ELABORATE WORKS OF GAO MI FOLK ARTS

i
&

I XEFk HRSER




Elaborate Works Collection of Gao Mi Folk Art

HERXEE&EZTReoxarm
YA TAI INTERNATIONAL PUBLISHING CO., LTD



(2 RRIE AT L e )
i E . (RERBEERLD S5
HAR# . TARBIER AR 7

(FHEEFE ERHE 16357418

wiE - FEYIBREERRT AR A A
R - I3 B El il
B A . 889X1194mm 1/16
El 88 . 11.5 164
19999 F —AR 199959 H 5 — R ENRI
& %% . ISBN 962—245—082—2
Bl #(: 1—2000#f
EOH . (FRE%) 2687T

AR BHELST

Compiled by: Editor Committee of "Elaborate Worké of Gao Mi Folk Arts"
Publisher: Ya Tai International Publish Co., Ltd.

Address: 4/F, 163 Hennessy Rd. Wan Chai H. K.

Printing: Shenzhen XinXing Printing Factory

Size: 889X 1194mm 1/16

Printed Papers: 11.5 164pictures

First Edition in Sept.1999, First Printing in Sept. 1999

Book Number: ISBN 962-245-082-2

Printing Amount; 1-2000

Price: RMB268Yuan

All rights reserved.



% »

=1
&

it
ik I

§OE OB W
m

HEAF:
RiEdmaE:
HREE:
R
Fwugit:
Hmigit:

B

F BT :

2.
VR

ZruxE  EkK
HLAR T

BRI R
e ELR

et
5K 4
W=
RER
WHE
BER
( UHERERAF)
Ex = K

ARIETT BER

BER HR=

ik AT
B BH
B
ZLREa
B
& &
T

utEfE

R

ZHE FHRIL AKE
wHmE B M B
EER REX #ER

+ K RBER

BEK  ZF K



Editorial Committee

Elaborate Works Collection of Gao Mi Folk Art

Consultant: Zheng Jin Lan, Zhao Feng Chi, Han Jun Sheng, Wu Yuan Bao,
Wang Zhen Min, Zhang Shan Hua, Gu Jian Hua, Wang Wei Dong,
Shan Ji Yu
Director: Fan Xi Bao
Vice Director: Wei Xiu Liang, Li Rong Shan
Editor in Chief: Fan Xi Bao
Vice Editor in Chief: Wei Xiu Liang
Editor Committee: Wang Xiu Wen, Li Wu, Li Ming Qiang, Li Rong Shan,
Zhou Chang Chun, Zhou Zhi Fang, Chen Yu Liang, Fan Xi Bao,
Shan Yan Quan, Liu Yong, Zhao Duo Xin, Shi Mei Lan,
Dong Guang Yue, Dai Hou Wen, Wei Xiu Liang
Cover Inscription: Zhang Ding
Responsible Editor: Yue Yang
Reserence Compiler: Lu Hong En ,Li Wu, Zhao Duo Xin
English Translator: Yang Li Ping
Binding & Layout Design: Lu Hong En
Cover Design: Lu Mei
Photograph by: Wang Jian Guo, Zhao Duo Xin, Li Wu
Paper Cut on Back Cover: Fan Zuo Xin



B

REHEFHORMEBATUSE —REE - 1983F 2 A, “IIRARME ISR £rhBsEHH
B BEWRGE-TFRESI TR REGLEE®. HFERERERET 8. GEEX. i
= EBRE . WREESN. B, EXCENRER. EEBHRERGRE. BYIEEEN
REERG  ZEAMETFER. #OE. DWEL CEAME ; THNMKEVREN, SEHAE.
HEAME o IRENEREEESEAE, KEHER TR RER - BIEMSULERE M@
THEE|  BEMIRMEENET FEER, Mty —8%, E@X 7T MABIR. RE2METHL.
EYt—E=redh SENTREELENEE %K PRI, FRIIABERM. #if
HIRL L FHRFASRNOBRE O T FREHK . REEERE. BRL, KOEET FHSULE
By FEEENE - BURA . BWES T 7 TERESHRELE T - REAET. RESHBGRE
BT o

1983 %, PHEFERZIEHRE. R -« BABRRFEENFENME » 0 #TER FREL
TEXEH THM—2  BOULEEMRE - MBUFNSULREEN AT GBEARS TR 28
A BT ZHASIAREEEE. W T KRR RHIEWM. BED. WE . R T2 2 ERRIRER .

