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In the early 1900s, the liberation and independence of
our nation is the biggest and the most pressing subject our
Chinese People should face to. Under this subject, the
newly artistic movement got connected to the democratic
movement for saving the nation from extinction and revolu-
tionary politic struggle. If we analyzed the spiritual charac-
ter of newly artistic movement to the connotation in culture
of the arts during the War of resistance against Japan, we
can get to know that the rise of arts during the War of
resistance didn’t stop but prescribe the development of
newly artistic movement, or we can get to know that the
arts during the War of resistance is the historical and logi-
cal conclusion of newly artistic movement since “May 4"
Movement”. Saving nation from extinction against Japan is
the task of whole nations, so that the arts during War of
resistance should be acted as propagator, educator, and
being able to bring people into play. Also artists should be
close to people’s lives, deep into it and behave it, as well
as people’s thoughts and aesthetics, and be sure their
works would be popular within the people. War changed
people’s lives, scattered their dream world and broke down
the sidelines between School and society. From then on,
many artists began to move their aesthetic sights from
calm reality to warm life, turn their interests about technol-
ogy to the attention about popular life, and appreciate el-
egance to pursuit simple. They began to walk out of paint-
ing room and city, they went into the frontline, into the
Minority area to sketch in the battleground or on the way
traveling. They expanded their aesthetic sights to a larger
space. So the most immense and the widest movement
that was deepened among the people had been brought
out since May Fourth Movement.
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