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((p;‘é{égg—f—:‘ﬁ> (Dean’s December, 1982)  «--+rereresressiorenariiiiiecininn, 76
(BT OBE)  (More Die of Heartbreak, 1987) «rreeerrereeeenncanaaneens 77
Mpss, EE3F - XHFM  (Stephen Vincent Benét, 1898—1943) --------- 78
R, BAIPE  (Elizabeth Bishop, 1911—1979) «coovvveernmeniniiinee 79
s, NZH - & (Katherine Anne Porter, 1890—1980) ----cc-vmveeeeese 80
(BAFRLY  (Ship of Fools, 1962) «+vvccrrersemmmummmmmmmmuiniitiinenees 81
¥, B{a%  (Robert Bly, 1926— ) creroeermrrenmisniiiii 82
B, B - 94 (Wiliam Cullen Byrant, 1784—1878) -.--eoeeeee 83
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CRTFETY  (Rabbit Is Rich, 1981) «rvevvreeseerriminnniniiiiiiininn 122
CETFIRBTY  (Rabbit at Rest, 1990) ++erreerreerermmnuinininiiennniiianin 123
GEZHHIRTY  (Rabbit Remembered, 2000) «++vsvreerrrrrernenssrrreiuinnns 124
FEAR, EBEF  (James Farrell, 1904—1979) vorvrrrrrmeiiinniniiiniinnn 125
CDHEBRARY  (Young Lonigan, 1932)  ceevveeereceesriociniiiiiinen, 126
(BARRMEERL) (The Young Manhood of Studs Lonigan, 1934) .-+ 127
CHHAA) (Judgment Day, 1935) +++evevreirertinriiniiniiniinniiiioeie. 128
1A, RBM (Edna Ferber, 1885—1968) «+cvrevverrreerruniiiiiiniiiinn. 129
WRRKIE, AIEY  (Scott Fitzgerald, 1896—1940) «++ccvvverrecerisniian 130
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(IZFE)  (The Reivers, 1962) «+vereresrrtrurminiiiiiiiieiiiiiiiaitniinn 160
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AR, BXAAHETIE (Emest Hemingway, 1899—1961) «rceecevereriennnn. 176
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AT, BB (Robinson Jeffers, 1887—1962) «w-wrerrrerereereenees: 211
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(RELFIBIEY  (My Antonia, 1918) «+cveererrrmmmmmmmmniiiiiiiiriinerrennaens 221
(—HKEHEANY (A Lost Lady, 1923) «ooeeeviniiiiiiiiniiiniiiniiininn, 222
CBURBIBET)  (The Professor’s House, 1925) ««eevvevvnrrnninrinnnn [RPRTS 223
(EHLBIETF)  (Shadows on the Rocks, 1931) «+eeeererremmmrrerunnnnnunnens 224
BEERFR, K% (Jack Conroy, 1899—1990) «+er--vrrererrvrereriiiienierenane 225
Z8B/R, EXf€ (Erskine Caldwell, 1903—1987) --eerveeevvrernrnnne, 226
(HBEREY)  (Tobacco Road, 1932) ++reeevrerrrnieeiiiiiiiiniiiineeeeeennnnnnnnnnns 227
{LFE—/NE)  (God’s Little Acre, 1933) «eeerervvnenranmninniiiiiiiienenns 228
#HXB, Fi& (George Siman Kaufman, 1889—1961) «+--+cererverernnen 229
%, R (Kenneth Koch, 1925—2002) -« rveeerereerineeisiunennune 230
P, MHT - /R (James Gould Cozzens, 1903—1978) ----.. 231
MR, TE  (Authur Kopit, 1937— ) coeerrreereiieieniiiiciiciceieenenns 232
MEHFXK, AE (Jerzy Kosinski, 1933—1991) «eeeerervrerieniiiinininnae, 233
¥R, §i#EF  (Stephen Crane, 1871—1900) -+revrreveeernsinninnnnnnnnn, 234
(kLM E) (Maggie, A Girl of the Streets, 1893) «+--veeevversrenunann. 235
(LLEBHEBERE)  (The Red Badge of Courage, 1895) +vevrevereriinuienene. 236
R, B4%  (Harte Crane, 1899—1932) ------sreveeeremeimiininniiiienneensn 237
BRI, E.E.  (e. e. cummings, 1894—1962) «---+eervveerereueriuernnn. 238
FEI, MUY - SE/RR  (James Fenimore Cooper, 1789—1851) ----.... 239
CIEITEY  (The Spy, 1821) +oovveereriiiiiiiiiiiiiiiiiiiiniiiintrer v 240
CHFIRED  (The Pioneer, 1823) ++oevevreneeriunnanimtinnniiiiineiniin i 241
(BIGMEFTA) (The Last of the Mohicans, 1826) -++ssserrvervrrerernen. 242
{KEJEY  (The Prairie, 1827) +oecevereresrensariinmiiininnneriiiiiieinninenns 243
CIRBEANY  (The Pathfinder, 1940) «++vvvvereremnertmmiinniniiiniiiiineeiiiinens 244
(HEREN)  (The Deerslayer, 1841) +++evevvvmmreiiieerneriininnniiiinininicaennen, 245
FEFB, 1A% (Robert Coover, 1932— ) ctorerereereiiminnnniiiinniinnne., 246
CKIRARY  (The Public Burning, 1976) «+-ceevvererereumemermmiumunnnuniniinn 247
(AMBET)  (John's Wife, 1996) ---veeeenmmniiiiiiiniiniiniiiiiiiiiiiin, 248