A (1984 ) 6H. REMEEHEVEENRT <RERBEFEE . 8 R&A1200%
fF, ZtZERE. SANHRERER KPR, LTUBKE-. FE¥E# - SRNEFEREES
AEH - —EMRI BV HE SR REERRE, AERERE K. REII& T RNIMIR
HRREEE. 0. EERERZENHRRSEREZREER . BTREE, KRBT
ATHE - BREGEFARAAMEER, RIEE-(HTRANEE.

R, FIE1980F SAKER Bt HE BB SN ; 19024FHaT R <R 3B 5 1994 EEHE
it AR T - BEE AR, REISN TP TGOS 19048 7H. “WEE
REFEWRRE" ERRAMERRL . EiE CMRB THE. (F70E B THEY. RE 8 B X
T PETEXNEFREIEXNEZERGE +—BF e . 2BERM TEHFMEINEEHIZ
EERE HREBFBEASZHRIEH TER - 19975 17, B RESFE X8y, mEn
SABRER T —E AR E KEENNEEE O . i, SHEE. % BERIAEHEE
“HBRMAER A WIIHEE . SEFRT ISR EULAER B ; 1997E B EYT
REFEALAFS (RFEH) LTTHEHEEE. gV, BhTEESER (1) KREEHE
FBHRIESR. DR T ULEMREMMET 28 AMA LSS -

EERLIEA, ASCHB - HADRR UGBS = 828, HPilsyb@it (A JTaT2500
—HI20004%) FAME, tHEXWE40000: . MEEEKFHEHEL. . EHEER, PR S
4. BURFERGHESR (QTTH1? —AJTHIS00E) , FEKE ANE 2 (/A TT127—2004) |
HREE - BEAREME (ATT1719-18045) , MEEEA . WAEWLKBEERE, #7854 B8
VIR E AL W (%) M7 .

HEREABTRE, RMENEE. TR2HE L HREEERERE D . mUKE . w4
MRS, EHHMOABOFESY, MEFENHE (1710) - EETHAE (1754) « HEE—
T2 (1876) —HZE (BEEE) b HRER. ARBTEHESHREmETHS. A2
M2 A RALEN RIIERVESR . RESHOREEARERIEENSE. AEBLUEBAS .



BRikE BEAMOEEH Y2HANREER. ROOHN . AREREE . B, ERRK
¥ BENLER-. VRT - MUEESNOCERKEEE . BB RPE, AT EEHE 285
T2 EFTHEAZE -

EXEZHBVBEBREEHENRMFEVE. B <R RS0 . —imake
M RMZRES . “CHETHRER# - REEEEAEEN . RY A ELAKBERNS
EERE LFIUER . CHUMGEER. HORFEHE. mAERS0REEER TRTRR 8
R BYRRMELD . BKEBXZ ZOPEBEOLE. CRHERTRERGHES, T e
RHE BREWRERETBEXAFENTE . THUBERKE, REAMEMGERENE —
COMRAT LU AIRIER, RAaVe. BRATHREENSEE, BRARET. BE—5. BKE
AR@H), MEEET . T FHA, TR HPAY EURATR, EHEEER
AR AR B2 5B -

HIRAEAFM (1821—1850) . TFHT - FFHEHBAMTERKEMER L. 20T Xt
BWETFREOBE SIS, AIARZIREDRAGE LR, (BB, 128 7 a0 . st
T B RE—— RN . FEEELARTRKE, AR FHIEESR. MALRENEFH
K. SRB|HI AT -

M. R EN B LRSS - M. S SRR, SUR BB A kR >
— PETERE (ATTHI206— A 0244 ) REHM. REARSPSEE, RaLals T oyatang.
IOSOfETERTM B 5 B AL 4 T AWM (L 7T3s6 — S8I4E) WAIREICEENM. Ry
(#HEB) FI R %8 ERBEORSENNEEY. TEER. BREMERT 2B M.
EE ISR TR . BEEAT %, TTRYUSEMGERmIT ARR, &AM S .

AESRZAES RO RO — R0, TETEHOWE . BN LML S B S,
FA—IEBYT) E EBtEs. RERM S, S TR . ERATR . M. B . Bk
W HARE . RRPRSSES T EFMAFNETEE . AR HEY R, mEE
WAHEE, BEREORLRE. HERMANR, 98 TS . TR, ERmEs.
EBSUEHINERTEOR . SRR, UEEEAR. HERE. Snk. FEE, —g5EE
T BEEER. AT EREE. —FRERE. ERARWERSEMAESTWET . I,
REEFUWEL . &5k R BT 4 (K) B0 ML Bl E. AL . @EL. ma
L EEEOARR R BRI, W TR T BNEES S R — R R
ﬁ%ﬁ%»?%ﬁ%,F%%%%%E)ﬁ%ﬁﬁﬂimﬂﬁﬁm:%Eﬁ%’@ﬁ7~@%ﬁ%5
WRRESR.

