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PREFACE TO THE SECOND EDITION

The history of fashion involves the whole sweep of world history and the people who made it.
Fashion is part of the sociology, culture, and art of every era. The study of fashion is not a frivo-
lous pursuit, but a complicated reflection on how people live, and how they project their per-
sonalities through the clothes they wear. Where people have lived, and what their occupations
and avocations were, have affected their clothes. So strong is fashion’s influence that even the
powers of religion and the law have been overruled by the dictates of fashion. People have worn
whatever was in style, even when they were faced by state fines or chastisement by the church.

Fashion is thought by some people to be a superficial kind of knowledge, but when investigated
thoroughly, it can be found to intersect with many different fields of learning. Understanding
man-made textiles requires a knowledge of chemistry; the various aspects of color take one into
the realm of physics; information on gems involves the field of mineralogy; to understand mink
mutations, it is necessary to grasp something about genetics.

Fairchild’s Dictionary of Fashion presents clothing terminology from both historical and contem-
porary viewpoints. This dictionary evolved from a college course in fashion. In an attempt to
teach students a vocabulary of fashion terms that would not become outdated, lists were assem-
bled of collars, necklines, sleeves, skirts, and so on, and each was considered in the light of the
existing fashion trends—which were “in,” and which were “out.” The basic categories for this
dictionary grew from these lists. The addition of historical terms and some of the vocabulary of
clothing manufacturers rounded out the entries.

It is hoped that this volume will prove helpful to students who are pursuing a career in fashion
and wish to acquire a larger vocabulary. This dictionary should also aid fashion designers seek-
ing inspiration; individuals involved in productions for theater, films, opera, or television;
newspaper, magazine, and advertising writers and editors; retailers, buyers, and salespeople—all
of them should find it a useful reference. This volume should prove interesting, too, to the per-
son who cares about fashion for fashion’s sake.

Fairchild's Dictionary of Fashion, Second Edition, represents a complete revision of the former
work. The new edition includes approximately 1,700 additional entries. Eleven more categories
have been added to make a total of 98. Also, 400 more line drawings have been added to give a
total of approximately 1,000 pen and ink illustrations. The new entries were selected from
approximately 5,000 newly published books and periodicals—mainly newspapers, magazines,
and catalogues that deal with fashion.

Much thanks is due Edward Gold,Manager of the Book Division of Fairchild Publications,for
his idea to update the dictionary and for his patient persistence and helpful support during the
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five years it took to complete this revision.

Also thanks to Olga T. Kontzias, my talented and enthusiastic editor, whose suggestions for
additional items, ingenuity in solving problems during the process of the manuscript, discrimi-
nating attention to details, and keen sense of fashion made her an inspiration to work with.

Many thanks to Merle Thomason, head of the Fairchild Library, for her endless research of
some of the more difficult facts. Thanks are also extended to all the staff of Fairchild’s Book
Division for their part in transferring the manuscript and drawings into print. Particular thanks
to the book designer, Janet Solgaard.

Thanks to Judith Straeten who conscientiously read the manuscript and offered suggestions.

Thanks are extended to Betty Garrabrant, Kathleen Brady, and Linda and Ray Church for their help
in determining the list of designers used in the appendix.

Many others helped during the revision of this book. I would like to thank particularly Helen Mankey
Ware for her help in finding new entries; Kay Monks for help in researching some of the items;

Sherry Schodt, Ellen Rishel, Elizabeth Massullo, Karen Wagner, and Dorothy Russell for their help in
the filing and typing of entries; and Sarah D. and Kathleen Houser for help in proofreading galleys.

Thanks also to Doctors John W. and Isabel B. Wingate and to Eugene and Jane Landon for their
encouragement during the writing of the manuscript. And lastly, thanks to my husband, Dr. Charles J.
Calasibetta, for his continuing patience and support during the process of revision.

Charlotte Mankey Calasibetta

Williamsport, Pennsylvania
1988
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HOW TO USE SECOND EDITION, REVISED

The revised second edition of Fairchild’s Dictionary of Fashion continues all of those features of earlier
editions that have made it an invaluable reference tool, while adding an appendix containing a
number of additional terms and their definitions. As before, defined terms in the book are listed in
alphabetical order, interrupted by categories of apparel, accessories, fashion details, and the like. An
index to categories is provided. When the reader reaches a category, such as blouse, collar, dress, or
handbag, all of the various types of apparel that fit into that category are defined, and many are
depicted. By using this categorical grouping, readers can compare and distinguish different named
styles. Furthermore, categories may enable readers to locate terms quickly even when they don't
recall a specific name for an item, but simply know that it is a type of blouse, for example. Terms in
categories—for example, shirtwaist dress—are also listed alphabetically and cross-referenced to the
appropriate category. Terms which are historical in nature, and not in current usage in fashionable
dress, are arranged in alphabetical order.