B2, HiiBH (Stanley Jasspon Kunitz, 1905— ) -ccrcevecrrenmnennnn 249
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FEHT, L/RB (Elmer Rice, 1892—1967) -++-wvevervrrrrmmrirranionscrincsnsens 250
CINERRY  (The Adding Machine, 1923) «-eererervereciionminiiiiiiiiii, 251
#1s, BEH (Richard [ Nathaniel] Wright, 1908—1960) ------eeeveere 252
(EHF)  (Native Son, 1940) «eeveeernremnriiniiiiiniiniiiien 253
(BZF) (Black Boy, 1945)  +reeereeeimiiiiiiiiii 254
Bk, WIBHET  (James Wright, 1927—1980) «r-eereereerermiiinniiniiininnne. 255
¥, ¥Kig - =F (John Crowe Ransom, 1888—1974) «cveeeeevennnn. 256
AT, TR - KEEW (Henry Wordsworth Longfellow,

TBO7——1882) +vrvererrrnnrermruneriitiintiiiiiiiii i et aereea 257
Z AfH  (Hamper Lee, 1926— ) :ccceecereererrmimmmimiimiiiiiiiiinanen 258
B, BRENMR  (Ishmael Reed, 1938— ) ccorvevvriiiiiimininninnniinnn 259
I, £0/R (Vachel Lindsay, 1879—1931) «+eveerrerermremmuimiiuiniennuens 260
RBHT, FHHE  (Sinclair Lewis, 1885—1951) «ererrrrerrmmemrereenenannns 261

CRATY  (Main Street, 1920) «+veverrerrremmomiiiiiiiiiiiiiiii. 262

CEHAE)  (Babbitt, 1922) -oeeverrrererminiiiiniiiiiiniiii e 263

(P R EHTY  (Arrowsmith, 1925) «eevererrommmmmm 264

CEIRER - HIER)  (Elmer Gantry, 1927) «oeeveerveesceieniiniiiinn. 265

(VA1)  (Dodsworth, 1929) ++evvreererresirimimiiiiiiiniiiiiniiies 266
£8, &A% (Jack London, 1876—1916) -« oeoeemrerermmmeriiiinniciunneniins 267

CEFHERINEREY  (The Call of the Wild, 1903)  «+eereeeeveermnmmiiminiiiiiiiinn 268

(HEMR)  (The Sea Wolf, 1904) +oeeevrvemsrmmmnitiiinniniiiieniinees 269

CEF) (White Fang, 1906) «ereoeeerrvererrtmnrmmmmienimiiieniaiianniin, 270

CYRBEY  (The Iron Heel, 1907) «veeevrreiemmmiiiiminnniiiinnniiiiiniiiiiien 271

(BT - BBB) (Martin Eten, 1909) «+evverereerrmmttetiininiiniiini, 272

{KKE) (Burning Daylight, 1910) c+rrereesererininnniiiniiiiinni, 273
BRE, KB (Edwin Robinson, 1869—1935) «-cererreerriarinnnaienn. 274
P55, ALK (Theodore Roethke, 1908—1963) «wrevvvereeermrvrnnnnne 275
Fili, DM (Philip Roth, 1933— ) ceveeeeemiiiiii i, 276