+$@ﬁ¢’E%@ﬁ&ﬁﬂ?%%oﬂ%E%%ﬁ,ﬂﬁkﬂyiﬁ@ﬁo“@Aﬁ”%@@’
%%%ﬁ’XM%T%W%,ﬁEWEREE%H,%Aﬁﬁ&?%ﬁ%%ﬁ’ﬁimﬁﬂﬁ%,%
ﬁZﬁERﬁﬁﬁﬁﬁmﬁﬁomé,%%@ﬁ%ﬁ&ﬁ%ﬁ,ﬂﬁ*%,tﬁ%@»%ﬂﬁﬁ7@
BAET .

AEARBNER, ERELITERRR . FRFERN =N, BAALER FLLE
ﬁ“%iﬁﬁﬁ”n%E@%%Eiﬁmﬁﬂ%gA@ﬁﬁﬁ’@ﬁ%%ﬁ%ﬁ%ﬁ(@ﬁw%—
16445 ) W14, FEMIESLBRRILFEIR . ZEAPISE . A LTETI I B R (LA TE1567—15724F )
E%A@iﬁ%ﬁyﬁﬁ“%¥ﬁ”%»%Tﬁﬁiﬁﬁ%é@ﬁ#égﬁﬁo“ﬁWﬁE”%ﬂ@
XWEMH%%%%,%M—DEmWﬁ%,[ﬂZﬁ%oﬁ%@W%ﬁk%ytﬁ%ﬁﬁﬁyT@
iﬁ%kﬂﬁ:%?%%%ﬁ%t%%“ﬁﬁ”ﬁéo%%ﬁﬁﬁﬁ&ﬁ’ET%@&E,ﬁ%%m



Weh. REN. EpEE. SRR LR, RIEUE. ZFM&eLE. E2 @i
. PEEI T RAAEEEN. BT CRERRBEE. M. RER. BB RE - B
TR EROEESN. B AT E AR

BRILRAE T EERNTISEE, BUOME. THYcE TEAET. MMRSTERRE B
WRTH - - 8. B . RREMEE. BRLE EUEE, & RePEN. Bin
g B, BHWE 8 . A 8. 2D, BfFEE. thmd R AMEDL i
B WREE. BRTE BRUNREEG REEABEER T REENREE. RN
BBk BMIERNEEEY. AT SENRERRETS. meRd R o o RAERRE
NAEBIARA /A BRI . EREHES BOUOK . L. KA. RE . A8 . KENE
& Hek¥ - MIERI REI R R A, EHBHREE T HtREFECY. ®HT
HOMEEEK BNt 58 NE 722 8MORR . EBtE, naaiH <w . F8E
e cU\RE. DR Y o\ . EEEEGR. BNEEN B BFRe (UF <
%) . BEBKE &FHE . —EAHEN/NRE HELREE RESTRE. ER—Ha
&, NEEs e R 2 e

BELRESEBBFAEEZ VME RERRBEET - 8T & BRI SOULED
FEMZHEER. BEXEENEG LR

BE BEARENEKE - 998, BRTENSMAMARAZRGRBER G . SETBFCEH
E— KB JIRBEETEPRMEERMS . SENFEEZMIFRIRE - SRNMERRE RE=
e o AR, RERMERMENER. =4 MEELVFRE. 0. FOERE . FH¥E. A
FRES . RAENE . BEEETEE. HihdhARD < 2fF. B RRBHMRERAE. (B
®%. BARERD. FEARAK. FKEERBELE.

LU <=4 BRI SERMERS, ROEA TERENBRE. HRlok &7 ERNER.
SOHTEE  BEEFAE. AEINRE - BY . QR UERENELBNTRN. ERIE RS TR
B E@—Y) HETHIRRCE . MEEREEK AR Hk. mERREZN -

BUE. RENE. MBI RET XURGMENTREAEN EXESERMWERNEE. BHE
MR - $RiF - WL - ENGF . HIF. AEFERFT .

