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Dehua Ceramic A, Linking the Past to the Future

(Preface)
Yang Yongshan

Dehua pottery is of long standing and well established. It wrote a brilliant chapter in China's ceramic history, enjoying
important historical position and international reputation. It also makes remarkable achievement in the contemporary China's
ceramic development, having new improvement and development both in techniques and artistic design to produce a large
amount of high-quality ceramic of daily use and many outstanding artworks. Since new period, Dehua pottery production has
developed rapidly and the ceramic artistic design appears a completely new look, which attracts close attention and praise at
home and abroad. Placing ourselves in Dehua ceramic production region, we will see it clearly that Dehua pottery is making great
efforts to build its promising future.

One

Dehua pottery and porcelain making goes back to ancient times. Now old kilns built in Song and Yuan Dynasties are still
preserved in the county like Wanping and Qudougong etc. The pottery making can be traced back to the Neolithic Age when
stamped potteries were fired. “Blue glaze ware began to be fired in Tang Dynasty” ¢, white porcelain and celadon produced in
Song Dynasty were pretty exquisite and began to be exported in large amount, “in Yuan Dynasty Dehua porcelain statues of
Buddha were presented to the imperial court as articles of tribute and got the emperor's appreciation. In the Ming and Qing
Dynasties, Dehua porcelain spread to Europe in a large amount, its ivory white glaze (another name called the cream white) had
a very great impact on art of the European porcelain. He ChaoZong's porcelain works is regarded as treasure in American-
European museums,” @

Among Dehua world famous ceramics, the white porcelain produced in Ming Dynasty is the most special and influential
one. It is believed that Dehua porcelain techniques and pottery modeling art in Ming Dynasty reached unprecedented height,
which made Dehua ceramic a natural beauty and a peculiar artistic work in the ceramic world. The wide appreciated Dehua
ceramic promotes the development of Europe ceramic culture.

Already spreading to the world in history, Dehua porcelain has exerted a far-reaching influence on the ceramic development
of the world, at the same time promoted the development of its own production, keeping improving in technological and artistic
aspects, and enhancing its variety.

Two

The reason why Dehua can turn out to be a world-famous ceramic producing region, producing graceful and unique ceramic
product, is that it has abundant clay materials and good water quality. The high-grade clay materials are original ecological
materials the nature offered, which need well developing and processing to show its quality beauty and become the carrier of
artworks. The local skillful craftsmen of successive dynasties made unremitting efforts in exploring and experimenting to create
crafts adaptable to the raw material in practice, to define theme of the artwork and its form of expression. To explore, fully
display the beauty the raw materials contain requires that the creator should have high aesthetic and culture level. Only through
constant seeking, finding, and judging with aesthetic judgment to define the theme and keep improving, can the creator appropri-
ately use the materials and make the best of their characteristic to realize the harmony between man and nature, We will clearly
feel this while appreciating Dehua porcelain artworks, no matter the works handed down from ancient times, or excellence works
of modern craftsmen, all were created by utilizing materials rationally, developing the speciality of the material on the basis of
realizing their own features, fully displayed in the artworks to make the best use of everything.

The fine, smooth and ;:ompact quality of Dehua white porcelain and its lustrous and transparent glaze layer are well integrated.
Among vatious white porcelains, the visual effect of Dehua white porcelain reaches tke acme of perfection. The white is the
simplest color, but can produce abundant visual effects. So does Duhua white porcelain, which presents slight color inclination in

.




being white, leaving people gentle and graceful impression, transparent but not simple, snow white and thought-provoking.
Meanwhile, under different production conditions, there exists chromatism among the white porcelains, including ivory white,
lard white, very light blue, child red. Dehua white porcelain does not seek for luxuriant color, but for simple milk white and
refined beauty. It fully shows the creation intelligence of the past dynasties craftsmen, who completely understood the materials
they utilized and made accurate designs.

