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Company Profile

Allies and Morrison began as an informal collaboration, carried out
in the evenings and at weekends. Its first success came in 1983 with the
first open competition it entered for the design of a new public space at
the Mound in Edinburgh. The postponed implementation of the project
(in 1989) delayed the foundation of the practice proper to the point at
which Graham Morrison left his full-time post at YRM Architects in 1985,
to be joined by Bob Allies (then a lecturer at the University of Cambridge)

in 1988.

Between 1985 and 1998, the practice has built over 35 projects and
grown to its current size of more than 65 people. Within the last 3 years,
Allies and Morrison have won 6 RIBA awards; had a monograph published
on their work to coincide with an exhibition of their work touring schools
of architecture in the United States; and been voted Up and Coming

Practice of the Year in the 1997 Building Awards.

Allies and Morrison was selected as one of six practices to be
included in an exhibition of new British Architecture held in Tokyo in
October 1994 and one of 15 practices invited to participate in the
exhibition New Works/Future Visions: an exhibition of British Architecture

organised by the Architecture Centre.

Completed commissions include the new British Embassy in Dublin;
major commercial projects for Land Securities, MEPC, Argent Plc and
Mercury Asset Management; university buildings for Goldsmiths College,
London and Newnham College, Cambridge; the Abbey Mills Pumping
Station for Thames Water and the new public square at the Pierhead,

Liverpool.

Current commissions include the redesign of the public landscape at
the Tate Gallery, Millbank site, two projects for the London Institute at the
London College of Printing and Chelsea College of Art, and lottery-funded
projects for the Horniman Museum, The London School of Contemporary
Dance and the Queens House, Greenwich. Commercial projects include
an £18m office development at Paternoster Square, London for Mitsubishi

and a further £12m building for Argent at Brindleyplace, Birmingham.
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BRITISH EMBASSY OFFICES DUBLIN

The site for the new British Embassy is
located immediately north of the existing
British Embassy, between the Royal Dublin
Society showground at Simmonscourt and
the Merrion Road. As with the existing
Embassy, the public entrance to the new
building is from the Merrion Road, while a
separate staff and service entrance were
provided at the rear via a shared access rood
within the showground.

Positioned towards the middle of the site,
setback from the Merrion Road, the Embassy
is designed as a series of interconnecting
buildings grouped around an inner courtyard.
This cloister-like space provides a central
focus for all the activities of the Embassy in
an arrangement which also recalls the form
of many of Dublin's major buildings.
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The close proximity in the plan between the
private staff entrance from the courtyard and
the main public entrance from Merrion Road
not only facilitates security (the receptionist
is able to oversee both) but also encourages
all members of the embassy and their visitors
to pass through the inner hall, a major
double height space overlooking the central
courtyard. The provision of such a space,
noticeably lacking in the existing Embassy,
and implicit rather than explicit in the brief
for the new building, creates a focus for the
life of the Embassy, like the hall and
staircase of a country house.

Allies & Morrison
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The individual buildings that together form
the courtyard vary in height from one to
three storeys, with the highest block facing
onto Merrion Road. This block
accommodated all the main elements of the
Embassy and established its primary public
facade onto the street.

In the design of this facade, a clear
distinction was made between the Embassy
entrance, positioned centrally in the formal
stone-faced, five-bay section of the
elevation, and the more informal entrance for
consular enquiries, located separately at the
north-east corner of the building. Similarly
the internal organisation of the Embassy is
represented in the Merrion Road elevation
through its tripartite division into base, piano
nobile and attic storey. This facade, which
like the elevations to the courtyard is faced
in Wicklow granite, was further articulated by
a trabeated metal grid, or framework which,
as well as defining the positions of piers and
floors, also gave support to the roof. The
roof itself was faced in natural slate,
composed as individual panels set within
metal surround.
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The single storey buildings, which enclose
the service yard and staff car park, were
constructed not of granite but of red brick,
selected to relate both to the adjacent
Thomas Prior House and the neighbouring
domestic structures. Similarly, while the
boundary wall and gatehouse on the Merrion
Road were faced in granite, the enclosure to
the rear of the site was provided by a simple
red brick wall, creating an unassertive
backdrop to the Simmonscourt showground.

Within the site, extensive landscaping was
proposed to establish both an appropriate
public forecourt to the embassy and a
relaxed series of garden spaces towards the
rear of the site. All existing trees were
retained wherever possible.
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Pierhead, Liverpool

A

=l " It would be hard to exaggerate the

| importance of the Pierhead site to the City of
Liverpool. Constructed on an area of land fill
within the broad band of the docks, it
provides both a physical and symbolic
bridge-head connecting the commercial
centre of the city to the river. Indeed, the
three great Edwardian buildings that occupy
the site have, in a remarkably short period of
time, come to represent the city, standing as
symbols of Liverpool's maritime tradition and
of the prosperity it created.
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The space in front of the three buildings,
however, never fully matched their grandeur,
and the steel-framed structure of the bus
terminal, constructed in the 1960s, which
dominated the waterfront, had in recent
years, become increasingly dilapidated.

Today, as the docks are undergoing a major
programme of renewal and redevelopment
(among the first products of which were the
adjacent Maritime Museum and the recently
opened Tate Gallery), -an opportunity arose
to re-establish the significance of the site.
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Reorganised now as a major civic space, the
Pierhead is not only an appropriate setting
for the three great buildings, but the focus
for all the new amenities assembled along
the waterfront to the south, and a stimulus to
the restoration and regeneration of the
dockland areas to the north.

Following the architectural competition held
in spring 1990, the competition winners,
Allies and Morrison Architects, were asked
by Merseyside Development Corporation and
Liverpool City Council to develop in more
detail their design for Pierhead and prepare a
master plan for the improvement of the
surrounding areas.

These proposals were placed on public
exhibition in November 1990, and the views
and comments of the local community
sought. Formal consultations were also held
with all those organisations with a particular
interest in the site - Mersey Travel, the
Maritime Museum, the owners of the three
landmark buildings - as well as with the
Liverpool Heritage Bureau, the Royal Fine
Art Commission and English Heritage.
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