:

—AANERATFER



Preface

I fallen in love with folk art of Gao Mi at the first sight when | saw those items on display in "Folk Artwork Exhibition of
Shan Dong Province", which was held at China Art Gallery in February 1983. | went to Gao Mi the same year because |
was eager to see more. In spite of short time and only gained a superficial understanding through cursory observation,
I was fouched deeply by alt of what | saw. Then, in the exhibition hall of the county's culfural center, plenty of folk artworks
were presented and people were busy preparing for a folk-custom exhibition. Skilled handicraftsmen were drawing
and printing in the workroom; ali members of paper-cut group were working with their own particular skill; warehouse
operatorwas packing up the warehouse which was full of collected folk artworks. | gotsome idea from the
conversation with the comrades of the cultural center: The folk artworks were badly destroyed during the "ten years
of catastrophe' and a lot of precious artworks were lost, which is the same status as in other places. With the
convene of 11th session third plenary meeting of CCP industiial production and agricultural production increased
in Gao Mi. People's income increased by times and they had great happiness in heart which need to be expressed
out eagerly. Seeing this, and trying to do something with people's will, officials of the county organized Spring Festival
Activity, Dragon Lantern Dance, and Fireworks Show, Lantern Show to celebrate -- too many kinds of folk art came out
at the same time. Rural area has changed a lot and folk art has been wakened at one stroke.

Inthe spring of 1983, Gao Mi county committee decided to establish a "leader group forrescuing folk art" and
appropriated special funds for artwork collection, which made collection work stride a new step. Supported by the
county's part committee and the govetnment, officials of the cultural bureau, the cultural center organized to visit
dozens of vetetan handicraftsmen and conducted quite many paper-cut training classes. At the same time, they
collected plenty of folk artworks and printed, drawn and re-made a iot of folk artworks which hadn't been seen for many
years.

In July of the next year {1984), Gao Mi County held “Gao MiFolk Art Exhibition® in Beijing Museum. There were over
1,200 pieces of artworks and over 20 kinds on display, which expressed visitors with its high characteristics and high
level of skill. The most attracting items were the Flapped Ash Drawing, Half Printing Half Drawing, Paper-cut and Nie Jia
Zhuang Clay Sculpture. That a county held a large-scailed folk art exhibition in Beijing was the flash-news at that time.
The exhibition attracted strong interest of visitors both from domestic and abroad, flood of good comments was
received. At the same year, official of Gao Mi county, Mr. Zhao Feng Chi said, "After aftending the exhibition, | feel |
become much higher than before." when he examined and approved the exhibition. | think what he said is not
arrogance, but proud, akind of proud to be a Chinese. Gao Miwas approved to be an open county by State
Department in 1980 and was selected as one of the "China One Hundred Prosperous County" in 1992: in 1994, it was
approved to be upgraded to a city for a county. With the development of economy, the folk art in Gao Mi also stripped
forward a new step. " Wei Fang Gao Mi Folk Art Exhibition” was held in world famous city--Hong Kong in July 1994, Almost
all local papers made reports and introduction of it and it got a great success. In August of the same year, "The 11th
Annual Meeting of Folk Art Com-mittee of China Industriai Arts" was held by the city. Folk arts specialists from all over
the country, professionals from abroad gathered together in Gao Mi, which made contribution for intercommunication
of folk arts at home and  abroad. "Gao Mi Folk Arfs Gallery" was established formally in January 1997 and it was a settled
window for Gao Mi folk arts introduction. Good news is coming one by one. Culture Department nominated Gao Mi
"Hometown of China Folk Arts"; "Cultural Advanced County of Shan Dong Province" is from Shan Dong Provincial Party
Committee and govermnment. Skilled paper-cutter Qi Xiu Hua's work, "Golden Cattle" was printed on stamps of cattle
year... All of these are resulted from the recognition to folk arts of officials of Gao Mi government, as well as the great
efforts made by comrades inside and outside cultural department, and by veteran / new handicraftsmen.

Gao Mi has a long history and many historic scenes. Over 20 culturat relics were found here, in which there are 9 Long
Shan cultural relics (BC2500-8C2000) with nearly 4000 pieces of unearthed treasures. Gao Mi was ever called Yi Wei in
Spring and Aufumn Age and was named Gao Miin Qing and Han Dynasty and till now. The famous prime minister

YanYing (BC.*? -BC500) in Spring and Autumn Age, master Zheng Xuan in East Han, famous minister and great calligraphist



Liu Yong in Qing dynasty were all bom in Gao Mi. There is still a * Zheng Gong Temple " on the bank of Xia Shareservorr,
which is provincial pivot protect relics.

