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The Butterfly, a UFO in the Dream

——A Preface to Yuming’ s Long Poem “Liang Shanbo
and Zhu Yingtai — Chinese Romeo and Juliet”

Quite unexpectedly, I should feel upset and have nothing to
say before this modern long poem focused on the best known
timeless legend. It is the first time when such a thing has occurred
during quite some years of my poetic criticism. It is just like en-
countering a UFQ. Neither can you flee from the spot, nor can you
go close to this brilliant object. However, it has always been
hanging there, like a colorful butterfly. It is obvious that you can
in no way communicate with it in language, maybe you can use
your eyes, ne, your soul to talk to it. Some mysterious charm has
rooted you there. Frankly speaking, | can hardly judge whether it
iz a poetic event or a poetic accident?

The love story of Liang Shanbe and Zhu Yingtai has enjoyed
its great popularity in the Orient, even we can say it is a house-
hold word, Artists have deduced and suceeeded in putting on this
tragedy in the forms of music, drama, films and TV. Now the poet
Yuming has expressed it in a modem poem. It is not so much a
creation as a new aesthetic adveniure, for the story itself is so
familiar to us that it is a try for the author of this long poem to dig
out anything valuable in aesthetic appreciation. It goes without
saying that in the turbulent and vain times there are countless
issues that are to be thought of by poets. Who is going to excavate
the old subject such as this with a pure heart? But, “High moun-
tains can’ t blockade the flight of pigeon. ” As & poet with much
achievment in contemporary China{although his poetic achive-
ment is covered by conventional dust), Yuming, as a brave chal-
lenger, ventured to complete this long piece of work, “Liang
Shanbo and Zhu Yingtai”, after several revisions spending more
than a year. Only for this, the author’ s persistence and persever-
anece are worth our appreciation.
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The long poem “Liang Shanbo and Zhu Yingtai — Chinese Romeo
and Juliet” has two thousand lines in thirty - five chapters. Every
chapter has two characters to name the theme, such as ” Crystal Snow”
in the first chapter, “the Nether River” in the ninth chaptesr, and
“Tuming into Butterflies” in the thirty — fifth chapter, and so on. Tt
will be rather foolish, even impossible to have a detailed textual in-
terpretation of this well — structured long poem. The art of this poem
cannot be analyzed, nor can its grotesque wording, fuzzy conception,
rich images, liberal associations as well as the intricacies of the sig-
nified and the signifier. That is to say , the poet has created an artistic
maze between reality and imagination. It seems that you can enter and
get out of it everywhere, and it also gives you a feeling that you can
enter or get out of it anywhere. It is just like a UFQ, prevalent but
illusory. In short, the long poem *Liang Shanbo and Zhu Yingtai -
Chinese Romeo and Juliet” gives you a sense of illusion and vi-
sion. You may feel enchanted by its profound poetic flavor, Fascinated
by its complicated plot, saddened by its mouwrnful end. You may nse
your best words to praise the created image of Mon and feel excited for
the hero and heroine tuming into buttewflies or you may well appre-
ciate the poet” s keen artisiic instinct and inspiration. But you can
never grasp or master the whole of it.

Because of his special job, the poet Yuming has heen to many
foreign countries, and has had an access to many works of modern poet
masters in the West. It follows that his works are more or less influ-
enced by them. However, in his poems. you can hardly find anv trace
of influence by the Western poetry. The poet seems 1o be deep in love
with the long poetic tradition of China. We can hear many echoes of
Chinese classical poetry from his works. For example, “The pearl] ra-
diates with wit/Forming circle afier circle of npples/Rushing to the
shore of tiny sand/ penetrated by grace” (I Crystal Snow) . As far as
language is concerned, we can see the marks of archaic mixed with
modemn Chinese of Chinese modem poetry during the twenties te

thirties. For instance, “The snow light appraises emptiness /Brightness



RKEFXOMERERE, 8. “Sxw
BEEHE/ R B—FB R/ HEEBHE
R/~ ILAMYKHEOR/ZHAEERK
RE/FENRFRAEHEE", XEALIEA
RBHEBIERME I,

FEERE=+HNE "B PEH, “FiE
% #iRERT. BN, ARk R,
BN EEREEFRE., TR.EEHE
B, FABEHACHARNBRNESR AN EE,
AEHIEANMASEGAE, RIMNTEERERE
(BUARmRES-——2WHBE BLF
BRERY, AR ERT, TTREES AB
RETHBEBA?

BERFF.

19993 A 1S H

SKE
I - B



pours cut a line for {light/Feather joins the connecting part of the’
sea/In a moment the coarse grain of marble /Suddenly turns into
delicate flowers of jade /Making restless shapes in the center of
rainstorm. ~This makes one feel amazed and unexpected.

In the thirty — fourth chapter’ Crying over the Grave”, the
author wrote, ' With whom to drink the whole river waters/The
supreme sorrow. " It is true that lives can never be reversed. Liang
Shanba and Zhu Yingtai have long been in their grave. Yet, my
dear readers, the poet Yoming has made an unworldly metallic
brilliance with the simplest and firmest human love. Don’ t you
want to take the spaceship of this long poem - the beautiful
“butterfly, a UFO in the dream,” “ﬂying into the narrating
dusk”, and listening to that trembling timeless masterpiece?!

Hence this preface.

Zhang Zhi

Chongging China
15/03/99
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L. Crystal Snow

Crystal snow flying to the window sill

Forming two flowers in the shape of butterflies
Reddens the eyes of the celestial rabbit
Jogging into the wood - like misty mountain

“Learn and timely review

The reading veice echoing in the classroom
Yingtai raises her eyebrows at the reverent teacher
Taking a glimpse of Shanbo

Yingtai is disturbed at heart

Today quite different from usual

Her heart’s left to fly, touching the sky

And goes back to the chair from the window

In the sensitive stillness

A whispering guestion is raised

Yingta: seems gliding down a valley

Gasping in the forest air

Her face blushing

Images of words appearing in the heaven’s crevice

The eyelashes winking in tears

A neighboring gentle lad stands up

He opens his lips like a young swallow
Coolness rests on the treetop

Leaves and shadows playing on lute strings
Spring dripping in the profound valley

12



5 1bid K
K

Pk kil
) 58 & 15 T

EFEHAHERE
AW BB ST
MRS FERR

fi 1 3 RIS 5

2 I, 1) Jig ot
WEWE—ERE
RddRE WPEER
KEBE BT KRR

i 1L B MR
A 4]
AEHPFARBREER
EBHEENE
SERRF K LR
MILARE XEHE

BRI R

[6) 3 B 3% 8
HELFERE R
R Ada ki’
FIHETARHE
BB o

EFHEME
AFHEBRRE
MGTE R T B8R
K VgL 45 3 ) R

13



