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From The Editors

. Costume and adornment islan important sign of human material and
spiritual civilization.The course of its fromation,evolution and
enrichment rjeflects the constant accunulation,development and
progress of.c1vilization of human scoiety.

. The chl.nese nation has allong history and splengdid culture and
enjoys a high reputation as “ The kingdom of Dress” .In the cave
per}od. our ancestors already learned how to use bone needles to do
sewing work. In the periods of the Xia. Shang. Zhou Dynasties, the
costume and adornment was already quite developed. During the long
years from the prehistorrical age to the historical period. from
living on raw foodstuff and in caves to rockets flying into space,
costume and adornment has gradually entered a civilized period
During this period.the styles changed greatly from coarse ramie cloth
to brocade clothing, from wearing skirts and cotton cloth to robes and
mandarin jackets and from mandarin dress to various fashionable styles
of dress.

_ The Chinese nation is a pluralistic unity. Each of 56
nationalities has creatad its own splendid culture of costume and
adornment . Like the entire national culture. Chinese costume and
adornment occupies a prominent position in human civilization, which
not only has its general character, but also has some distinctive
characteristics according to nationality, region, time period and
occupation. The nature of the nationalities has especially contributed
to the dazzling, colourful and distinctive characteristics. Each
nationality has its own living conditions, modes of production,
customs, habits, religious beliefs, national character and aesthetic
sense, so the ways of wearing clothes, dress materials, designs,
colours,patterns, ornaments and manufacturing techniques differ
greatly and vary in styles. Therefore, it is significant to
appreciate, research, carry on and enhance the Chinese national
culture of costume and adornment.

Take headdress as an example.The Han women usually like to coil
their hair into buns and adorn them with hair pins, which makes then
elegant and poised: the silver coronets worn by the Miao people are
splendid: the headdress called “Erguan” by the Yao people is refined
and tasteful: the “Cockscomb Hat” worn by the Yi people are very
beautiful: the headdress called “liangbatuo” by the Manchu people
Jooks noble and dignified: the smallest hat called “Manpu” by the
Uighur people has a diameter of less than 10cm. The Tulung and Achang
people living in the mountain areas like to use bamboo and rattan as
their adornments, while the Gaoshan people, who live near seashores,
consider shells as precious adornments, some jackets are adorned with
30,000 to 40.000 shells. The Tibetan and Mongolian people have a fancy
for gems. The silver ornaments adorning the splendid attire of the Miao
and Tung people are a feast for the eyes and dazzlingly brilliant.

As for the dress materials, the nationalities engaging in
livestock farming usually have a fancy for animal fur, those who go in
for fishing ang hunting like roe deer, deer and fish skin. And those
who do farming work are fond of cotton or ramie cloth and silk. There
are some differences in dress styles. The robes worn by the
nationalities in the north are straightforward and gallant and the
jackets and skirts worn by the those in the south are exquisite. A
Tibetan robe is longer than the height of a body, while the jackets and
skirts worn by the Li people are very short. The clothing worn by the
Tulung people is made of a cotton blanket, which is natural,
unrestrained, simple and tastsful. The jackets and skirts worn by the
Miao people vary in style and delicately embroidered. The straight
gkirts favoured by the Dai people are graceful and the jackets and
skirts worn by the Korean people are elegant and poised.



The shoes worn by each nationality are of great variety and many
styles. The nationalities in the north usually wear fur(leather)
boots, “Wula” shoes (a kind of leather shoe with “Wula” straw as its
linings} .those in the south are fond of wearing straw sandals, clogs
and embroidered cloth shoes with upward points. Each footprint on the
gr_‘ound repre:_sents a graceful artistic sign. There are great
differences in both shoe materials and manufacturing techniques. The
flowerpot shoes worn by the Manchu people are very peculiar and show
their special characteristics.

) Tpe patterns of costume and adornment all take their source from
daily 1ife .Designs of animals. plants and geometric figures adorn
their clothing after the artistic process of abstraction, realistic
painting and standarization. Many patterns favoured by some
nationalities still remain simple folk styles, while the patterns of
other nationalities are getting more and more rigorous, neat,
exguisite and lifelike.

Under the influence of various factors,the colours favoured by
each nationality are quite different. The Han people have long
regarded yellow as precious one. The Mongolian people have a fancy for
white and blue, regarding white as milk and biue as the sky. The Yi and
Tuchia people think black is beautiful and precious. And the Miao, Yao
and Tu people like to arrange scarlet and bright green colours
together. The ingenious combination of style,colur and pattern in
their clothing gives the people a feast of beauty, symbolizing great
longing and love of the people for a happy life.

Sets of exquisite costumes and adornments represent the Chinese
wimen s wisdon and talent. The Hoche and Olumchun people make their
fish and animal skin clothing in peculiartraditional techniques. such
as thumping. rubbing and dyeing. The “batik” of the Puyi people.the
“pright Cloth” of the Tung people. the “Adelis Silk” of the Uighur
people and the “Xilankapa” .of the Tuchia people are best-sellers.
They are favoured by foreign friends all over the world and sell well
on world market.

