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The standard of coziness may experience
changes as time goes by, but the fashion.
luxury and splendor in the past, are well
probably kept and reserved in different
expressions today. Taunis of onlookers
cannot tell whether it is nostalgic mood or
pose as a tover of culture, exciting of
inspiration or exhaustion of inspiration.
Lcaving the question of chicken and egg
alone first, we can describe the phenomena
with a glance at textbooks of architecture
history. that art of ancient Rome embraced
its Renaissance in the work song ol Filippo
Brunclleschi's construction team of Florence
Cathedral, and after that, the rejuvenation
reappeared with different names, such as
Classicism, Greek Revival, Roman Revival,
etc. [ am not an expert on how current
Chinese architecture should deveiop Chinese
traditional culture, nor in modern words,
how to revive or at least to focus a new genre
with rejuvenation preference, but I will do
the best 10 illustrate in the book that, the

exploring of historical culture is the

PREFACE

foundation that it is inheritied, and we shall
bt even more modest when facing the ancient
culture with deep and rich accumulation,
more steady in the world trends of riotous
profusion.

In the spring of 2004, Mr. XU Peijian from
Beijing Shoulu Huayuan Group. Mr. JIA
Yingtao and I had a common chatting. Today
when I recatled this cooperation, it's the
talking that drove me to writc down this
book.

We first talked about 2 new trend called
"Serving the Top" in the real estate project
development, and mentioned the results of
some projects of top luxurious house for
tichest people, say, George Town of
Washington D.C. in US, location around
Montchanin of Delaware State, where Du
Pont family built up its career, and many
domestic projects discussed one after
another. For me, it is much familiar with that
fashion masters make efforts on celebrities
and personages to court their favor, and gain

reputation for themselves. Of course, real



cstate is more prolonged and expensive than
fashion cloihes, aesthetic probiem of the
building is more complicated as well. In
addition, real estate is unmovable, that's
why some could be the rich district or noble
disirict. Architecture is never a pure scicnce
nor art, political and economic factors are
always the considerations in evaluating
buildings. Leaving the question of classes in
society alone. buildings for the rich play a
leading role in carrying forwards the culture
created by common people.

Contrasted with noble district is the slum. I
spent some years living in the Taitou Lane
of Yangmeizhu Leaning Street, in the west
of Dashalan, and T was deeply impressed
that many buildings in Old Beijing Courtyard
House Protection Zone are very close o
slum. While many are rushing at Serving the
Top, the wealthy. no present developers are
rcally willing to improve slum land, and in
many cases, the reconstruction of Beijing
0Old City Courtyard Protection Zone is
performed due te business profit. Being
profit-oriented is not the problem, as it is
always the driving power everywhere and
cvery time, | even view it as a kind of
simplicity. The problem is that some
administrators launch projects without
serious consideration and factually speaking
cheated public hand in hand with media
(that actually is the tongue of the
administralions) and developers under the

name of right and honour, just for their own

benefits and some kind of shori-term results.
Mr. CHEN Zhihua from Tsinghua
University gave two examples in his
Commentary After Half a Century of
Practise. One is Nanchizi. It reads:

The proiection program of one area of
Nanchizi has been published in the Beijing
newspapers during the sccond half of 2002,
but it seems more like a big joke. In this
program, all old houses will be pulled down,
and new ones will be built on the remains.
New houses are all courtyard houses with
sccond floor, forming array with rows and
columns. You can never find out any relation
between this kind of design and the meaning
of protection. ... Several days later (that's
after Mach 2003), Nanchizi program
appeazed on the newspaper once again,
saying that the reconstruction program of
Nanchizi, one of the Historical and Cultural
Protection Zone, has been lannched. "17 old
Chinese courtyard houscs have been
reconstructed, ...with 2 floors under ground
and 1 floor on the ground”. There seems a
mistake with haste that there should be 2
fioors on the ground and 1 under ground.
How can this reconstruction for noble
buildings be performed in the Historical and
Cultural Protection Zone, and in the capital
of Beijing?