Gao Mi has profound culture heritage and abundant folk artworks. But old books said little about it. For example, it
is said Flapped ash drawing, paper-cut and clay sculpture have several centuries of history, but the "Gao Mi County
Annals' of Kang Xi 49(1710), Qi Long 19(1754) and Guang Xu 22(1876) versions mentions nothing about it. This reflects
the potentates, the squires and the bookmen who wrote the county annals looked down upon the folk art created by
work people. The folk art can be developed in a large scale only in today when the people become the master of the
country.

According 1o the nuncupation of handicraftsmen and reference of family trees, flapped ash drawing has four or five
hundred years of history. Itis said that Gong Po Miao, Sha Ling Zi, Mian Hua Tun had flapped ash drawing works in the
last years of Ming dynasty. It became prosperous in middle Qing dynasty and over 30 villages in the county were
producing it all. Flapped ash drawing is a kind of folk freehand drawing similar to Chinese traditional painting and its
mount and decoration also simulates Chinese fraditional painting. A comrade involved in collecting and learning of
flapped ash drawing said, "it was born with enjoyable Chinese traditional painting." | think it is reasonable. | ever saw a
group of old flapped ash drawing named “Four Screen Bars of Flowers" drawn with ink, which seems to be China
traditional painting, but it is definitely not. It has unique folk style, bold, unconstrained and elegant with lingering charm.,
Most of the flopped ash drawings are flamboyant colored paintings, which are not only used as New Year picture,
but also can be hanged to appreciate the full seasons. It seems to be born with the requirement of beautification
of home. The reason that it is called "flapped ash drawing" is: handicraftsmen use osier to burn carbon and draw
power sketch. One carbon power sketch can flap to five formal drawing fo be color painted. For the need for batch
production, flap drawing saves time and labor, and all copies' specifications are the same. Practice makes perfect.
If you draw a lot of flapped ash drawing, you will be very skilled of drawing it. It's austere in pattern, smooth in the tip of
writing brush, violent drawing and elegant painting mixed in one drawing. with strong colors and joyful and propitious
subject, so became very popular among common peoples.  In Dao Guang period of Qing dynasty (1821-1850),
handicraftsmen in Wang Jia Village and Li Jia village began to print biack lined semi-product with woodcut on the basis
of flapped ash drawing and reference of combination of printing and drawing in Tian Jin city's Yang Liu Qing Spring
Festival drawing. Flapped carbon sketch was replaced and the production efficiency was improved. Therefore, a
new type named "half printing half drawing" came into being. It is not the same as flapped ash drawing or Yang Liu Qing
Spring Festival drawing, it has its own unique artistic interest and particular artistic achievement.

Paper-cut is another outstanding folk art of Gao Mi, which means to cut the paper, Paper is one of the four great
inventions in ancient China and it came into being in West Han dynasty (BC206-AD24). Intelligent Chinese created the
paper-cut artin very early age. Five pieces of flower pattemn paper-cut of Bei Chao period was excavated in Tu Lu
Fan, Xin Jiang in 1959, including which is a " pair of horse" and a " pair of monkey". This the most antiquated papei-cut
refics remains today. There is no information about the exact time of paper-cut's beginning in Gao Mi, but it indicates
with its superior accomplishments that it has a long history.

As one of the flowers in the garden of our country's paper-cut art, Gao Mi paper-cut has its own beauty. Women in
Goo Miuse scissors to cut the flowers in their heart. The works such as "the five cereals”, "cherub®, "pig. horse, cattle
and sheep”, "hen, dog, goose and duck”, "peony and mandarin duck” and "white snake and west house"(came from
tradifional love stories of China) express the good will of the people. They use positive cut and negative cut, black
block and thin lines, saw-teeth face and glaze, obey the rule but not to be constrained. They cut rugged but elegant,
simple but not bald, unvarnished but delicately beautiful, dramatic and vivid artistic effect.Paper-cut was born in
farmhouses and was always accompanies them. in ordinary days, when it's somebody's birthday or a baby is given
birth, or there is a mariage celebration, paper-cut will add lots of happy atmosphere. Spring Festival and other festivals
are also the time for paper-cut. Door frames, windows, chest of drawers, trunks, bedsteads, ceiling, buffets, foods,
barns, fools and even stables will full of paper-cut. Flower of paper-cut open inall the farmhouses. In early spring,
auspicious snow is flying outside, the white cover of world and red flower inside form a beautiful scene of festival in

village.