Readers will find the following aids within the definitions. For difficult-to-pronounce words a pho-
netic pronunciation is provided in parentheses just after the word. Where a term has its origin in a
foreign language, a derivation has been given. The abbreviation Der. is used to conserve space.
Synonyms are listed in italics. Cross-references to entries which may further explain the term are
written in small capital letters. Initial capital letters are used to indicate trademarked items and other
words which are capitalized in common usage; otherwise, all entries begin with lowercase letters.

The appendix of brief biographies of fashion designers that was included in the previous version of
the second edition is reprinted; however, new information and designers have not been added.
Readers who are interested in the most current information about fashion designers should consult

Who's Who in Fashion, Third Edition, another Fairchild Publication.

Terms added to the Dictionary in this revision are listed in an appendix at the end of the book. The
entries in this section follow the same format as described above for the body of the book (see pages
665-685). The new material adds fashion terms that have been coined since the previous edition.
Also new to this edition are a number of terms used in the manufacture, merchandising, and distrib-
ution of fashionable apparel that may be encountered by those who are studying or employed in this
field. These include such entries as those describing types of retail organizations and business terms
with special applications or definitions within the context of apparel retailing. Terms relating to
home furnishings are not included. Some current textile terms have been added, but these do not
include technical terms. For a more complete listing of current, trade, technical, and historical terms
relating to all areas of textiles, readers should consult Fairchild’s Dictionary of Textiles, 7th edition.
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A 1. Shoe size: Letter

indicating a width; widths
run from AAAA to
EEEEE with AAAA’s be-
ing the narrowest and
EEEEE’s the widest. 2. Pa-
jama Size: Men’s regular
height (5'8" to 5'11") size
corresponding to 32" to

5 R RLRR , BEAR
abaca (ah-bak-kah)

Natural durable fiber from
a banana-like plant, native
to Philippines and Central
America, used for “Ma-
nila” hats. Also called Ma-
nila hemp (though unlike
true hemp), Cebu hemp,
Davao hemp, and Tagal hat

36" chest measurement.
For other sizes, see BIG, REGULAR, EXTRA-TALL,
and TALL. 3. Shirt Size: For men’s extra-tall
with 15-15 collar measurement. 4. Bra Cup
Size: Sizes run AAA, AA, A, B, C, D, DD;
AAA is the smallest size and DD the largest.

3 A SRR (1)
ABA

M ERY, BEXEAREIMR(KR) BEELRYKIR

aba 1. Coarse wool and camel’s hair fabric
used in the Middle East. 2. Rectangular plain,
sometimes striped, tunic or robe of this fabric,
worn by Arabian and North African men; also
made of silk for upper classes. Embroidery and
silk cords ornament the slit neckline, shoulder
seam, and front seams. Fastened with tasseled
cords at the neckline. Also spelled abba, abayeh,
haba. 3. A more primitive garment similarly
shaped and made of pounded felted wool. Worn
as protection from wind and rain by shepherds
in rural Turkey.

braid. Also spelled abaka.
(88 B HRAN

abalone See MOTHER-OF-PEARL and BUTTONS.
HAELY, BREAREIMKR(KR)  WEERY KB
abayeh/abba See ABa.
MEEDEGK (RI) IR
abilements/abillements
(% IR
abito
BEKHY
abraded yarn A continuous filament rayon,

acetate, or other man-made yarn which has
been rubbed at intervals raising fuzzy projec-
tions which increase bulk. Yarn is then twisted
and usually made two-ply.

See BILLIMENTS.