Dehua ceramic has formed its own characteristics and matured in various aspects as it develops, including mould design,
decorative pattern and craft etc. “During Jiaging and Wanli of Ming Dynasty, Dehua porcelain mould art reached its peak with
people of talent coming forth in large numbers, such as He Chaozong, Zhang Shoushan, Lin Chaojing, Chen Wei and people in
the beginning of Qing Dynasty like He Chaochun, all famous for moulding Buddha statues.” © Their works are quite typical,
not only demonstrating the superb level in art and technology, but also presenting the charm of classical works in successfully
integrating the form and content and producing harmonious effects, making good foundation for the development of Dehua
ceramic art.

Careful studying Dehua porcelain mould, we can find the mould combines various traditional techniques in its continuous
development, including painted sculpture, wood carving, ivory carving and metal statue, to strengthen the expressive force and
unique form of the artworks. The statues of Kwan-yin and Bodhidharma are the most special ones. The creators paid enough
attention to the holistic model and emphasized painstaking depiction of the personage's inner world, giving the works with great
appeal. The expressive technique of Dehua ceramic sculpture pays special attention to the application of “line”, giving promi-
nence to the expressive force of the line, stressing undulation and heading of the lines. To take line as its major expressive means
in making three-dimensional sculpture characterizes Dehua ceramic mould and plays an important role in forming its unique
style.

Three

Inheriting the profound and abundant Dehua ceramic tradition, the contemporary ceramists carry forward and develop the
ceramic art with their unremitting efforts. The unique style of every ceramist, who made their own exploration and pursuing,
consists the overall style of Dehua ceramic art, which possesses prominent regional characteristic.

Dehua modern ceramic sculpture inherits traditional skills, but does not refuse to absorb foreign nutrition, including the
model treatment of the western sculpture. The modern ceramists have made bold tries and accumulated certain experiences.
Among the modern Dehua ceramists, some are quite traditional, applying traditional skills to present traditional subject matter in
their artworks, including Chen Qitai, Xu Xingtai, Su Qinghe, Chen Deqing etc. whose works fully show their great skills and
broad knowledge of traditional culture. The others belong to the younger generation, including people specially trained in profes-
sional universities and colleges and people growing up in apprenticeship, who inherit traditional techniques and absorb foreign
expressive technique to create brand new ceramic sculpture works. Such rising stars as Ke Hongrong, Xu Ruifeng etc. keeping
going with painstaking efforts in exploring and experimenting have got certain achievements. The works of Ke Hongrong and
Chen Guiyu "Viewing the Qiantang Bore" is one of the most outstanding works with novel composition, imposing manner, and
accurate depiction of personages' mental outlook, obtaining affirming and praising of people.

By closely examining and studying the traditional pottery designs with modern design concept, Dehua ceramic art designers
combine the enlightenment and wisdom they gained with actual demands of contemporary people to design and produce a batch
of outstanding ceramic products. The designs of daily ceramic and furnishing porcelain by Yang Jianmin and Li Guozhang etc.,
who got special training in professional university and college in 60s of last century are innovationgl on the basis of traditional
ceramic art and help them gain numerous awards in national ceramic exhibition. Their works, which possess traditional appeal of
Dehua ceramic and can meet the life and aesthetic view of contemporary people, are well received by consumers and experts.

The sustainable development of Dehua ceramic art is inseparable form cultivation of person with ability. Now the cerami-
cists of younger generation are growing up, showing enterprising spirit and creation intelligence with their works. Studying
earnestly from the ceramists of older generation, they will surely present more wonderful avorks for the development of Dehua
ceramic art.
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Distribution Map for the Ruins of Porcelain Kilns in Dehua
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Appreciation of Ancient Porcelain
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Tang Dynasty - Glaze Blue
U-shaped Jar with Two
Handles
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Song Dynasty - Three-
Handled Jar with Twining
Plant Pattern
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Yuan Dynasty - Marco Polo Vase,
collected by San Marco Exhibition

Center, Venice, Italy
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Bodhisattva Guanyin
Crossing the Sea

L]



F\ #\ W\ K\ 2\ o8

B B

[i1¢
collected by the Palace Museum
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Ming Dynasty - Bodhisattva Guanyin Sitting

on a Rock, collected by the National Museum,
UK

U - 7 DR AR IR S RS ) TR e
Ming Dynasty. God of Fortune, colleted

by the British Museum