(HEBERIURER)  (Portnoy’s Complaing, 1969) «+eveveereeeersininininniinienne 277

(FLEY (The Breast, 1972) ++reoerreerereemeiinmiianiiiiiiiinii e, 278

(HFEREAZ)  (The Professor Desire, 1977 ) -+o+erereevvnsnsseeericiuniaeriinniiin 279

(BRIER)  (The Ghost Writer, 1979) «+eeeeereeremmiiimmiiiiiiiiiiiiiiiiiiiiinn, 280



(BB THREEY (Zuckerman Unbound, 1981) «eesererrnirinecnsnennes 281
CHAENIRY  (The Anatomy Lesson, 1983)  ceecceserreneinnmninniiiineiniaeen. 282
(CEEKIK)  (American Pastoral, 1997) ++eeeverrsirniimmiiiiinii. 283
B, FF  (Henry Roth, 1906—1995) «rveeerrerermmmiinniiiiinniiiin 284
(RERERY (Call it Sleep, 1934)  coceeeeremriminiriiniiiiiiiiiiiieien, 285
BIER, Xk  (Amy Lowell, 1874—1925) «vvvvvrermimmmiiiiiiiiiiiiiiiinnnn, 286
BIER, B4 (Robert Lowell, 1917—1977)  «-ceerremuminnciniiianinnnn. 287
BIER, MY - SR (James Russell Lowell, 1819—1891) -....-... 288
CHABE T FFHE)  (Biglow Papers, 1848; 1867) «+revveeereruereeriniiniiinnens 289
ORRE, 98 (Bernard Malamud, 1914—1986) -+++eevverrrvivannnnnnn 290
(REIBENIRY  (The Natural, 1952) ooveeererernerrieruiniiiiiiiiiiii, 291
((;Eﬁ)) (The Assistant, 1957) eecererernrimimieniiiiiiioiiitiiciiiciiiiiie, 292
AFEEY (A New Life, 1961) «ooveeerrrminininiiiiiiian, 293
(MR (The Fixer, 1966) «+oevevee e 294
CBEY  (The Tenants, 1971) -+reereeeeenreneriiieiniiiiiiciiie, 295
(HEMAETEY  (Dubin’s Lives, 1979)  ceeerrereriveiiininieniiniiin, 206
(ETERIRBAEY  (God’s Grace, 1982) ++ereeverrerueemimsinisinannaseiseesnisnan 297
ik, W (David Mamet, 1947— ) ceererermreminninienniiecrennnne 208
DR, MM - 3 (Edgar Lee Masters, 1869—1950) ----r--ovvver- 299
(RLIEE) (Spoon River Anthology, 1915) ++eirreeerreiiinririinnnnniinnnieean. 300
BEk/R, iK% (Paule Marshall, 1929— ) ocoorerieciecminninnnniin, 301
F/RHER, #H/RE  (Herman Melville, 1819—1891)  «ovveerevniiiienienne. 302
(IRHY  (Dypee, 1846) +oeereeeerreieniiniiniiiiiienee s 303
(RBY (Omoo, 1847) rrreverermrnniiiiniiiniiiiiiniiii DN 304
(L) (Mardi, 1849) eevreseerriinniiiiiiiniiiiiii s 305
(EEABY  (Redburn, 1849) «eererrisrsirriiiniiiiiniiiiiiiie, 306
4=1)) (Moby-Dick, 1851) «+eserecrseremireienniiniiiniiiioceresiionniianinn 307
CREHRIRY  (Pierre, 1852) +ovvvrrrereemiiiiimiiiiiiiiiiiiiii i, 308
CBHRIEIR » BE4%E)  (Israel Potter, 1855) ovrrerevesserisivniiniuiiniiaiinnnnns 309
(HA - BE) (Billy Budd, 1924) -+teovevvesrromieraniiiniiiiniiiiiiiineiene 310
FFE8HT, £#F (Carson McCullers, 1917—1967 ) -«-recevereererueeenannnee 311

