA RN
Ktk FEG, EF2 LR ATHLEERE R,

EH/HERXFZLE ST ZE, BRS¢0 R ER
M2 LwHA,FRT EEXFIRENEEFZH, HEARTE
SWERRAF %,

= kG R £ E L

Bl AERXFML, #HEEXFMATHLEMME,BEER
TN AR F SCEA L, A ET ML, BB HE S X
foB MRS T &A%, 7L WFLEE WA 5K 0 4 04
BEEERELT Uzr, Az d, - BRFHFARERK, H
FH-EFARRTHANMNAFERERFE, CEEEHIFA
A K % (Arthur Sze, 1950—), # % ¥ | x| £ % (Carolyn Lau,
1946—) . #k 7% (John Yau, 1950—) . % T & (Nellie Wong, 1934—) |
PR % # (Marilyn Chin,1955—) 3K % % 4K # (Wing Tek Lum) .
% % 3 (Alan Chong Lau, 1948—)., & & 4 (Mei-mei Berssen-
brugge,1947—)% %, MY+ HAFREAER, FEEF, MHLE

O B GRBEEIHIRR), B MU ERCULBEE S EB EEBFE),
B ALRREBFIT TR, 1994 4E, 55 179 1,



MR L LAFR, Xk, — M FE % B K& (David
Henry Hwang, 1957—) # £ & 1E( #i & & ) (M. Butterfly, 1988) 3k
1988 FRER, ER THENSAREE ZERB R Z — 3L,
ZEXEAREHEE RIEFLEAXERSRENEHER -
AL N RE P UTFF EEE FEI FHR EEE,
REF REBEFAELTEHAEXFIBEXLTEAG,
TR YR BEREBE A AN ETEACZ - HABEFENF L
FNH, T BN R E AT, KRB X (B) 11 89 T 5 Fa
ERZEEEFZPRABTANTHATHENNE,

1. 3 FTHRENRG LR EA

# % % (Maxine Hong Kingston, 1940—)# & 4 1E(% & +)
(The Woman Warrior, 1976)# # 4t F X R T HEX# P WAL
A, TAFUCL B LINREN T R 5 — R D3P E
)M EV ARG AN A T IO EE(L T L B RAZ P
— D N(1994) LA KR o B # # E % A K % (Garrett Hongo,
1951 =)W A B E K F )3 L7 % B X e oh 50k, it

T0FRTPHNTEHFELEBERLL, RES U FH
AR RAFF(KF L) RBAMBE W, EE R
LF Mk ABENERERAAGEELAIF S b
AR, DT BHRZ PR =AY k=L
RIKRESEERN—NEHE R FAALGHGLE, S
BT EZR,EMFRLHFSEALLXTAANE, MAT
RREEBAT LALIEFTIH B TR F" AN &, RE L
HFAT, AA(KEE)V TR T AT AT A ftEE
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B4 F B e R, Al THRAEL ELPAA
WGP BAG h R6 L AeAp 0 e 2 b EHHES T
RgAitsleg1a g O

AR ENRETHEH, FFFHESETER, A 1976 F
(LBH)EHE AN LRI LN T ZFUR BEFREE
TZHK BN B(LF L), EAH(F E #)(China Men,
1980) #1 { 7 4T # ) ( Tripmaster Monkey: His Fake Book, 1989).
RutE£“B R THOWEF, LETLREN O ERIK
*BEEFEFXPERFFRL, KA EARKERM G 2H
FHRER OW(AITHIRBEHERLEL R, IZAZHTTR
NEBETHAH DR, FERRBLTEFLEUFNHFER, K
TfF£Er 5 ERBE FERE&HFLS XBRAXN MfH
WRBEZR"SEHCERHNEREFANO

EARHAEHNLHEEXER, AFFLAEARBEFTTHNL
LEkTEHBRER, MAELTFRABENEE EBELET
THWE ¥R, BIYEAAZRAHLLLATHEHANEAR
£ B E A S A e A B SR M B 2 AR B &, DU A SURE AR
FEEBEWERAAENRLAL, EEENR HEFTRES N

@  Garrett Hongo, ed., The Open Boat : Poems from Asian America (New York:
Doubleday, 1993), p. xxix.

@ IR (REE HEE (G B )P XTPLCIL) , BEIGE BB EN X
HEmCALR I SEFEEED).

@ /ML IR T R AR R A TR S Uk fE R, AL TE B

@ Paul Skenazy and Tera Martin, eds. , Conversations with Maxine Hong Kingston
(Jackson: University Press of Mississippi, 1998),p. x.



RARPEF RAHRKBT LR TENLEER L —EE KA
LAESHEERRZ Y EREEAMH LERFEEE A¥EHE
THBERSE AFAHNERESENERZ —. (L E L)L
WHEAPERRFNHMN, EBEELDEAEERBAEENT
e, P 5 ZEEALPRAR FNAAXFLEFHE-EER
AR AL, R E EE T FMERT S GO HE &K /DR (BI-
dungsroman)#t % EE X ¥ ¢ EEFER T EATH#H.C

T B3R (Pico Lyer) E B A (EE £t % — KB A)H®
By — B b, ARE B £ (Amy Tan, 1952—) 8 & = A0 3 (4 #
WY (The Kitchen God’s Wife, 1991) 2 # 4] 15 & E 8 & = K M
A, TN A #8 # — RN HCEAE 2 )(The Joy Luck Club, 1989)4E
RTFARf ASEH FUREBRL U XERE, W E =
HBIARELVICAAR BT H B HETE=AAN(ER L&)
(The Hundred Secret Senses, 1995), (E# &) H Bt % £ £ (4
AHFIGH A EERBANA ERBEAREEL _TEF R
FM! FERBEFEH (Wayne Wang) FEN B Z(ER L)L FE T
EXEEFR PR, 199 F4 AL EmBETHREENSE 4K
B EZEMERBRER(ERL), BHE—ANELEFXE
LERRGER - AGHRH R L ARRE T IO DL EIL
HEEEG B mEEEAEREN IR, THAERER L
FCETMHET HEFRERATN, i HEIREI(SHE

@  Pin-chia Feng, The Female Bildungsroman by Toni Morrison and Maxine Hong
Kingston: A Postmodern Reading (New York: Peter Lang Publishing, Inc., 1998),
pp. 1—2.

@ REEEHRIFTR, 1991 F6 A 30,5467 7.
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