The costume and adornment of each nationality is symbol and
accumulation of its national culure. However. their cosumes and
adornments always give expression to their aesthetic sense through
festivals, religions, marital and funeral ceremonies, and social
gystems. It is these aspects that have contributed to the aplendid
chinese national culture of costume and adornment. Society has
developed rapidly and changed greatly. but the Chinese national
culture of costume and adornment has still retained its national
character.and is world-famous for its rich and excellent styles and
exquisite techniques.

The chinese national culture of costume and adornment has
recently attracted the attention of more and more people in literary
and art circles at home and abroad. And today. with the rapid
development of fashionable dress, it has become very signficant for us
to tap. collect and research the Chinese national culture of costume
and adornment so as to expand our traditional national culture,
inherit the cultiral heritage of thr Chinese national culture of
costume and adornment, promote the development of a modern culture of
costume and adornment, and enhance cultural exchange in the field of
costume and adornment between China and other countries all over the
world.

As space is limited. we can not display all the materials. We are
sure that this album will inevitably have some mistakes and
oversights. We shall sincerely welcone any criticism or suggestion
from experts and readers.

March 2004. 8
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2. The Manchu nationality
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4....... The Korean nationality
S HH R
6........ The Hoche nationality
T Ok
8...... The Mongolia nationality
O SN
10 The Tahur Nationality
T R
12....... The Owenk nationality
18 LieEE
14....The Olumchun nationality
1D @l
16, The Hui nationality
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18..The Tunghsiang nationality
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20 The Tu nationality
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58.......... The Tai nationality
1 T REE
60........ The Lisu nationality
BT BE
62........... The Wa nationality
B3 FiTR
64........ The Lahu nationality
B5. Mg
66....... The Nahsi nationality
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68....The Chiangpaw nationality
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70..... The Bulang nationality
T fa
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T4........ The Pumi nationality
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76........... The Nu nationality
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78..... The De'ang nationality
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80..... The Tulung nationality
Bl it BigKR
82......... The Jino nationality
B3 [£5)i

B5. ik
86.......... The Puyi nationality
BT & &
88......... The Tung nationality
BO. K&
90.......... The Shui nationality
L0 &
92........ The Gelao nationality
O3 HE
94...... The Chuang nationality
TP &
96........... The Yao nationality
07 e AR
98....... The Mulao nationality
00, e EmE
100....The Maonan nationality
10T e RE
102....... The Ching nationality
103 et TRE
104..... The Tuchia nationality
0D e B"E
106............ The Li nationality
107 e 93
108......... The She nationality
109, i e BWE
110..The Gaoshan nationality
1 1 T TP PR N
M2, The Han nationality
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The Manchu women comb the bun on
the top of the head and wear earrings
They generally dress in gowns and
robes. The robes are as long as the
long gowns. The sleeves of the
underclothing shirt and outwear are
rolled out. The cuffs are big and in
the shape of horn with embroidery laces
The young women normally wear 8-
embroider <clothes, which have
embroidery parts on the front and back
chests, left and right shoulders, and

the fronts.

The Manchu women are good at
embroidery. They are fond of
embroidering patterns such as flowers,
grasses, cranes, deer and dragons and
phoenixes in harmony on the clothes

shoes, pouches and pillows etc. Their

shoes have woods soles sized around 15-20
centimeters. The upper part of the soles are of square
and the under parts round, a bit similar to a
flowerpot, commonly called ” flower pot shoe” . The
central parts of the soles are carved into the shape

of a horse’'s hoof. And the footprints are just |like

horse' s hoofs, Therefore they are also called the i

horse' s hoofs shoe”
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The Korean women mostly wear the long skirt and the short

up-wears, which have long but narrow sleeves and long
ribbons. The ribbons in majority are made of red and purple
silks. There are colorful silk laces on the cuffs of
sleeves and the bottom dress edges. In winter, they wear
coats. And the old-age women wear

sleeveless jacket with inner leather pad

and silk surface, the long skirt they

wearing has 2 kinds as the
wraparound skirt and the tube-
shaped skirt. The old age women
normally wear the wraparound
skirts. The young women and girls
often wear tube-shaped vest skirt
The skirt reaches to the knees so
as to work easily. Only the old
women use the white «cloth as
headband. Usually the women wear 4
the color headbands, which is a ‘)
folio half-meter-long—-square
scarf to cover the forehead and

tied on the back of the head

From the past till now, the
women still often wear the
silk pouch full of

aromatic powders or smal
articles. White and sky blue are
the main colors the women in. They wear
the boat shaped plastic shoes with
sharp and up—-pointing heads and white

socks.
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The Hoche women generally wear the long

dress, similar to the Mandarin gown with

short but wide sleeves, narrow and slim

waist, embroiders or moiré and animal

patterns made of deerskin on the

color edges, clothes edges, cuffs,

front and the back of the dress

and polished fish bone buttons as

decorations. The dress is as long

as to be over the knees. And its

lower part is wide and big. The

Hoche women do also care much of

the hairstyle and ornaments

The young girl combs one plait

generally, then combs 2 behind the

neck after married
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