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AmEREa
The Site of Changsha Kiln during the Tang Dynasty at Jian Hill of Wangcheng County in Hunan
Province
ERTE RESRA
Mould with inseription “HFETEEE" for birthday

F 2000 EFHXERE My last book "New Research on Treasures of Changsha Kiln", published in 1999, won a

£ Lk HR E BEAWRR Chinese Book Prize-the highest prize of national books in the following year. It has resounded
s LA 1R . 7 J

2 : through the field of cultural relic displays and through the research field of antique ceramics. It
15 TIBFF T K TSR kT 8 < ol : %
SIEBARN. SR T KDERHEANHLE ’I TR 100k off the mysterious veil of decoration arts of Changsha Kiln, exalted the historical status of

EEHALEAEL EHHLBA. BT H—RKDERHNE Changsha Kiln in the history of world antique ceramic, and brought about a love for Changsha
2002 G470 T B AR A< 74 ot 5730 El = 2007 a4 Kiln again. In 2002, Changsha government energetically declared Changsha Kiln to be one of
World Cultural Heritages. What's more, the 2003 Annual Conference of China Antique Ceramic
will be held in Changsha, and Changsha has proclaimed a founding of its own seminar, Besides,
it has been list in the 2004 plan to publish a good-sized picture album roundly reflecting research
wREvt. B - =] achievements of Changsha Kiln. All the mentioned events about Changsha kiln, T am not only
R, (DB T bR T —=E fm’ﬁﬁﬁ E]')»J b;'g——’\ HES a propellent, but also a participant. Of course, the book has made some effects because it
B o = 2 B 2 R M 1999 FH— B E serves as a new platform
HEXBANFR. X YR e 5
XAAMIHIRR, XAHMOEOBIBTT, XA R I began to write the second monograph on Changsha Kiln for several reasons. Firstly,
R, —RAABRIFENHSFOKDE [J [t HERD B, B there has been a mass of materials piled up again, new development in research since 1999
EH4AYEDBRBIADHLIT ELEBZE—HEYHERMNM Secondly, the International Conference of Changsha Kiln will be held here and what I can
KB SRFAMEE. “Jihr B ﬂ@ﬂ“ ERME U]E’ FR, = Ivrml\Ll sce my fay n\u h[ hers i this ¢ ”T I] dly \Iluru\k mlu riod of Lhad a
nephrectomy in Shanghai. For me i is a good chance to think and to write in my recovering
< B TF B W o
Ph2 B IER T T 0B A AN E B 047 B 41, days. The happiness of having some subject matiers done always weakened my physical and
WMy, kT RO HE, BE HRE, 2 spiritual hurt. However, the main reason is that 1 am indulging in the great art of Changsha
Kb R AN EATERIERE ST, THES IR OE S Kiln, which has flowed into my vein with its exotic and colorful eultural connotation
AL AR E 8 AT 09 M
o b B0 < b %2 h b B R
EH 1)) fHa? BIAR7D& ST B A R brave disseminator of the Buddhism and the Islamism cultures, an industrious man that carries
AL, M ST L B ek, R P EE F L G Sr b i S it sk out the nutrient Chinese traditional culture, This ook appears as a historical picture album

What is the pointeut of this book? It is the cultural study of € gsha Kiln: The Kiln is a

I oREE, B S BPDFE 15 0] : www. ertongbook. com
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Celadon bowl with brownist

string design and floral rim

BHERRAN

Bowl relic of Ara

showing the society, the economy, and the cultural beauty reflected by Changsha Kiln during
the Tang Dynasty, which is connected with the brilliant cultural characteristics of the Tang
Dynasty as a main vein and connected with the profound and bright cultural elements of

Changsha kiln as a skeleton,

The first characteristic of the Great Tang Dynasty culture is its openness and aceeptance.
It can accept, assimilate, learn and use foreign cultures for reference, such as the Buddhism