COR—DIMAEISEANY  (The Heart Is a Lonely Hunter, 1940) ««ceceveeee 312
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(O OMMMETE 22 8K)  (The Ballad of the Sad Café, 1951) covrrrveererieeeninn 313
E-k49, B™AF  (Mary McCarthy, 1912—1989) «----vrrerremrrmmrminniiiiniiiin, 314
W, E3FM (Claude McKay, 1890—1948) - -ovverrvuriiniiiiniininnn 315
FR B, FRIA/RME (Archibald Macleish, 1892—1982) ---eeevveeens 316
), i£®  (Norman Mailer, 1923— ) «eeeeererimmiinnninieeninineeninns 317

(RESIEE) (The Naked and Dead, 1948) -« revvereeriieiiiiiniiiiiniines, 318

(—35EEE) (An American Dream, 1965) «+erreveeerreeniiiiiniiiiiiiien 319

CBEHIEBY (The Armies of the Night, 1968) «-e-eeveereevviiiiiuiinniinnn 320

CRIFFZHY  (The Executioner’s Song, 1979)  reesverrererriiiniiiiinnnin, 321
WER, WY (James Merrill, 1926—1995 ) +-«vcvvvvrirurmmmmiiniiinennnnn 322
(1%, BMEASE  (Harriet Monroe, 1860—1936) «««ererrrveerersnuceeennnnnenee. 323
KIe, LEHE (Edna St. Vincent Millay, 1892—1950) ««-ccvevvreenrnnnn, 324
K8y, FE  (Arthur Miller, 1915—2005) -++-oooeeeeeerieriinninii, 325

(ERBIIILTY (Al My Sons, 1947) --oeeeeveneereenmnnrinnniniiiniii.. 326

(CESRZIE)  (Death of a Salesman, 1949)  ++ovevrereriennniiiniiiinnnn, 327

GZRIEZRY  (The Crucible, 1953)  wreeerrrrrrrsnsrneniiiniiin 328

{BELBKEEY (A View from the Bridge, 1955) +reeeesrerressaniiiniiniiinnins 329

(MEIEZJEY  (After the Fall, 1964) +reeveerrvsmrmmiinniniieniiiinieiienes, 330

(HEEBEMHY  (Incident at Vichy, 1964 ) «-cvereueeimiieninniiii. 331
$8, TH  (Henry Miller, 1891—1980) -veeervrerrmrmimmnniiniiiiiiinnne, 332

(ALIEYALRY  (Tropic of Cancer, 1934) «eeeevevereremmmiimmineniiiiiiiiiiinnnn, 333

(HENAL)  (Tropic of Capricorn, 1939) «+-reorsermrurrmsiiiniiniiiinninine, 334
KPR, BIEFS  (Margaret Mitchell, 1900—1948) ««vverererenienrnnnne 335

(B (Gone with the Wind, 1936) «+-+teeemmrrrmermiommiiniiiiniiii, 336
FFEM, PIHFEE  (Czeslaw Milosz, 1911—2004) «+-rvevervrrremmenniiniinninn. 337
iiﬁ, FEGR  (Toni Morrison, 1931— ) «eoeeesereinciiiiniinnin, 338

CEISHIERAS)  (The Bluest Eye, 1970) «+-oerereerenvensereiriimninniiniiiiininn 339

(FERL)  (Sula, 1973) croeeerrerrrrrttiiriii s 340

(FRBIIZH)  (Song of Solomon, 19TT) ++ervererrreesnsmruiinniiiininnii. 341

CHATHIED  (Tar Baby, 1981) --eveeeereeemmmmmniniiiiminninnniiiiiiinieeiceenes 342

CFEILY  (Beloved, 1987)  weevrerserersermmreciannnninniiniiiit e 343

(Y (Love, 2003) «+oeeeereeereeienneiiiiiiiiiiiniiiiiiiiti s 344