Another instance is Sanyanjing Lane. 11
reads:

The protcction program of Sanyanjing Lane
has been released from Feb. 21th to Mar. 6th



2403 in Beijing. Sanyanjing Lane is also
one of the 40 protection zones, but the word
RECONSTRUCTION is used in newspapers
and television news. Media described this
program as "to reconstruct Sanyanjing Lane
as the first exampte of infusing Chinese
Courtyard housing style and pattern into
Historical and Cultural Protection Zone,
and resembling ancient living residence."
No onc can understand how buildings
resembling ancient residence buildings
compose historical and cultural protection
area. and what is, as it was printced in
newspaper, the meaning of infusing
traditional history and culture content into
the Sanyanjing Laone Historical and Cultural
Protection Zone. Is traditional history and
culture content nceded for Historical and
Cultural Protection Zone, and how to infuse,
like a hawker injecting water into pork?

Insightful are the Mr Chen's words, and silly
is the way of so-called protecting. In fact, it
cheated not only those who want to protect
the old city, but also those top level persons,
who knows little about architectural culture
and the result of reconstruction, and they
were the very motivation of the project. As
foreign rich persons like to become sponsors
for foreign culture, domestic rich persons
have similar rcfined hobby. But situations
in China are so complicated that it's almost
the hardest thing to figure out for what
you've sponsored or who took your money.

From my point of vicw, the riches purchasing

Nanchizi must know that the stumland today
once were imposing dwellings and spacious
courtyards, and want to pay for the peace
and purification of environment and heart
with money from arduousness or luck, and
they must feel happy and contented for
joining a traditional culturc club. But they,
at lcast most of them, don't realize that the
so-called residence with plentiful culture
and cultural environment around infused by
thc salesman into their heads is actually
careless and false artificial things without
real historical essence. Maybe they are aware
of that, but have no better choice in a country
where carelessness and falseness are
INFUSED everywhere.

In the Historical and Cuttural Protection
Zune people asseried, can't we today spare
some time and have a peaceful mood to
examine closely those old walls that
generations stroked, delineated and mended,
and concentrate our attentions on caring
them with modern technological means?
After all, the truth is that architectural
designers need steady attitude, while society
needs transparency and argument.

In the three participants of chatting, Mz.
XU, Mr. JIA and 1, it is I who didn't have to
worry about paying the bill because of
embarrassing pocket, so it is my work to
spend more brain energy on talking and had
almost digressed. Mr. JIA guided the topic
back to "Serving the Top": isn't it also

meaningful for recovering tradition if we




could explicitly announce traditional culture
to rich people step by step?

But as a young man with just a few years of
studying, whom can | serve, or what can |
announce, even if considering the sense of
accomplishment and enjoyment after doing
0.

Mr, XU is a very successful real estate
operator, and he talked about Beijing
Chateau project at that time. which includes
skyscrapers of only dozens of luxurious
househoelds with hundreds of square meters
each. Instcad of pretending Lo be deep by
imitating thc appearance of traditional
culture, as dotting flecks on the face of a
little girl 10 make her look old and
experienced, the exterior of buildings totally
adopts modern materials and style, As Mr.
XU's awn words, "I retained excellent
designers including some masters from
Germany and other foreign countries, but
we can not decide how to reflect Chinese
tradilion in modern interior design. Current
design makers don't know much about
genuine traditional methods, while history
professionals cannot pick up the appropriate
material for design from history study. Now
it's time for Beljing Chateau project to define
intension and establish the image. ! really
feel that every chatting may give me
inspiration.”

At that mmoment, 1 saw the reflection of Mr
XU's glasses. and thought it was time to

show my interest; | am familiar with Chinesc

traditional culture and the method of interior
design. The impulsion of temptation and
measurement of my own capability ran into
my head simultancousiy. 1 didn't know the
next sentence when 1 spoke, but trying to
avoid awkwardly silence, followed the logic
of language itseif, and hoping a conclusion
might be drawn. I even didn't think of the
result, no matter it would bring a quillet to
escape or a period of busy time that might be
bevond my tolerance.

"If the interior design of your project is
given to someone like me, and is juxtaposcd
with that of masters from Germany, it must
be inferior or even ridiculous. Frankly
speaking, I don't think anyone in Beijing can
make interior design that reaches the world
tevel." 1 blank-mindedly showed some
modesty for colleagues no matier neeessary
or not.

"I believe that the long lasting fine works of
ancient China is not Icss good as that of
masters of global fame today, while the
latter may not match in excelicnee or beauty
with the former if they haven't stood the test
of time."

"Speaking of classical interior design in
China history, there is a large amount of
brilliant works in the royal building in middle
period of Qing Dynasty. Common people
cannol even imagine how superb they are;
even most scholars today cannot understand
their value thoroughly. As a person studying

architecture history, T just get somce



supetficial knowledge.” I must insist on
being modest, no matter expressing it from
heart and soul. or just something of common
sense.