culture and the Islamism culture. They not only enriched the Great Tang Dynasty culture, but
also advanced its developments of society and economy. Changsha Kiln is the best binding
point of east and west cultures, and can be seen from its origin which was influenced by both
the Buddhism and the Islamism cultures. Underglazed paintings of Changsha Kiln are in pursuit
of “simple and plain, open and quiet” artistic conceptions with the Buddhism into poetry,
paintings and calligraphy. The display of lots of works will make the scholars of fine arts
overwhelmingly surprised. Among all of the molded applied decorations, most of them are
related with the Buddhism and fire-new artistic images such as the Great Four of Monks and
the Bodhisattva wearing Ieatherleaves with a coronal on her head. The Islamism cultore is of
the characteristics of the more unrestrained freehand brushwork and the painting of the stippled
geometric patiem, Afier a period of assimilation, practice and development, large quantities of
green more unrestrained freehand brushwork paintings in gre and stippled string pattem
paintings were produced from Changsha Kiln, and became two kinds of artistic features in all
the kil during the Tang Dynasty, much loved by Arabic nations, and established its overlordship
as the biggest export kiln, Changsha Kiln also became the origin of the more unrestrained

frechand brushwork in Chinese traditional paintings

The second characteristic of the Great Tang Dynasty culture is its freedom and. democracy
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White-glazed pot with green bamboo-shaped handle

It aspirated after the academic atmosphere of "all flowers are in bloom and contention of

hundred of schools of thought”, changed the single pattern of “rejecting various schoals of

thinkers and only respecting Confucian learning” of the Han Dynasty, and made the nutrient
Chinese traditional culture such as the elite of Confucius and Mencius doctrines and Laotse

and Zhuangzhou theories carry forward into the Tang Dynasty. Changsha Kiln was the bearer

and sower of the traditional culture, made good use of numbers of poems, colophons, and
commercial inscriptions into decoration art, and enriched the creative contents of the T
poetry. Some meaningful poems that reflected commodity of life became a necessary p

the Tang poetry. For example, the verse of *Thinking about the next stop every day® expressed
Streams lead to a river” shawed the effect of well-known

a happy salesman, and the verse of

shaps. The effect of traditional culture on the Tang society and the spirit of the age were
reflected by various kinds of poems from the citizens' culture to the affectional life of geishas,
from the imperial examinations to the wild sentiments of peasants, and from the army life to

the officers' desire for stable life.

Inscriptions differed from other poems and also became the decoration arts. It served for

common people and made the low-quality pottery with some aphorisms of Confucius, Mencius,
Laozi and Zhuan Zhou since then, Peaple felt pleased with this way of education without

payment

Changsha Kiln was of all outstanding achievements of commercial inseriptions in nunber

and in are: no more kil was better than Changsha Kiln in the Tang Dynasty. Its knack of

success was keeping the trademark by means of culture and advancing the cultural taste in

Keeping the trademark




White-glazed flute in the shape of green bamboa joint
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POSARYEBHERFETHERS
The experts of the Chinese Antique Ceramic Ac
Changsha Kiln collected by Mr.Li Xisow

The third characteristic of the Great Tang dynasty culture is its advance and perpetual
enterprising spirit. Keeping pace with the times is the foundation of advance. The wine culture,
the tea culture and the lamp culture of the Tang all reached the peak of perfection because
people continuously aspirated after superexcellence. The drinking vessels of Changsha Kiln
are very spectacular, for example, there are more than dozens of designs of pots. Usually, the
flagons are of cultural taste inscriptions and over 10 kinds of inscriptions are the on drink

chalices

Changsha Kiln has the most variety of complete tea services, A finely made through-
carved tea roller imitating gold-plate and silverware is almost the same as a real tea roller in

form and in size unearthed from Famen temple

The lamp model of Changsha Kiln contends in oddity and beauty. Its design always
embodies the cultural taste of its own such as "triple lotus lamp” and *westem Buddhist lamp”,
and manifests the intelligence of kiln-man and splendid the Great Tung culture. Ancient lamps
are of spirits and bear the life marks of ancestors and spread abroad the pleasant virtues of the
Chinese intellectual

More than 100 porcelains introduced in this book are for the first time showing in public
They provide precious material objects and much literal information for the study of the Great
Tang Dynasty. the history of ceramics, the history of fine arts, and the history of China-contact

Whether the subject matter of Changsha Kil cultural study could be done, let's leave it to
my readers

Li Xiaowei
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The stippling decoration is a typical Islamic style.
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M 238em, O 9.6cm, FER 12cm
Euwer with design of brown green phoenix holding a condot in mouth
Height 23 %cm, Bore9.em, Diameter of Bottom: | 2
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Brown green-colored tray with lying bird design

Height: 38cm, Borc: 19.5cm, Diametc
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