[talian word for clothes, suit, dress.

fﬁqstract Term meaning opposed to naturalis-
tic or not related to reality. May emphasize line,
color, or geometric forms. See HAIRSTYLES and
PRINTS.
AR
academic costume Caps, gowns, and
hoods, usually black with color trim on hood,
worn at commencement exercises. Designed by
Gardner Cotrell Leonard of Albany, N.Y., in
1887 and adopted by the American Intercolle-
giate Code of 1894, revised in 1932. Code states
style of cap, gown, and hood to be worn by
persons with Bachelor’s, Master’s and Doctor’s
degrees along with the colors to be used on the
hood. Originated at the Universities of Oxford
and Cambridge over 600 years ago. Also called
academic regalia. Also see BACHELOR’s, DOCTOR’s
and MASTER’S GOWN and HOOD, ACADEMIC HOOD
and HOOD COLORS, MORTARBOARD, and LABEL #2.
FURAER . _

academic hood Decorative drape which
comes close to neck in front and hangs down
the back of academic gowns in various lengths
and shapes according to degree held, usually in
black with colored facing indicating degree
granted. Lining colors represent school colors of



academic hood colors

O A
ACADEMIC
HOOD

institution conferring degree, the outer band of
velvet shows field of study. Der. From the cowl
cape attached to gowns of undergraduates since
end of 15th c. Also see BACHELOR’s, MASTER’s,
and DocTor’s HOODS, and ACADEMIC HOOD
COLORS.

PR EBHFER e

academic hood colors The lining colors at
the back of the AcabEmMic HOOD representing
the school colors of the college or institution
conferring the degree. The outer band of velvet
which extends around the front of the neck
indicates the different faculties, or fields of
study, as follows: Agriculture, maize; Arts and
Letters, white; Chiropody, nile green; Com-
merce and Accounting, drab; Dentistry, lilac;
Economics, copper; Engineering, orange; Fine
Arts, brown; Forestry, russet; Humanities,
crimson; Law, purple; Library Science, lemon;
Medicine, green; Music, pink; Nursing, apricot;
Optometry, seafoam; Oratory, silver gray; Peda-
gogy, light blue; Pharmacy, olive green; Philan-
thropy, rose; Philosophy, blue; Physical Educa-
tion, sage green; Public Administration, drab;
Public Health, salmon pink; Science, golden
yellow; Social Science, citron; Theology, scarlet;
and Veterinary Science, gray.

R HrAs

acala See corTon.
KR (BE) ER . FMERSNLRY ] ]
acca A richly brocaded silk fabric using gold

threads made with animal or pastoral designs.
Used in Great Britain for formal, regal, and
conventional cloth. Also used by church digni-

taries for vestments since 14th c¢. Der. First

made in Acre, Syria.
FREAEH
accordion pleats

the folds of the musical instrument, accordion.

See HANDBAGS, PLEATS, PANTS, and SKIRTS.
BEARLT 4 BEAR LD 4% BERE R
acetate 1. Generic term for fiber man-made

from cellulose acetate. 2. Yarn or thread made
from this fiber. 3. Knitted or woven fabrics
made from this yarn. Acetate drapes well, has a
silklike appearance, resists wrinkles and fading,
and is low cost. Used for dress and coat linings,
blouses, lingerie, shoe linings, and backing on
bonded fabric. Taffeta acetates are used for lin-
ings in coats and suits. Originally acetate fume-
faded and turned a purplish color, but solution-
dyed acetates retain the color better. Acectate
fabrics will melt, or fuse, when pressed with a

hot iron. Also see TRIACETATE and ARNEL.
ERAGHERRBNNE
achkan (atch-kan) Full-skirted, knee-length,

white cotton coat buttoned down front with a

high neckline worn by men in India.
BT b b ,
Acrilan® Trademark of Monsanto Textiles

for wide variety of acrylic staple and filament
fibers manufactured for different end use, each
designated by number; type 16 is a basic fiber

for apparel.
AEBERERE

acrobatic slipper
RABBRAASG ERBERARY

acrylic 1. Generic name for fibers and yarns

man-made from acrylic resins. 2. Knit or woven
goods made from acrylic yarns. Acrylics have
warm hand, are easy to wash, dry quickly; are
wrinkle, moth and mildew resistance; retain
pleats. Used for sweaters and hosiery and in
bonded fabrics for dresses.
AU .
action back Term used to describe the extra
fullness worked into back of a jacket, coat or
dress from shoulder blades to waist usually in
form of pleats, to permit freedom of movement.
See BI-SWING.
ZHFE
action gloves

BRHR EFR '
acton (ak-tun) 1. Padded jacket worn under

armor in 12th and 13th c. 2. Later, steel-plated

Named for resemblance to

See SLIPPERS.

See GLOVES.