But sumeone must stop such endiess humility
and turns the conversation onto the right
way, and that is Mr. JIA who deliberately
conducts such techniques: "It is a great
contribution if we can carefully and
accurately study and copy, instcad of
plagiarize, those ancient masterpicces, and
rebuild them with proper creativity on the
land, where tradition was once and arc being
destroyed into debris. On the other hand, it
is undoubtedly selling point in real estate
trade "

"Well, but what to study?" I was entering the
um step by step, without knowing whether
others let me to do so or it's my own willing
in the subcoenscicus.

"In fact, this kind of study and copy has been
a common way in museums, The Department
of Asian Art in the New York Metropolitan
Muscum has copied a courtyard in the
Garden of Lion Forest of Suzhou, and Mr.
CHEN Congzhou was the designer. Another
instance is Peabody Essex Museurm in
Boston of US. People there have becn
engaged in a cultural exchange program
with Anhui province for several years. They
purchased a complete courtyard residence
called Yin Yu Tang, moved the residence as
a whole to the US for reconstruction. 'They

also built basements under the old residence

to contain all equipments for maintenance.
All work was done with extreme carefulness.
They completely investigated how the host
of Yin Yu Tang migrated through history,
and made extensive research on the
architecture of Anhui residence and local
living tradition as well. Morcover, they built
a small exhibition hall to record and
demonstrate their production by videotape,
intranet, regular exhibition, mini-library and
etc. Although they copied the residence
from China, their concept is novel, and
design is precise, But it's not wise to do the
same thing again."

At this moment, T began to talk on my
research field: "f've participated in compiling
The Photo & Drawing Collection of Interior
Features of the Forbidden City when [
waorked in the Palace Muscum. Countless
exquisite intcrior examples can be found in
that collection. Hence, it will be quite
convenicrt and will not lose shape very
much it we refer o the classic interior design
and remains of the Palace Museum, and it
must be totally different with so called the
style of palacc of Qing Dynasty that we can
see everyday. The only shortcoming is too
¢asy to be identified as nothing more than a
replica,”

Without further explanation, we all could
imagine the unhappy faces of rich customers
when they compare the real royal rooms and
the imitating ones.

"It is ideal if we can use something that has




disappeared but still can be studied and
rebuilt accurately, such as interior spaces in
the ruins of Yuanming Yuan."”

Although I hadn't found any surprising from
others' eyes, | kncw this conversation was
not fruitless, and it would cost me much
private time in the future.

"Yuanming Yuan can be far from only
having Western Buildings, but the Garden
of Gardens. Western buildings are only a
small part of Changchun Garden, one garden
among the three main parts of Yuanming
Yuan. Every thing in the garden, from layout
concept to furnishing items, is delicate and
full of meticulosity. Research on Yuanming
Yuan is quite hot, while leaving the arca of
interior spaces of the various buildings as
blank. I've read huge piles of materials on
interior design and features of Yuanming
Yuvan buildings, including literature,
drawings and photos, even historical sites
and remnants. As a result, I found there are
strong ties between the style of interior
features, room layout of Yuanming Yuan,
other gardens of northwest suburb, and
gardens known as the Throe Seas, Rehe
river in Chengde and that of imperial palaces
in the Forbidden City. My thesis for the
doctorate mostly relies on those documents."
When listeners had shown interests of

concentrating on this topic, I began to tatk
more details, "Indeed, there are many
interesting interior design instances in
Yuanming Yuan, say, the main hall Shenxiu
Siyong of Lianxi Lechu scenery site among
the forty sceneries. This interior design
shows extremely superb skills in function
understanding, space organization and
technique applications. We must learn the
original meaning and cssence of interior
design and need creative design method if
we want to transter it into Beijing Chateau.
1 suppose il is needed to start « rescarch
phase as the first stage of desipn..."

Onc busy period began from then on since
these two fricnds gave me courage, and
cxpected this book. 1 cannot write with
relaxed style, and I don't want to conceal the
dullness and fatiguc of research. For these
reason, the main text part of my book will be
similar with Chincse historical academic
eight-part essay. If there is any missing part
here, it should be that I cannot make
acknowledgement in a separate section to
those academic teachers, clders and
colteagues who have helped or inspired me
directly and indirectly, and that's why [ keep
numbers of feotnotes in the book: T hope
they could express some of my cndless

respect.
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