Gao Mi paper-cut was destroyed in the "ten years of catastrophe”. But the folk paper-cut being rooted in the earth
have stalwart life force. Spring was coming with the "Four Gangsters™ downfall. The cultural center began to collect it,
women took up the scissors again, old craftsmen took out the treasured old pattern and newer ones succeeded to
develop. Flower of paper-cut gave out full-bodied aroma. Today, Gao Mi paper-cut has come out from village to city.
It is rooted in vilageand forward to all places of the country. It becomes famous.

The cradles of Nie Jia Zhang clay sculpture is East Nie Jia Zhuang, West Nie Jia Zhuang and Gao Jia Zhuang of GaoMi's
Jiang Zhuang town. Most of the handicraftsmen' family name is Nie, so it is called "Nie Jia Zhuang clay sculpture”, From
Nie's family free and old handicraftsmen's memory and hearsay, their ancestor came hereto settie from Po District of
He Bei Province in the first year of Ming dynasty (AD1368-AD1644). Otd craftsmen said, during Long Qing period of
Ming dynasty (AD15467-AD1572),villagers began to make "pot flower' because of hardship of life, with which they
exchange for sweet potato, *Pot flower" is a kind of mud block without any decoration. It looks like a overtumed pof,
so it is called "pot flower". There is powder inside, slim hole above and ignition down-lead under for view and admire at
night during spring festivai. Afterwards, there appears several types with a little decoration, but the shape is still simple
and the color is brief. Some of them look like sitting baby and after its ignition, children can play with it. This is anaphase
of "pot flower". It is said that during the period of Qian Long in Qing dynasty. pot flower became clay sculpiure, including
clay cherub, clay lion, clay tiger, clay chicken and ciay horse, efc. This is astory from mouth to mouth, so we can only
cafch a rough idea of it.

As requested by village market, Nie Jia Zhuang clay sculpture has made continuous improvement and new credation.
It gradually formed four characteristics, shape, color, sound and motion. Shape means the subject is expansive, the
shape Is versofile and the pattem is elegant. Color represents its bright color, bright but not tacky. Sound means it can
blow. Motion means its smart design and interesting action. For example, the popular " crying tiger" has pretty, perky
and amiable image, which can recall a cherub with "tiger cap". It has a ring of soft skin around its waist and reed
whistle inside, pull back the front and the back of it will produce "tiger's shout'. Another example, the big and small
"sitting lions" can be used as fumishings and toy, which has very sfrong and bright color combination of biack tadarian,
peachblow, scarlet, yellow, chalk white and jet black. Black tartarian and peachblow are seldom used in folk toys of
ofher places. Obviously, it used the folk New Year picture as reference and emphasize its own color style. Movable toys
such as “ba da child" with a paper "drum® on its back, "mother and baby monkey" (also called rocking monkey] with
soft skin around the waist and reed whistie inside. The most interesting foy is * box boy" with a whistling boy and spring
inside the box, when you open the box, the boy will jump out and shout "wa"t

Itis hard fo calculate how many kinds of clay sculpture In the most prosperous period of Nie Jia Zhuang clay sculpture.
After destroy of "institutional revolution®, comrades of cultural center rescued over 70 kinds of clay sculpture.

Today, Nie Jia Zhuang clay sculpture, flapped ash drawing and paper-cut are becoming one of the most popular
folk artworks at home and abroad. Gao Mi municipal govermnment has ranked these "treasure” as present in intemational
communication,

Gao Mi people are proud to call flipped ash drawing. paper-cut and clay sculpture as "three treasure in Gao Mi",
however, Gao Miis a mine of folk artworks and it has a lot of goed things besides the "three treasure”, such as freehand
kite, half printing haif drawing, wood block of new year's picture, woven cloth's print and Mo Mo pie, in which there are
some "splendid" artworks. After all, folk art is made by mass and originators including veteran craftsmen and new
craftsmen whose skill level is not the same, so the artworks are not with the same quality. Gao Mi folk artworks represented
by " three treasure" has been collected by national art gallery, reported by TV station and radio station and printed
on stamps. It even went to abroad, appeared in exhibition and earned glory in the international with its unique village
artistic charm. All of these broke the record, Comparing with old firmes when folk artworks was regarded as “vulgar things®,

“it really made a big difference.

At present, Gao Mi's Party committee and goverinment determined to compile and publish this picture album,
which is another good news for Gao Mi folk art. | sincerely hope this picture aloum will choose the best, compile the best,
take pictures of the best, best printed and best published, 'five best come together",

Li Cun Song
June 1999
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