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FOREWORD

When 1 read ”song ci” poems, 1 am always attracted by the wonderful rules and forms of
classical poetic composition profoundly, So I concieve a strong desire to show this art in Chinese
painting forms.

I shall not only culogize the ancient poets but sing the praises of the modern artists. If the
painters grasped the poets’ thoughts to express the art correctly, I would desire to know well the
painters’ trains of thought to display them here. The thoughts are expressed by means of a kind
of language. And poets and artists show their meanings by theirselves languages.

My purppose is to convey the identy between ”Song ci” poems and Chinese paintings.

The orient art is covered with a solemn wonder mood. Chinese ancient poems, handwrittings

and paintings have implicit, meaningful and thought provoking artistic characteristics. Peo-
ple not only appreciate the orient arts by their eyes but also receive and know them by their souls
and spirities.

Over hundreds of Chinese calligraghers and painters worked hard at the album of paintings.
They seeked assiduouly in order to achieve higher arf statc. Especially the older generation paiters
still have devoed themselves to the loft realm of poetry , although they were already called as
great masters. I extend my heartfelt respects to the artists.

I am moved by this kind of spirity of seeking arts deeply and follow them. I study the artistic
characteristics from different schools of art conscientiously. I shall try my best to realize the
artisis’ thoughts. 1 hope that the art will be contributed to readers to exchange thoughts among
the poets, calligraphers, painters and readers directly, as if it were a bridge through to art.

What I spoke to the readers serves as a preface of album tentatively.

Chen Yuguang
Chengdu,China 1994






k;&:g,’_.{._; =

i




Y. &> Do

12
13
14
16
18
20
24
26
28
30
32

EE

]

B i X
Stta
TN
slEW
FEE
KBRS
RRERE
E B
R
FES
M
m =
REH
BREm
WD
miEs

rﬁn‘

im B

[

EEE
® B
k% 3E
BRRT
n =
S
KRB
AW
issE
B
g I
EXRE
Fan
EER
it ki
B &

34
38
40
42
44
46

52

213
214
216
218
220
222
224
226



54
56
58
60
62
68
70
72
74
76
79
80
82
84
86
88

s HiE
E-—-15
g
ERR
EWIA
Bag
FlLER
BR%
BiE®

b

= &
B-05
BRE
EIiE
g4
Fob

90
92
94
96
98
100
102
104
106
108
110
112
114
116
118
120



122
124
126
128
130
132
134
138
140
144
146
148
150
152
154
156
158
160
162
164
166
168
170
172

174

176

®=n
®EE
®IER
B F
RES

S 4

iR B
BEiE
B
X
BEx
IR IR
® B
Hinm
]
LT
Rl
B
2R
B =
2 x
ek
Rt 2
1 OF- %
y Lol ]

178
180
182
184
186
188.
190
192
194
196
198
200
202
204
206
208
209
210
211
228
230
232
234
236
238






B, S404F. 10164E% . YRAPEERS. WKERI. BHEEET RETANKT
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Tian Shiguang was born in 1916, He is a great master of Chinese flower-and-bird painting of meticulous brushwork. After graduating from Jinghua Finc Arts
Academy in 1937. he is o rescarcher and lecturer in the Gallery of Traditional Chinese Painting in Beijing Museum of Antiquities. He studicd arts under
I Huens Binghong and Yu Feisn, and was ttored by Zhang Dagin st the age of 35. Since1937. he has explored the lost double goule skill of Chinese flower-
7
TN anobisd painting of the Song and Yuan Dynastics, and thus, made a grest contribution to the devel of Chinese fl d-bird puinting. Now Mr Tian
i » professor of the Central Fine Arts Academy . a council member of Beijing Institute of Traditional Chinese Painting, and the vice-president of Beifing Soci-
ety for Coloured Painting with Fine Brushwork. (The Central Academy of Finc Arts, Beijing)
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Lou Shi;ui '“hbom ?n 1918.THe :ls_a great fnaste: o'f fl.owu—and—bixfi painting. a Grade-A artist of Beijing Painting Academy . the vice director of
%////////////% Bel)nlc ese;r;hi:nls\:ule of ud'monal Chinese {{alnllng. the co.uncxl' m.ember of fhe People’s Eordgn Friendship Association of Beijing, and the 7y "
o 100007)) ai h Society of Arts. Beijing. Many of his painting collections and treatises have been published. (Beijing Painting Acade- é////////////////////////////%
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